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Alex Van Halen: The Tough One 


se . = 


THE 


WILD BUNCH 


The Gospel According To Saint David: “Have Fun, Play 
Hard, And Make Music That Really Rocks!” 


6 6 remember this one night 
in Cleveland,” Van Halen's 

inimitable David Lee Roth 

said as a wistful smile 
creased his darkly tanned face. “We'd 
been sitting around the hotel all day 
with nothin’ much to do when one of 
our crew came running in to tell us 
about this great porno shop he'd 
found across the street. 

“Well, like any bunch of red-blooded 
American boys we all went over there. 
pouring through all their goodies 
before you could say Steve Garvey. 
One of the best things we found were 
these life-size sex dolls you could 
inflate with air and then do all sorts 
of nasty things to. I think Alex fell in 
love with one of ‘em, so we bought a 
whole bunch and decided to take 
them to the show with us that night, 
just to liven things up a bit. We 
dressed ‘em all up in, shall we say, 
suggestive attire, and hung ‘em up by 
the rafters. 

“You should've seen the faces of all 
the security guards around the 
stage,” he added as his husky voice 
cracked with laughter. “They spent all 
night trying to look up the little 
negligees they had on. Those are the 
times that make life on the road fun. 
People say that we're all obsessed 
with sex in this band, but they don't 
seem to understand that we're 


by Andy Secher 


actually just another ‘laid back’ band 
from California.” 

Despite Roth's joking assessment of 
his band's “laid back” stance, over 
the last four years no other rock and 
roll band has done more to destroy 
the ever-popular myth of the Califor- 
nia Sound than L.A’s own heavy- 
metal masters — Van Halen. Roth, 
Eddie and Alex Van Halen (on guitar 
and drums, respectively) and Michael 
Anthony (on bass) have managed to 
create an album and stage legacy that 
has literally blasted apart every 
preconceived notion concerning the 
“mellow” music of the West Coast. 
With their volatile style serving as one 
of the major catalysts for the recent 
international resurgence of heavy 
metal, Van Halen has, in a re- 
markably short time, become the 
most popular American hard-rock act 
in the world. Now, with the release of 
their latest album Fair Warning, they 
have added yet another chapter to 
what is already one of the classic 
primers of heavy-metal mayhem. 

“The new album's a killer, ain't it?” 
Roth stated with glee. “I think it 
really manages to capture what I like 
to call the Van Halen Doctrine — 
have fun, play hard, and make music 
that really rocks! You know, a lot of 
people look at us havin’ so much fun 
and they don’t realize how seriously 
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we take our music. We're determined 
to create some amazing things — 
songs that people will remember long 
after we've packed up our amps and 
gone home. 

“It’s really sad that so many bands 
seem to get jaded after they've had a 
little success. That’s really not playing 
rock and roll anymore, that’s just 
surviving. That's when playing music 
becomes no different than working a 
nine-to-five shift in a factory. We'll 
always keep our philosophy that rock 
and roll is supposed to be fun, 
because the day it stops being fun is 
the day we stop being a band.” 

Since 1976, when they were 
“discovered” playing supermarket 
openings and wet T-shirt contests by 
Warner Bros. Vice President Ted 
Templeman (who now serves as the 
band’s producer), Van Halen has 
continually proven themselves to be 
one of the most entertaining and 
explosive bands in popular music. On 
albums such as Van Halen, Van 
Halen II and last year’s 
multiplatinum Women and Children 
First, they have managed to 
reemphasize the commercial viability 
of “bulldozer” rock, while intriguing 
fans with their high-flying instru- 
mental artistry. 

On their albums they have taken a 
number of time-worn, though still 


contemporary, hard-rock themes, and 
successfully rejuvenated them with a 
blatant, lumbering, and undeniably 
exciting sound. With Eddie Van 
Halen's nimble-fingered guitarwork 
drawing raves from friend and foe 
alike, their efforts have managed to 
deftly sidestep the avalanche of 
ridicule hurled their way by the more 
cerebral members of the rock press, 
and find instant acceptance with a 
less esoteric, though no less 
demanding, legion of hard-rock 
aficionados. With Fair Warning, the 
boys have once again shown that the 
most simplistic, even banal, three- 
chord presentations remain attractive 
commercial properties when played 
with some degree of skill and an 
abundance of enthusiasm. 

“We've only had one overriding goal 
in life, and that’s to be rock and roll 
stars,” Roth said as he casually 
stroked his mane of bleach-blond 
hair. “When you have as much talent 
as we do, and when you combine that 
with the determination that we have, 
that’s an unbeatable combination in 
anybody’s book. We've been successful 
because we're not like those candy- 
ass musicians who are only into the 
‘artistic’ end of making music. Man, 
we're into the music business! 


“You should always write 
about things you know 
about, and I like to think 
I’m an expert when it 
comes to sex.” 


“We're just as interested in the way 
that Warners sets up one of our 
advertising campaigns as we are in 
making records or playing on stage. I 
really get a kick out of seeing a big 
crowd react to us when we perform 
because they're not reacting just to 
us or to our music, they're reacting to 
the Van Halen Image — the thing 
we've created through the media and 
through our music. What it boils 
down to, I think, is that we're 
determined to always be successful, 
and we're determined to always enjoy 
it.” 


On Fair W. songs such as 
Mean Street and Push Comes To 
Shove bear the unmistakable Van 
Halen stamp, with Eddie's faster- 
than-light guitar solos combining 
with Alex’s powerhouse drumming 
and Michael's booming bass runs to 
create a sound that is the quintes- 
sential definition of “heavy metal 
thunder.” Although a number of riffs 
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Eddie Van Halen: The Married One 


on Dirty Movies and Unchained will 
sound more than vaguely familiar to 
those acquainted with the band’s 
earlier albums, Van Halen again rocks 
with so much power and conviction 
that any negative criticism is ir- 
relevant. With their recent songs 
taking a predictable focus on the 
band's recurrent themes of sex and 


adventure, Van Halen has proven 
once more that rock and roll remains 
the most exciting game around. 
“Some people have asked me if I've 
begun to find rock and roll a limiting 
field,” Roth explained with mock 
disgust. “All I tell ’em is that if you 
find it limiting then, baby, you're 
doin’ something wrong. Sure, there 
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“When you're on the road for nine months a year and you always 
have these cute little chiquitas running aroundin theirhaltertops, 
it’s kind of hard to worry about things like nuclear proliferation.” 


are bands around who are happy to we need right here in our hands, in “If we can't get a tune down on 
keep playing the same licks over and __ our legs and in our voices. We write tape by the second or third try, then 
over again, just updating things that songs that have memorable hooks we'll just forget about it,” he stated 
Chuck Berry did thirty years ago. But and catchy lyrics, and while the with an ear-to-ear grin. “We like to 

a band like Van Halen is always music is still delivered with keep things sounding as fresh and 
looking for new and better ways to maximum impact, we've been shifting lively as possible, and if that means 
present its music. the emphasis of rock and roll toward __ that my vocals are a little off or that 

“We try to write about things that pure enterainment. We're a very Eddie's guitar solo isn’t letter-perfect, 


interest us, and for me I guess that’s Spontaneous band, both on stage and __ well, that’s a price we're willing to pay 
usually sex,” he added with a laugh. in the studio, and spontaneity is the to make sure we get the energy level 


“They say you should always write key to keeping all our energy intact. we want. I don’t think we'll ever be 
about things you know about, and I That's the way we'll always work confused with Fleetwood Mac or 
like to think I’m an expert when it because, quite simply, Van Halen just Steely Dan, who spend jillions of 
comes to sex. I know that people say knows how to rock and roll.” dollars and spend years in the studio 
we're preoccupied with it, but hell, While Van Halen does “know how just to make one record. How boring 
when you're on the road for nine to rock and roll,” throughout their can you get, man? 
months a year and you always have career they have been subjected to “We want music that will literally 
all these cute little chiquitas running constant criticism for their alleged jump off the record and grab you by 
around in their halter tops, it's kind _lack of creative insight and “polish” the ears, and the only way to do that 
of hard to worry about things like in the recording studio. Often their is to record it fast. A couple of songs 
nuclear proliferation.” albums (Fair Warning being no on the new album, for example, were 
exception) brandish out-of-tune written just before we went into the 
In a number of ways, Van Halen's vocals, meandering guitar solos, and _ studio, and then we recorded them 
continued success has served to bass notes that sound like they were _ Jive on the first take. That's the only 
epitomize heavy metal's return to recorded at the bottom of a way to capture your full energy level. 
eee cle Wore. Fiaving swimming pool — facts that reflect You can never match the excitement 
survived and even prospered, during _the group's devil-may-care attitude of that first take no matter how many 
an era when the dread frontiers of toward recording. But rather than more times you try,” he said with a 
disco and new wave threatened to view these deficiencies as problems, hearty laugh. “I like to think that all 
virtually choke off hard rock's Roth insists that this freewheeling we're really trying to do is capture 
creative juices, Van Halen has approach allows Van Halan to main- _ some of our youthful enthusiasm.” 


emerged in this Age of Heavy Metal as tain their high-energy style. 
one of the most influential bands in 


popular music. Yet despite the band’s 
reputation as perhaps the leading 
exponent of the hard-rock sound, 
Roth, in particular, rejects classifying 
Van Halen as merely another heavy- 
metal act. 

“T’'ve always liked to think of Van 
Halen’s music as ‘Big Rock,’ ” he said. 
“It’s not really heavy metal because to 
me that term has always implied 


Despite their “youthful 
Michael Anthony: The Steady One enthusiasm” in the ever-changing 
world of rock ‘and roll, Van Halen is 
now one of the most revered veteran 
bands on the hard-rock circuit. Even 
the group's members (especially 
Eddie Van Halen, who married TV's 
Valerie Bertinelli, star of One Day At 
A Time) have begun to mature and 
recognize their ever-growing stature 
on the pop music scene. While Roth 


‘cosmic’ lyrics and twenty-minute 
hokey solos. ‘Big Rock,’ on the other 


and, relies on short, powerful bursts 


of energy. Heavy metal has always 
been as much a state of mind asa 


musical form, and that state of mind 


died out in the ‘60s. 
Let’s face it, Ted Nugent or AC/DC 


isn't really heavy metal. Cream was a 


heavy-metal band — you know, just 


standin’ on stage, acting real cool and 
cranking out this huge wall of sound. 


They really didn’t give a damn about 


how their audience was enjoying it — 


they were just wrapped up in their 
own little musical world. 

“Today's fans want to be 
entertained,” he continued. “They 


want to see a show, not just a bunch 
of guys standing on stage. We feel we 


have to be entertainers as well as 
musicians. We try to please an 
_ audience any way we can, that’s our 
number-one priority. If the audience 
gets off on the show, then I know 
we'll get off on it too. 


“In this band we don’t need flash 


pots or fireworks in order to keep the 


people happy. We have all the magic 


finds Van Halen’s:position as a “voice 
of experience” amusing, he does 
acknowledge that the band has 
begun to become increasingly aware 
of its importance to the rock and roll 
community. 

“I never really thought of us as a 
bunch of old-timers,” he said with his 
characteristic chuckle. “But I guess 
we are getting a little older. I know 
that a lot of the newer bands that 
have come along have cited us as one 
of their major influences, which is 
something that can really blow your 
mind when you think about it. We've 
always thought about Zeppelin or 
Deep Purple as the old-time hard-rock 
bands, but now, I guess, we’re one 
too. 

“Hell, we're still all about twenty- 
five, so I don’t think we're exactly over 
the hill yet. The most important thing 
is that neither the money, nor the 
women, nor the fame has made us 
lose any of our drive. I know we still 
enjoy rocking more than anything 
else — and that’s something that’s 
not gonna change for a long, long 
time."O 
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It's a “Jewelry Jubilee’...a sale of sales that 
may never come again! Everything you see 
below - all the precious stones and jewelry - 
sale-priced at $4.00 each! All purchases are 
accompanied by Poole's Certificate of Authen- 
ticity signed by a graduate gemologist. 


EMERALDS ° SOLID 14K GOLD 


Imagine getting a 14K gold charm - a genuine 
diamond ring - a diamond bracelet - emerald 
earrings for only $4.00 each...and as many as 
you wish! Iron-clad money-back guarantee. 
So rush your order in today! All orders must be 
postmarked by midnight October 31, 1981. 


SALE PRICE OF 
ANY ITEM ON 
THIS PAGE TO 

READERS OF THIS 
PUBLICATION. 
SALE ENDS 
MIDNIGHT, OCT. 
31, 1981 
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' dam and the Ants 
A could be the name 


of a new Saturday 
morning cartoon show, 
and maybe that’s what this 
rock and roll band is really 
all about. They may play 
some of the catchiest pop 
around, but what really 
makes Adam and the Ants 
worth clutching to your 
heart is their root, childish 
stupidity. First of all, they 
have cute little names for 
their sound (“antmusic,” 
natch) and their audience 
(“sexpeople,” a pretty flat- 
tering term to say the 
least). To avoid classifica- 
tion, Adam likes to make 
the silly claim that his 
“antmusic” is not rock and 
roll. “If you give mea choice 
of seeing a rock band or 
seeing Liberace, I'd be in 
the front row for Liberace,” 
Adam says with all serious- 
ness. “From him I can 
learn.” 

Scan your memory 
banks and you'll probably 
recall that rock and rollers 
most recently openly emu- 
lated people like Liberace 
back in the early ‘70s glit- 
ter days. And so it’s no 
surprise that Adam and 
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Adam Ant: “If you give me a choice of seeing a rock 
band or Liberace, I'd 


be in the Ones TOW for Liberace.” 
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ing if there weren't some 
very exciting music for the 
soundtrack. In keeping 
with the adventure-hero 
theme, Adam’s music in- 
cludes neat approxima- 
tions of Indian war whoops, 
rain dance cries and equal- 
ly ersatz tribal rhythms, 
along with more familiar 
Gary Glitter-style echoed 
backup choruses. 

While fans have quickly 
rallied around this sound, 
many critics have re- 
mained off in the corner. 
British critics, in particu- 
lar, are repulsed by Adam's 
ham-it-up stage presence 
and the band’s frivolous 
style (their dandyism con- 
tains none of Glitter’s re- 
deeming sexual politics). 
Brit-critics have always 
been against Adam, even in 
the early days back in ’76 
when he played with a 
wholly different backup 
group. (This band recorded, 
one LP in ’79 called Dirk 


-Wears White Sox, not re- 


leased stateside, and then 
all members except Adam 
went off to form Bow Wow 
Wow.) Actually, it should 
come as no surprise that 


THE CARTOON ADVENTURES OF 


his Ants are big rouge-rock 
fans. The whole band go ga- 
ga over old Bowie, Alice 
Cooper, T-Rex, Gary Glitter, 
etc. But it’s mainly Glitter 
whose influence is most 
obvious on the Ants’ US. 
debut LP, Kings of the Wild 
Frontier. This record has 
already made the band top 
of the pops faves in Eng- 
land, with a Number One 
album and three Top-Ten 
singles. 

Still, it’s through the 
band’s lyrics that Adam 
Ant’s charmingly retarded 
essence becomes clear. At 
least seven of the thirteen 
songs on the album are 
direct advertisements for 
the group and their self- 
reverential following. (The 
remaining songs are mere- 
ly indirect advertisements.) 


Consequently, each song 


becomes the Ad Age equiv- 
alent of an Adam Ant note- 
book or an Ant Invasion 
lunchbox. It’s music as 
merchandising (or vice 
versa), with typical bubble- 
gum movement based on 
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ADAM & THE ANTS 


About the Same Amount 
of Fun as a Barrel of Monkees 


by Jim Farber 


“fashion.” Twenty-six- 
year-old Adam says the 
British members of this 
movement come to his con- 
certs “dressed up for an 
event, to attract people. It’s 
not just fashion oriented, 
but strongly sexual,” he 
says. “You get really beauti- 
ful kids turning up at our 
shows.” 

Actually, the pand’s 
fashion orientation initial- 
ly seems overpowering. 
Their look may be the most 
cutely moronic style since 
Paul Revere and the Raid- 
ers, but it’s selling. And 


‘fast. Macy’s features a line 


of pirate clothing based in 
part on Adam’s look and 
his lyrics, which describe 
mock-hero fantasy images 
of spaghetti-Western men 
and facetiously racist 
Americana “‘injuns,’’ as 
well as pirates. The sar- 
torial indulgence of the 
band's archest followers is 
a warped smash-up of all 
these styles. 

This look in England, 
shared by several other 
bands, has been called 
“new romanticism.” Adam 
openly refers to his follow- 
ers as “proud peacocks.” 
But the visual style would 
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many of us writers detest 
the fashion angle of today's 
Ants, since so many of us 
are short, chubby, horribly 
acneed and often smelly. 
(To the contrary, yours 
truly happens to be a gor- 
geous hunk.) Critics seem 
to be approaching the 
band with the wrong cri- 
teria. It’s easy to be put off 
by all the hype, but while 
the group may hardly be 
the ‘next David Bowie,” 
they certainly deserve to be 
the “next Monkees” —and 


that’s nothing to be 


ashamed of. The unreality 
and irrelevance of their 
music is so exaggerated 
that it becomes a witty 
personification of the 
teenybopper mentality, 


with packaging clever — 


enough and enthusiasm 
pure enough to be a worth- 
while end in itself. Who 
knows — if we're lucky and 
the band becomes really 
big over here, one day they 
might even get their own 
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ELECTRO HIHARMONIX SALE 


All ELECTRO-HARMONIX devices are on sale at WHOLESALE PRICES at leading music stores throughout the world. Shop 
around. Get the best sounds at the best prices. If none of the stores in your area have these units on sale then buy them direct using 
the coupon below with a 10 day money back guarantee if the units don’t blow you away! 


MODEL PRODUCT NAME 


0225 
0300 
0400 


0410 
2001 
1001 


1005 
1010 


1300 


2008 


SLAVE 200 Rackmount 200 Watt 
RMS Power/Slave Amp 

VOCODER 14 Matched Band Rack- 
mount Unit 

MINISYNTHESIZER 2 lbs. 5 oc- 
tave range, full performance capabilities 
in a battery operated keyboard 
MINISYNTHESIZER WITH ECHO 
Same unit as Mini but has battery oper- 
ated echo and pitch-glide bar. 

LPB-1 Power Booster Can boost 
your amp power up to 10 times. Make 
your small amp sound like a Marshall 
Stack. 

LPB-2 Power Booster Same as 
LPB-1 but ina foot operated unit 
SCREAMING TREE = Treble Booster 
Adds razor sharp bite that cuts 
SWITCHBLADE Channel! Selector 
Instant switching between accessories or 
amp channels 

RTG Random Tone Generator 
Mellow random scientific music. Par- 
ticularly effective with Memory Man 
echoes — 

MUFF FUZZ Distortion 
edge 


Fuzz with 


5X Junction Mixer 
Mixer 

CLONE THEORY Chorus effect with 
Vibraflange. Sensational on bass guitar. 
A fluid orchestral effect 

BIG MUFF Pi Distortion Sweet vio- 
lin-like Sustaining sound used by Jimi 
Hendrix 

ATTACK EQUALIZER Makes your 
Gibson-type guitar sound like a Fender 
Strat 

DELUXE BIG MUFF Big Muff & Soul 
Preacher in one box. AC powered. 
GRAPHIC FUZZ _ Noiseless, dynam- 
ically sensitive distortion combined with 
graphic EQ 

HOT TUBES Vacuum tube overdrive 
simulator 

VOLUME PEDAL Great for tape re- 
verse simulation 


Input/Output 


DOCTOR @_s Envelope Follower—For 
involuted mellow funk lines 
BASSBALLS — Twin Dynamic Enve- 


lope Follower For Bass Guitar 
SILENCER Noise Gate/Line Noise 
Eliminator 

SOUL PREACHER  Sustainer/Com- 
pressor for long undistorted sustain 
SMALL CLONE = Sensational micro- 
gheis effect for guitar, keyboards, or 
Voic 

SMALL STONE Phase Shifter 
#1 selling phase shifter in the world 
AC/DC 9 VOLT BATTERY 
ELIMINATOR 
ELECTRIC MISTRESS 
Shimmering comb filter sweeps 
DELUXE ELECTRIC MISTRESS 
Flanger Used by Pink Floyd 

ATTACK DECAY Creates a variety of 
bowed and plucked sounds 
SOLIDSTATEREVERB Nosprings 
or moving parts 

BAD STONE Phase Shifter 
DELUXE OCTAVE MULTIPLEXER 
Octave Divider Great for voice or guitar 
POLYPHASE Studio phase shifter 
with envelope followina mode 


The 


Flanger 
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799.00 


249.00 


399.00 


25.00 


33.50 


33.50 
21.50 


89.00 


34.00 


14.00 
126.00 


58.00 


89.95 


130.00 
139.00 


94.00 
85.00 


56:00": 


91-95 
79.00 
89.00 
109.00 


89.00 
14.95 
109.95 
129.00 
199.00 
299.00 


99:95 
199 00 


199.00 


SALE | MODEL PRODUCT NAME 
$399.00 $168.00 7600 


299.00 
169.00 


7451 
7460 


299.00) 7660 


36.00 


23.50 


9.50 
79.50 


39,00 


29.50 


89.00 
100.00 


58.0% 
59.50 
33.75 
39.95 
39.50 
49.50 


64.50 


42.50 

9.95 
69.75 
83.50 
67.00 


138.00 


119.00 | | 


139.00 


7950 
8000 
7300 


9620 


5300 
5310 
5320 
5330 
5350 


5360 
5370 
5380 


5385 


10 BAND GRAPHIC EQUALIZER 
with footswitch 

DRM-15 = E-H Digital Rhythm units with 
DRM-32 15and 32 beats respectively. 


Programmed by the slickest, most soulful 
Motown andNyYC R&B studio musicians 


in hundreds of session hours 
MINI MIXER Four mixable inputs 
POLYCHORUS With flanging, cho- 


rus, slapback echo modes and 
companding 

MEMORY MAN Stereo Echo/Chorus/ 
Ambitron 


DELUXE MEMORY MAN  Echowith 
Chorus, Vibrato and Companding 
ECHO 600 _ 600 millisecond delay— 
Echo/Chorus/Vibrato 
MICROSYNTHESIZER — A sensa- 
tional multiprocessor for guitar. Outsells 
all brands of guitar synthesizers in the 
world combined 

BASS MICROSYNTHESIZER De- 
signed specifically for bass guitar 
GUITAR SYNTHESIZER Used by 
Steve Howe of YES 
GOLDEN THROAT Il 
mouth tube 


Voice box with 


BEST ROCK & ROLL BAND IN THE COUNTRY CONTEST every Saturday till Sep. 
HALL OF SCIENCE 150w 48 st NEW YORK CITY. GRAND PRIZE $2500.00 See Coupon below. 


STEREO AMBITRON plus reverb. 
Converts any mono source or record to 
stereo, or any stereo to quad. 


ELECTRONIC DRUMS 

SPACE DRUM Popular disco effect 
now also used in Reggae 

PANIC BUTTON Assortment of po- 
lice siren sounds 
SONIC BOOMER 
over 10 octave range 
ROLLING THUNDER 
quency noise bursts 
SUPER SPACE DRUM Space drum 
with modulation capabilities used by the 
CLASH 
CRASH PAD 
sweeps 
CLAP TRACK Hand clapping drum 
with tape reverse options 
SEQUENCER DRUM 8 variable 
tones in a unique percussion controlled 
memory unit 

CLOCKWORKS Controller & Percus- 
sion Brain 


Tuneable drum 


Low fre- 


Variety of pink noise 


List SALE 
12395 79.50 
$229.00 $139.00 
299.00 174.00 
99.00 69.50 
215.95 139.00 
269.00 159.00 
349.00 219.00 
399.00 339.00 
299.00 189.00 
299.00 189.00 
1,495.00 $95.00 
149.00 109.00 
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9900 . 59.00 
8900 35.00 
89.00 35.00 
8900 35.00 

12900 79.95 

12900 87.00 

149.00 92.00 

19900. 4149.00 

22900 4149.00 
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For automatic demonstrations call 212-741-1797 
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WHAT BECOMES A LEGEND MOST? 


TED NUGENT 
TALKS ABOUT HIT PARADER T-SHIRTS 


HIT PARADER scooped the world in November by announcing that Ted Nugent was planning a live LP 
(INTENSITIES IN TEN CITIES) by recording his concerts during a series of Midwestern club dates. 


Ted also told us that he had just finished a physical exam: “The doctor said I'm like a specimen of perfect 
health. We did this treadmill exercise, you know, where they have you walking at increasing speed and angle to 
wear you out so they test you under exhaustive conditions. They had to give up. The doctor said, We don’ thave 
time to wear you out.’ We did it for 15 minutes and | was still honking, you know.?” 


We've found that everything about Ted is remarkable, particularly his impeccable taste in clothes. From loin 
cloths to army fatigues the man is unquestionably a trend setter. When we asked The Nuge what he wears when 
he really gets duded up, he uncovered this HIT PARADER T-SHIRT. Instantly things started happening, things 
even we cant explain. 


You can check out the reaction for yourself. 
These T-Shirts are not the cheapo, fadeaway, 
wash today-gone tomorrow imported ripoffts, 
but genuine American-made polyester/cotton 
blend. All shirts come in adult-sized Small, 
Medium, Large and Extra Large in black with 
glittering lettering. 


So send in your hard-earned dough today and 


become a legend. You don't want people to 
think you're into classical music do you? 


ONLY $6.95 EACH 


(plus 50¢ postage & handling) 


yi i rica ak ipa dc les dpm dolphin days lh aust nde deg top 


aHIT PARADER T-SHIRTS DEPT HP-981 5 
sCHARLTON BUILDING, DERBY, CT 064188 


Enclosed please find 6S........... Ct. residents add 74% sales tax 


comes alive 


Please send me : . PRICE 
the following 
T-shirt (s): 
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Cougar’s No Tiger 
John Cougar’s Celebrity Rate-A- 
Record was a disgrace. In the future, I 
suggest Hit Parader select celebrities 
who review records, not fantasize 
about their sex lives or Paul Simon’s 
hairstyle. 
Ian Gillies 


Newmarket, Ontario . 


Trick's Tricks 

On March 27, Cheap Trick put ona 
splendid concert here in Fort Wayne. 
The next day, I discovered that Bun E. 
Carlos and Pete Comita came onstage 
while suffering from food poisoning, 
Immediately after the show, they 
were rushed to the hospital. I want to 
say, Cheap Trick, you're the greatest. 

Hats off to Bun E. and Pete. 
Kevin Hill 
Fort Wayne, Ind. 


Mick's Quips 

In the Mick Jagger interview (June 
1981 issue), Mick stated that he has 
three children. Doesn't he only have 
two? Does his lady, Jerri Hall, know 
that he likes to pick up girls at 
nightclubs? Why does everybody who 
interviews Mick ask about his sex 

life? : : 
Tiffany Alt 
Indianapolis, Ind. 


Cherry Is A Blast 
I noticed the picture of Cherry 
Bomb with Ted Nugent and freaked 
out on the beauty of Cherry. I would 
like to know if she’s planning on 
making a record and I'd like to know 
how I can get in touch with her. 
Please have more articles and pic- 

tures on Cherry. 

Jim Cable 
Aylmer, Ontario 


Second Best | 
Your magazine is the greatest. Next 
to Playboy, of course. 
. Steve Reed 
Draper, Utah 


Old Rock Is Best 

Rock, rock, rock. I think the only 
one and true rock is the old rock, old 
aoe like the Doors, Cream, Slade, 
the Stones, Blind Faith, Alvin Lee, the 
New York Dolls and the fantastic, 
wonderful, beautiful Woodstock 


Festival 
Richard Stoller 
Rancagua, Chile 
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Over 
*Z,.000 in prizes 
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Awarded Monthly 


“Punky” 


Draw Your Favorite! 


You may win one of five $1,295.00 
Art Scholarships or any one of 
seventy-five $10.00 cash prizes. 

Make your drawing any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica’'s leading home study art 
schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 


Studio 1L-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


NA 
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RIM CARNES 


FASHIONING AN UNMISTAKABLE IDENTITY 


“How ‘Bout Connie Francis Thighs?” 


by Regan McMahon 


Carnes like a USC 

cheerleader at the Rose 
Bowi. Being as spry and attractive 
as a college co-ed, she wouldn't 
have necessarily looked out of place 
except for the fact that she was 
leading her cheers in San 
Francisco's crowded chic lunchtime 
haven, Vanessi's, and the 
businessmen around her cared 
more about their pasta than her 
recent victory. But this was no day 
to be concerned with etiquette. 
After logging fifteen long years in 
the music business, Kim Carnes 
had scored her first Number One 
record with Bette Davis Eyes — 
and had done it in only three 
weeks. 

“It’s incredible!” squealed Carnes 
in the raspy voice so often 
compared to Rod Stewart's. “I've 
kept up on how it’s doing, but it 
hasn't really hit me yet.” 

The excitement and pande- 
monium hit me as soon as I met 
Carnes and her entourage at the 
restaurant. Before I knew it I had a 
glass of French champagne in my 
hand and was toasting the 
diminutive singer-songwriter who 
had heard the news by phone from 
Los Angeles only moments before 
our interview. “What will your next 
hit single be?” someone shouted 
jokingly. “How ‘bout Connie 
Francis Thighs?” 

Carnes flirted with the top of the 
charts for the first time in 1980, 
when her duet with Kenny Rogers, 
Don't Fall in Love with a Dreamer, 
(one of the songs Carnes and her 
husband/partner Dave Ellingson 
wrote for Rogers’ concept album, 
Gideon) reached Number Four. It 
was followed by her version of 
Smokey Robinson's More Love 
(from her Romance Dance album) 
which climbed to Number Eight. 

But before last year, Carnes 
depended on her lucrative 
songwriting career to pay the rent, 
rather than record royalties, “which 
were non-existent,” she admitted. 
Huge stars like Barbra Streisand, 
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6 6 umber One! Number 
Ni One!” shouted Kim 


Frank Sinatra, and Anne Murray 
had recorded her songs, but few 
radio listeners or record buyers 
were familiar with Carnes’ hoarse 
ballad whispers or gritty pop vocals 
until Kenny Rogers opened the 
door for her by suggesting they cut 
Dreamer together. The two have 
known each other for years — ever 
since their days in the New Christy 
Minstrels, which Carnes joined in 
1966 after dropping out of USC 
during her first year. 


Kim Carnes: “It can drive you 
crazy to listen to all the people 
who are positive they know what 
you should be doing.” 


“I wanted to be a professional 
singer since I was 3,” she said, 
adding that Hollywood and the 
music industry, centered just 30 
miles from her hometown of San 
Marino, (a small affluent city 


adjacent to Pasadena), seemed truly 


a world apart from her suburban 
environment. But that was the 
world Carnes craved, and she 
parlayed her childhood piano 
lessons into composition skills and 


established herself as a writer. Her 
idiosyncratic voice brought her 
work as a background vocalist, and 
she finally debuted as a solo artist 
in 1974. 

Four albums went virtually 
unnoticed before Romance Dance, 
which, though selling moderately 
well by record company standards, 
was still well away from gold. Then 
came Mistaken Identity, which has 
taken off like a shot, jet-propelled 
by the blockbuster success of Bette 
Davis Eyes. Along with the change 
in chart status came a musical 
shift — away from tender ballads 
and. soft pop to strikingly 
contemporary, electronically 
punctuated rockers. 

“T’ve always had it in my head to 
go in a rock direction,” reflected 
Carnes, “but I had to be ready to 
make it work. I had to get enough 
confidence, after doing enough 
albums, to say, ‘I’m going to make a 
record and do what I want to do, 
what feels good to me right now.’ It 
can drive you crazy to listen to all 
the people who are positive they 
know what you should be doing.” 

One person she does listen to 
gladly is her and Ellingson’s 6-year- 
old son, Colin, who daily pounds 
away at his new drum set in their 
Southern California home, playing 
along to Carnes’ records. “There’s a 
song that will probably be on the 
next record that Colin had a hand 
in,” said the 33-year-old mother. 

When Carnes opened last 
summer's James Taylor tour and 
first revealed her rock leanings, 
Colin was along as a fan, and 
Ellingson was on hand as 
background vocalist in the band. 
This summer's tour — Carnes’ first 
experience as a headliner — has 
been another family affair. Carnes 
was anxious to get out and show 
the world what she finally 
discovered is the real her, though 
some may be surprised by her new 
rock and roll image. 

. “An image can’t work if it’s a 
fabrication,” she explained. “It’s got 
to come across naturally. The few 
times I’ve tried to dress the way 
somebody told me, or do a song 
somebody else likes, I've regretted 
it. I learn hard lessons. 

“I don’t want to be totally close- 
minded,” she concluded, “but 
you've got to do what’s natural or 
it'll show.”0 
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oe Perry parked his 

antique convertible 

in front of 1325 
Commonwealth Avenue, 
the five-story building 
where most of Aerosmith 
lived in a four-room apart- 
ment during their first 
three years. Perry quickly 
flashed back to the crazy 
scenes of “the old days.” He 
vividly recalled the day the 
narcotics squad raided 
this building. 

“Somebody had been in 
the house, but my name 
was on the mailbox, so they 
had a warrant out for me,” 
he recalled, pointing to the 
second-floor window of his 
old room. “I wasn’t there. 
The cops went through the 
whole place and I think 
they found papers and one 
seed. They rounded up 
everybody there and every- 
body had to go to these 
classes once a week for a 
while. But they were after 
me, so I had to hide out. I 
wasn't doing anything 
really. I figured somebody 
had to make a quota.” 

All the while the source 
of the band’s true vice was 
across the wide, busy 
street. The neon sign read- 
ing BOTTLED LIQUORS 
could be seen for blocks. 

“T can tell you, that’s 
where Aerosmith spent a 
lot of money,” Joe pointed 
out as we drove back to his 
present three-story house 
hidden away in a nearby 
residential suburb. 


The thirty-year-old gui- . 


tarist who once lived in 
cramped quarters with five 


other people, has, for the 


past five years, shared a 
roomy 55-year-old house 
with his wife Elissa, their 
six-month-old son Adrian 
Joseph and their watch- 
dog, Rocky. 

“The biggest change for 
me was moving out of that 
apartment at 1325 and 
moving in with Elissa,” Joe 
later said. ‘‘Before that, 
home was really where the 
tour was. We'd had apart- 
ments that we saw two 
months in a year because 
we were on the road or in 
New York doing an album. 
We've only begun experi- 
encing a home life.” 

“Now we can come back 
to the same place,” his 
petite and beautiful wife 
added. . 

“Which is good,” Joe 
finished. 

Joe left Aerosmith at the 
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JOE PERRY 


Each month Hit Parader takes a tour back 


to the old neighborhood with a well- 


known rock and roll star. This month we » 


are in Boston, home of guitarist Joe Perry, 
whose Project recently released their 


latest LP, I Got The Rock ‘N’ Rolls Again. 


by Charley Crespo 


Joe and Elissa Perry in their home recording studio. 
Though he may play some guitar on Aerosmith’s next 
album, his Project is still the top priority. 


height of its popularity to 
start anew with his Joe 
Perry Project. The new 
band went through changes, 
but Joe feels he now has 
the strongest album he’s 
ever done, I Got The Rock 
‘N’ Rolls Again, and the 
strongest lineup possible 
with the addition of vocal- 
ist Charlie Farren to the 
fold (bassist David Hull 
and drummer Ronnie 


Stewart remain). Though 
the Joe Perry Project is his 
new concern, the revered 
guitarist doesn’t mind 
talking about Aerosmith or 
being remembered as part 
of the world famous group 
he cofounded in 1970 with 
vocalist Steven Tyler and 
bassist Tom Hamilton. 
“Aerosmith was the first 
band I made a living from,” 
he said. “I had other jobs 


doing this and that. I hada 
band the last couple of 
years in high school, but 
Aerosmith was my first 
professional band, where 
that was alll did, although 
was a janitor in the ear 
days, making thirty to forty 
dollars a week extra. 

“We had this objective in 
mind. We didn’t care about 
being friends as much as 
making the music right. 
People would hear all this 
fighting in the dressing 
room after a show, but they 
didn’t understand that we 
didn't mind offending one 
another if somebody 
wasn't playing up to par. 


“After spending so much 
time together, we knew 
there was no way we were 
going to break up. That 
never crossed my mind. We 
were very idealistic and 
very confident. We always 
felt we were better than the 
competition. That’s what 
gave us the drive and the 
idealism to do it. 

“There were times we 
weren't speaking to each 


other. We were very heavy 


into fighting, but that’s 
all,” he said, laughing when 
the sentence was read back 
to him. His wife interjected, 
“That was normal everyday 
stuff.” 

“I'd always say, ‘We'll be 


_ friends later, let’s be rock 


: * 


and roll musicians first, 
Joe continued. “It worked 
out in the end. We're all 


friends now I suppose. 


They're all closer to me 
than some members of my 
family.” 
Joe confided that a few 
days before, he'd talked to 
Steven Tyler for the first 
time in over a year. The two 
talked about writing some 
songs together for Aero- 
smith’s next album, 
schedules permitting. Joe 
might even play on the re- 
cord. The Joe Perry Project, 
however, is still Joe’s top 
professional priority. He 
will begin by playing clubs 
and colleges with the band, 
like Aerosmith did in the 
days of 1325, before going 
on to the bigger places this 
summer. In the meantime, 
he’s spending as much 
time as possible with 
America’s brightest rock 
and roll hope, young 
Adrian Joseph Perry, for 
whom Joe has already 
brought a matching father 
and son guitar set.O 
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53/A Modern Girl 
44/Arc Of A Diver 


44/Bette Davis Eyes 


43/Breakup Song, The (They Don't 


Write ‘Em) 
47/Brooklyn Girls 


53/Ch Ch Cherie 
53/Come To Me 
20/Cryin’ My Heart’ Out For You 


20/Find Your Way Back 
21/Fool In Love With You 


46/Gimme Some Slack 


50/Hard Times 
56/Hearts On Fire 


43/1 Can Take Care Of Myself 

56/I Don’t Need You 

46/| Really Love You 

56/I’ve Been Waiting For You All Of My 
Life 


16/Jessie’s Girl 
48/Just So Lonely 


47/Living Inside Myself 
54/Love You Like | Never Loved 
— Before 

50/Lovers After All 

21/Lovin’ The Night Away 


54/Mercy, Mercy, Mercy 


19/One Day In Your Life 
17/One That You Love, The 


17/Promises 


46/Running Scared 


18/Say What 

47/Say You'll Be Mine 

18/'Scuse Me While | Fall In Love 
17/Sign Of The Gypsy Queen 
50/Still, Right Here In My Heart 
18/Stronger Than Before 
19/Sweetheart 

21/Tell Me Where It Hurts 
54/That Didn’t Hurt Too Bad 
16/Time 


48/Waiting, The 


17/You Make My Dreams 
18/You’re So Easy To Love 


JESSIE’S GIRL 


(As recorded by Rick Springfield) 
RICK SPRINGFIELD 


Jessie is a friend 
You know he’s always been a good 
friend of mine 
But lately somethin’s changed it 
ain’t hard to define 
Jessie’s got himself a girl and ! 
wanna make her mine. 


Cause she’s waichin’ him with those 


eyes 

And she’s lovin’ him with that body | 
just know it 

And he’s holdin’ her in his arms late, 
late at night. 


You know | wish that | had Jessie's 
girl 
| want Jessie’s girl 
Where can | find a woman like that. 


I'll play along with the charade 
There doesn’t seem to be a reason to 
change 
| feel so dirty when they start talkin’ 
cute 
| wanna tell her that | love her 
But the point is probably moot. 


Cause she’s watchin’ him with those 
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eyes 
And she’s lovin’ him with that body | 
just know it 
And he’s holdin’ her in his arms late, 
late at night. 


You know | wish that | had Jessie’s 


| want Jessie’s girl 
Where can | find a woman like that 
Like Jessie’s girl 
! wish that | had Jessie’s girl 
Where can | find a woman 
Where can | find a woman like that. 


And I’m lookin’ in the mirror all the 
time 
Wonderin’ what she don’t see in me 
I've been funny I’ve been cool with 
the lines | 
Ain’t that the way love’s supposed to 
e. 


Where can | find a woman like that. 


You know | wish that I had Jessie's 


nd girl 
| want Jessie’s girl 
| want Jessie's girl 
Where can | find a woman like that 
Like Jessie’s girl j 
Jessie's girl 
| want, | want Jessie's girl. 
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TIME 
(As recorded by The Alan Parsons 
Project) 


ERIC WOOLFSON 
ALAN PARSONS 
Time flowing like a river 
Time beckoning me. 
Who knows when we shall meet 
again, if ever 


But time keeps flowing like a river to 


the sea. 


Goodbye my love maybe for forever 
Goodbye my love the tide waits for 
me. 

Who knows when we shall meet 
again, if ever 
But time keeps flowing like a river to 
the sea 
Till it’s gone forever 

Gone forever 
Gone forevermore. 
Goodbye my friends maybe for 


rey 
Goodbye my Heng the stars walt 
forme.;. 
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SIGN OF THE GYPSY 
QUEEN 


(As recorded by April Wine) 


LORENCE HUD 


Sign of the gypsy queen 
Pack your things and leave 
Word of the woman who knows 
Take your gold when you go. 


Lightnin’ spokes on a hell ride 


light 
Shoutin’ loud you had better fly 
While the darkness can help you 
hide. 


Trouble’s comin’ without control 
PROMISES 


(As recorded by Barbra Streisand) 


BARRY GIBB 
ROBIN GIBB 


Here by my side 

Are you close enough to take me to 
your paradise 

Or am | going down to my loneliness 

Could you be loving me more or less 
Do you know 

Are you ready for the feeling 
Can you learn to grow 
Out in a world of tears we were 
hangin’ on 
We come together we find the sun. 


You all over, me all over 
You’re the light 

| am the love don’t let me die away 

! am forever we are born to make. 


Promises to be there 
Promises to be there 
Life where the few may not ever find 
a heaven 
| could be with you out in a world 
Where nights they don’t ever end 
We've got each other my love, my 
life, my friend. 


Promises to love me 
Promises to love me 
Out in a world where nights they 
don’t ever, ever end 
We’ve got each other my love, my 
life, my friend 
Hey hey hey 
| am the love don’t let me die away 
| am forever we were born to make 
promises, promises. 
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Brought the man with the warnin’ 


No one stayin’ has got a hope 
Hurricane at the very least 
In the words of the gypsy queen. 


Get my saddle and tie it on 
Western wind who was fast and 
strong 
Jump on back he’s good and long 
We'll be safe when we reach the 
dawn. 


Runnin’ seems like the best defence 
Stayin’ just don’t make any sense 
No one could ever stop it now 
So the cards read in gypsy town. 


Copyright ©1972 by Irving Music Of 
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YOU MAKE MY 
DREAMS 


(As recorded by Daryl Hall & John 
Oates) 


DARYL HALL 
JOHN OATES 
SARA ALLEN 


What | want you've got 
And it might be hard to handle 
Like the flame that burns the candle 
The candle feeds the flame 
What I’ve got’s full stock 
Of thoughts and dreams that scatter 
You pull them all. together 

And how | can’t explain. 


Well, well you, you make my dreams 
come true 

Well, well, well you, you make my 

dreams come true.’ 


On a night when bad dreams 
become a screamer 
When they’re messin’ with the 
dreamer 
| can laugh it in the face 
Twist and shout my way out 
And wrap yourself around me 
Cause | ain’t the way you found me 
And I'll never be the same. 


Well, well you, you make my dreams 
come true 
Well, well, well you, you make my 
dreams come true 
Listen to this. 


I’m down on my daydream 
Oh that sleepwalk should be over by 
now | know. 


Copyright ©1980 by Hot-Cha Music 
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“THE ONE THAT YOU 
LOVE 


(As recorded by Air Supply) 


GRAHAM RUSSELL 


Now the night has gone 
Now the night has gone away 
Doesn't seem that long 
We only had two words to say 
Hold me in your arms 
For just another day 
| promise this one will go slow oh 

We have the right you know 
We have the right you know. 


Don’t say the morning’s come 
Don’t say the morning’s come so 
soon 
Must we end this way 
When so much here is hard to lose 
Love is everywhere | know it is 
Such moments as this are too few oh 

It’s all up to you 
It’s all up to you. 


Here | am the one that you love 
Askin’ for another day 
Understand that the one that you 
love 
Loves you in so many ways. 


Tell me we can stay 
Tell me we can stay oh please 
They are the words to say 
The only words | can believe 
Hold me in your arms for just 
another day 
| promise this one will go slow oh 
We have the right you know 
We have the right you know. 


Here | am the one that you love 
Askin’ for another day 
Understand the one that you love 
Loves you in so many ways 
Here | am the one that you love 
Askin’ for another day 
Understand the one that you love 
Loves you in so many ways. 


The night has gone 

A part of yesterday 
| don’t know what to say. 
| don’t know what to say. 


Here | am the one that you love 
Askin’ for another day 
Understand the one that you love 
Loves you in so many ways. 
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YOU'RE SO EASY TO 
LOVE 


(As recorded by Tommy James) 


T. JAMES 
J. GRECO 


| was lookin’ for a lover 
1 went to one and then another 
Like a lightnin’ bolt of thunder 
You really took me by surprise 
You got a hold of my emotion 
Yeah you really got me goin’ 
You didn’t even have to try 
And | know the reason why 
When | look into your eyes 
You’re so easy to love. 


It’s so easy to say 


SAY WHAT 


(As recorded by Jesse Winchester) 
JESSE WINCHESTER 


Hey girl say hey 
Say what a watcha say 
Hey girl say hey 
Say what. 


The latest news is somewhat 
depressing 
The latest figures are a li’l bit 
distressing 
So what you say can we let it slide 
for a day darlin’ 
What you say. 


I get the word from Arthur my broker 
He says “sell it all son and stick to 
poker” 

So what you say if we letit slide fora 
day darlin’ 


"SCUSE ME WHILE | 
FALL IN LOVE 


(As recorded by Donna 
Washington) 


DAVID LASLEY 
LUTHER VANDROSS 


*Scuse me while | fall 
While | fall in love 
’Scuse me while | fall 
While | fall in love. 


Won’t you forgive me please 
For giving you divided attention 
| seem to drift away 
As soon as love is mentioned | 


You make it hard to say no babe 
When you touch me that way 
| can’t believe what I’m feelin’ 
And | can’t get enough 
It’s so hard not to love you darlin’ 
You're so easy to love. 


| never thought I'd be the one 
Who could ever say that | would 
want to 
Be the one to say | want you 
But that’s what I’m gonna say 
Cause ev'ry time we’re together 
We just keep gettin’ better 
And it keeps gettin’ stronger 
The way it’s comin’ on girl 
You take my breath away 
You're easy to love. 


Copyright ©1981 by Big Teeth Mu- 
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What you say. 


What's the big rush 
What's the big hurry 
We've all the time in the world for the 
worry 
We'll tell the world that we'll meet 
"em on Sunday 
Then we don’t show up until 
Monday, alright. 


| don’t sweat it that much as a rule 
But lately it’s been rough keeping 
cool 
So hey what you Say if we let it slide 
for a day darlin’ 
What you say. 


The daily grind is getting me frantic 
‘Cause | see myself as a laid-back 
romantic 
So hey what you say if we let it slide 
for a day girl 
Oh what you say. 


Copyright ©1981 by Fourth Floor 
Music/Hot Kitchen Music. 


| don’t know why. 


| know | fall in love too fast 
Guess I’m just crazy like that 
| know it’s wrong to give my heart 
away 
And fall into the same old trap 
Why’s it be like that. 


If curiosity killed the cat ° 
There ain’t no chance for me git to 
that 
They say you only live once or twice 
That’s why it takes a million loves to 
fill a thousand nights. 
(Repeat chorus) 
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“STRONGER THAN | 
"BEFORE 


(As recorded by Carole Bayer 
Sager) 


CAROLE BAYER SAGER 
BURT BACHARACH 
BRUCE ROBERTS 


If you don’t believe what | say 
You won't believe I’m not that way 
And | never meant to turn the hurt 


around 
| would be a fool to lose the love | | 
found 
And if you take me back I'll let you | 
know. 


lll be stronger than before 

I will love you even more oh 
I'll take you back if you come back 
rll take you anywhere you ever want 

' to be 
You’re the light inside of me oh 

lll take you back if you come back to 
me.: 


And if you’ve heard the whole thing 
before 
Then once again I'll tell you more 
| would be a fool to ever let you go 
But | had to go away to fin’lly know 
How much | need you back 
| need your love. 


rll be stronger than before 
I will love you even more oh 
ll take you back if you come back 
ll take you anywhere you ever want 
to be 

You’re the light inside of me oh 

ill take you back if you come back to 
me 

If you come back, come back to me 
Come back and I'll be stronger than 

before 

! will love you even more oh 
rll take you back if you come back 
ll take you anywhere you ever want 
to be 

You're the light inside of me oh 

ll take you back if you come back to 
me 
If you come back, come back to me 
Come back and Ill be stronger than 
' before. 
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“SWEETHEART 


(As recorded by Franke & The 
Knockouts) 


F. PREVITE 
W. ELWORTHY 


| know baby it’s hard to be strong 
Just take the good with the bad 
And don’t think you’re alone. 
’Cause | know all your sad goodbyes 
’Cause I’ve been there before 
To help you dry your eyes. 
Sweetheart 
Who loved you from the start 
Who treats you like a star 
Oh sweetheart. 
Who loves you baby 
Who loves you wrong or right 
*Cause you're the spark in my life 
Yeah day and night. 


And when trouble a-keeps knockin’ 


Down your door 
Just call on me babe 
And it won't be ’round no more. 
Sweetheart oh | know yes | know 
No matter how long 
I'll be by your side 
Singing this song. 
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ONE DAY IN YOUR 
LIFE 


(As recorded by Michael Jackson) 


SAMUEL F. BROWN III 
RENEE ARMAND 


One day in your life 
You'll remember a place 
Someone touching your face 
You'll come back and you'll look 
around you. 
One day in your life 
You'll remember the love you found 
here 
You'll remember me somehow 
*Though you don’t need me now 
1 will stay in your heart 
And when things fall apart 
. You’ll remember one day. 
One day in your life 
When you find that you’re always 
waiting for the love we used to share 
Just call my name 
And Ill be there. 
One day in your life 
When you find that you’re always 
lonely for the love we used to share 
Just call my name 
And I'll be there. 
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OUT FOR YOU 


(As recorded by Diana Ross) 


MICHAEL MASSER 
ALLEE WILLIS 


Every time you come too close 
| just run away 
| need you so much 
And that’s so hard to say 
There is me and there is you 
And | get confused 
And sooner or later | know that Ill 
have to say 
You know it’s true. 


I’m cryin’ my heart out for you 
What can | do 
I’m losin’ myself over you 
Over and over again 

I’m cryin’ my heart out for you 

No one in love likes to lose ‘ 
But how do you live with a broken 
heart. 


And | can’t honestly say 
| want to be on my own 
Back to a bare existence 
When | was all alone 
| know you're not askin’ me 
To just live for you 
But it’s always how I’ve loved 
And all | know how to do 
You know it’s true. 


I’m cryin’ my heart out for you 
What can | do 
I’m losin’ myself over you 
Over and over again 


FIND YOUR WAY 
BACK 


(As recorded by Jefferson Starship) 


CRAIG CHAQUICO 
TOMMY BORSDORF 
You know it’s been a long, long road 
Since | packed up and left on my 
_ own 
And | carry a heavy load 
| Just tryin’ to get back to her heart. 


Sure ain’t got no home. 
I seem to find love wherever | ramble 
When it’s time to go 
| hear that voice again 
Sayin’. 


Find your way back 

Find your way back to her heart 
Find your way back 

Find your way back to her heart. 


Leave a message with the rain | 


CRYIN’ MY HEART 
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'm cryin’ my heart out for you" 
No one in love likes to lose 
But how do you live with a broken 


heart. 


Once again I’m fallin’ in love 
Like a fool I’m fallin’ in love 
And | don’t know what I’m doin’ 
Once again it’s somebody else that! 
need 
’'m losin’ myself and I’m scared of 
what I’m feelin’ 

It’s true I’m cryin’ my heart out for 


you 
What can | do 
I’m losin’ myself over you 
Over and over again 
I’m cryin’ my heart out for you | 
No one in love likes to lose. 


Once again I'm fallin’ in love 
Like a fool I’m fallin’ in love 
And | don’t.know what I’m doin’ 
Once again it’s somebody else that! 
need 
’'m losin’ myself and I’m scared of 
what I’m feelin’ about you 
I’m cryin’ my heart out for you 
What can | do 
I’m losin’ myself over you 
Over and over again 
I’m cryin’ my heart out for you 
What can | do. 
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You can find me where the wind 
blows 
The snow across the pain 
And the frost upon the heart 
You got no place to be 
Still you wonder where you’re going 
Why I had to leave 
| hear a voice, it says to me. 


Find your way back 
Find your way back to her heart 
Find your way back 
Find your way back to her heart, to 
her heart. 


I know it’s too late now 
But | wish | could go back in time 
And start all over somehow 
Get it right from the start. | 


Find your way back 

Find your way back to her heart 
Find your way back 

Find your way back to her heart. 
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LOVIN’ THE NIGHT 
AWAY 


(As recorded by The Dillman Band) 


STEVE SEAMANS 
PATRICK FREDERICK 


1 can remember the first time | loved 
ya 
Like it was just yesterday 
Ooh it felt so right makin’ love in the 
moonlight 
And stayin’ out till the first light of 
. Gay. 
The nights go so quickly when we’re 
together 


seemed like forever since we were 
together 
| can’t wait to see you again. 


We'll be lovin’ the night away 
Forget about our sorrows 
Forget about tomorrow 
Just hold me till the light of day 
Lovin’ the night away. 

Your head’s on my pillow 
My heart’s in your hand — 

Girl you do me so right 
You know when you tell me I’m still 
your kind of man 
It makes me wanna stay up all night. 
(Repeat chorus) 

You’d think by now my love would 
grow cold 
Like it did with the others before 
Oh but ev’rytime | see that lovin’ look 
in your eyes 
It makes me want to come back for 
more 
A bit more and more and more. 
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TELL ME WHERE IT 
HURTS 


(As recorded by Walter Jackson) 
EUGENE RECORD 


Life can be sad yet you’re laughing 
Girl you smile and yet you’re blue 
You don’t see yourself like | do 
Oh baby I’m so into you 
Only time can heal a scar 
Only you will feel the pain 
Let me share some of your sorrow 
And maybe | can ease the stress and 
strain. 


Tell me where it hurts 
Let me place my love upon your pain 
Oh show me where it hurts 
And you will feel the need of love 


And | keep remembering when it . 


FOOL IN LOVE WITH 
YOU 


(As recorded by Jim Photoglo) 


BRIAN NEARY 
JIM PHOTOGLO 


When you said goodbye 
| didn’t need to cry 
*Cause | was not in love with you 
Oh but now that we have parted 
I just can’t get started 
I’m just a fool in love with you. 


I’m a fool in love with you, with you 
Darlin’, darlin’ when a fool has got it 
That’s when he don’t want it. 


That’s a game | played with you 
Now that | ain’t got it 
Girl you know | want it 

I’m just a fool in love with you 
Fool in love with you. 


Girls | know that phone me 
They all want to own me 
What am | supposed to do | 
*Cause when my heart’s on fire 
Burnin’ with desire 
All | think about is you. 


I’m a fool in love with you, with you 


That’s when he don’t want it. 


That’s a game | played with you 
Now that | ain’t got it 
Girl you know | want it 

I’m just a fool in love with you 
Fool in love with you. 
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again. 


Flowers grow thanks to the 
sunshine 

But love don’t need the sun to grow 
Even in your darkest hour 

Love could grow before you know 

My description of my dream girl 
Seems to fit you to a tee 
You’re my center of attraction 
That’s how much you mean to me. 


Tell me where it hurts 
Let me place my love upon your pain 
Oh show me where it hurts 
And you will feel the need of love 
again. 
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AC/DC 

Dirty Deeds Done Dirt 
Cheap 

In 1976, AC/DC was just 
another anonymous, 
struggling rock band, dis- 


tinguished only by the fact, | 


that they hailed from 
Australia and sported a 
manic little guitarist who 
in turn sported schoolboy 
knickers and rode piggy- 
back on his lead singer’s 
shoulders. In fact, this al- 
bum, recorded then, wasn’t 
even released in America 
until just now. The record 
reeked of despair, and the 
viciously misogynistic, 
sexually explicit songs 
vented the group’s pent-up 
frustrations at not having 
made it. 

But, here in 1981, 
AC/DC may well be the 
most popular rock groupin 
the world. Highway to Hell 
and Back in Black have 
each sold in the multi- 
platinum range, and the 
band has flourished, 
despite the accidental 
death of then lead vocalist 
Bon Scott, who never ex- 
perienced the success for 
which he so longs through- 
out Dirty Deeds. 


In fact, it’s ironic to listen 
to the album today and 
realize that AC/DC still 
haven't compromised their 
sound or attitude one iota. 
Rock and roll has always 
been vulgar, gross, over- 
the-top, and AC/DC keeps 
it that way with songs like 
the title track (about be- 
coming a gun-for-hire), Big 
Balls (“Should be held 
_ every night”) and Squealer 

_ (about deflowering a 
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by Roy Trakin 


virgin). What ultimately 


| redeems the raunch are 


Bon Scott’s comically 


lecherous vocals and: 


Angus Young's hilarious, 
high-pitched guitar 
squeals. 

AC/DC owes its popular- 
ity to its refusal to con-' 
descend to the audience; 


they are not plagued by the. 


pretensions miring so 
many other heavy-metal 


outfits. On Dirty Deeds 


Done Dirt Cheap, AC/DC 
may be leering, but they 
always let their fans in on 
the fun. The LP’s real 
poignance comes when 
you begin to understand 
Bon Scott's tragic sensibil- 
ity, the awareness he’d 
eventually die of just that 
— “fun.” 


Paes 
PRETENDERS 
Extended Play (EP) 

Two first-division new 
wavesters fill the product 
gap created by their taking 
so long to make follow-up 
LPs to pleasantly surpris- 
ing commercial successes. 
Chrissie Hynde and the 
Pretenders burst onto the 
rock scene like asupernova 


with their platinum debut, 
which spawned a brace of 


hit singles. In fact, Ms. 


Hynde’s husky, evocative 


vocals have, through mas- 


sive exposure, found their 
own distinctive niche. — 
That said, Extended 
Play finds Hynde’s voice 
solidifying into a pop icon, 
the material dangerously 


bordering on formula. The 
previously unavailable 
English single, Talk of the 


Town, is fine, while a live . 


version of Precious (record- 
ed at Central Park) reveals 
the lack of definition 
marring the band’s concert 
performances. This will 
have to do for now, but the 
jury is still out. 


JIM STEINMAN 
Bad For Good 

Rock and roll as 
Wagnerian opera. The 
equivalent of the big-bud- 
get spectacular, witha 
superstar cast, lavish pro- 


duction and studied over- 
kill. Here the man-behind- 
the-Meat-Loaf conducts 
the N.Y. Philharmonic, 
Todd Rundgren’s Utopia 
and the E-Street Band in 
his latest epic about scor- 
ing in the back seat. Sorry, 
kids, no Phil Rizutto this 
time, so howza ‘bout Ellen 
Foley? Would you believe 
Kasim Sultan? Roy Bittan? 
Even synthesizer whiz 
Larry Fast is along for the 
ride. 

Originally Bad for Good 
was to be sung by, Mr. Loaf 
until the Prodigious One 
misplaced his vocal chords 
and/or nerve. Into the 
breach stepped the hither- 
to recalcitrant Master 
Steinman, Meat’s mentor 
and Bat Out of Hell’s cre- 


ator. He took the reins in 
his own bid for superstar- 
dom. He writes all the 
music and lyrics, sings all 
the lead vocals and con- 
tributes keyboards. In an 
impressive one-man effort, 
he also produced and ar- 
ranged the whole thing. 
Unfortunately, Bad for 
Good is frenzied bombast, 
from its Philharmonic 
overture prologue, The 
Storm, to its “Hallelujah” 
finale, the heavenly choir 
epilogue, Rock and Roll 
Dreams Come Through, 
both included on a free EP 
given with the album. 
Steinman continually as- 


saults us with his rather — 


obvious central equation 
— rock + roll = sex. Bad for 
Good turns all the small 
pleasures of rock into 
larger-than-life myths that 
can’t support their own 
metaphorical weight. For 
all his many talents, Jim 


Steinman will never be a 


natural. He’s too calculat- 
ing. 


SANTANA 
Ze-Bop 

Sorry, Brother Devadip, 
but this is more like Zzzz- 
Bop, as in tired, anonymous 
MOR pop with none of the 
distinctive Latin fire which 
characterized your “No 
rain, no rain” glory days. I 
kinda lost track of Santana 
while they wandered in the 
‘desert of ie ai jazz- 
rock fusion for a few al- 
bums, but Zé-Bop sounds 
like a conscious return to 
the oasis of accessibility. 

When the band sticks to 
what it does best — soaring 
C. Santana guitar riffs, 
sinuous timbales, Latino- 
flavored rhythms, as on the 
instrumentals, Primera In- 
vasion and Tales of 
Kilimanjaro — they still 
can simmer. But the vocal- 
ist, one Alexander J. 
Ligertwood, continually 
demonstrates the reverse 
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Midas touch, making the 
generally awful lyrics 
sound even more wooden 
than they are. When 
Santana strays from their 
percussive strong suit and 
- tries to enter harmonic 
AOR radioland, they are at 
their least effective. The 
shame of Ze-Bop is that 
Carlos Santana is still cap- 
able of wringing an in- 
credible amount of emo- 
tion out of his guitar, even 
. as the riffs vacantly echo 
past glories. 


With the current 
popularity of salsa and 
funk you’d expect Santana 
to be right in the forefront 
of the new percussion- 
strong, modern dance 
music. Instead, they’re do- 
ing pseudo-blues-schlock 
like Brightest Star. Ze-Bop 
smacks of calculated 
desperation; it leaves one 
wishing Devadip’s next 
obsession would be punk 
rather than assimilation. 


SPIES eee 
QUINCY JONES 
The Dude 

Veteran jazz musician, 
Grammy Award-winning 
composer and red-hot 
platinum producer Quincy 
Jones hardly sings, doesn’t 
play an instrument and 
cowrote but a single tune 
on his latest album, The 
Dude, but his presence 
nevertheless pervades this 
hit LP. With an eclectic 
supporting cast including 
Blockhead Chas Jankel., 
Stevie Wonder, singers 
Patti Austin and James 
Ingram, keyboardist 
Herbie Hancock and per- 
cussionist Pauhlino Da 
Costa, Quincy Jones 
orchestrates his patented 
purring electrofunk 
fusion, the state-of-the-art 


in modern soul. 

. The Dude's message is 
delivered in its seamlessly 
silky style, with various 
modern musical motifs ef- 
fortlessly woven into a 
homogenized whole. The 
hit single, Ai No Corrida, 
sports a streamlined bossa 
nova beat, enlivened by 
coauthor Jankel’s Anglo 
eccentricity. The title track 
is a synthetic rap number, 
put through the blender of 
a phased voice-box: Stevie 
Wonder’s Betcha Wouldn't 
Hurt Me goes down especi- 
ally easy, with a sultry, 
soulful delivery by Patti 
Austin. But it is Quincy 
Jones’ astounding elec- 
ticism which turns out to 
be simultaneously The 
Dude's biggest asset and 
most difficult problem. Ina 
career which ran the 
gamut from Lesley Gore's 
It’s My Party to Michael 
Jackson's Don’t Stop Til 
You Get Enough, Quincy 
Jones has transformed the 
studio into his own per- 
sonal palette. Trouble is, 
the style masks a distinct 
lack of substance, a tri- 
umph of surface polish of- 
fering no insight into the 
personality of the man who 
worked with the greats 


from Billie Holiday to Ray 
Charles, from Cannonball 
Adderley to Count Basie, 
from Frank Sinatra to 
Henry Mancini. Quincy 
Jones has successfully 
created a sound, but he has 
been forced to rely on 
others for a vision. 


ROGER TAYLOR 
Fun in Space 

Surprise!!! Not just an- 
other boring solo album 
from a frustrated member 
of a dinosaur supergroup, 
Queen drummer Roger 
Taylor’s Fun in Space 
shows the guy’s got ambi- 
tions beyond playing be- 


| hind Freddie Mercury. 


More power to him; it even 
sounds like the articulate 


Taylor has been listening 
to some new music, having 
produced, arranged and 
written all the tunes here. 

Laugh or Cry isan affect- 
ing ballad enlivened by 
some effective lyrics. 
Future Management (You 
Don’t Need Nobody Else) 
takes the album’s sci-fi 
motif and transports it to 
Jamaica, with a heavily- 


dubbed reggae excursion |; 


that qualifies as a revela- 
tion. Let's Get Crazy is art- 
rockabilly which works 
while My Country I & II 
grafts Buddy Holly onto a 
Bo Diddley drum beat and 
makes the whole thing 
sound up-to-date. Good 
drum sound, too. 


Bobby Holland = 


Side two isn’t nearly as 
cool, but there are still 
some lyrical insights into 
Taylor's alienation from 
Queen's worldwide legions 
of admirers in the cynical 
Interlude in Constantinople 
and the harsh fuzztones of 
Airheads, While this is an 
admittedly self-indulgent 
project Roger Taylor has 
satisfied his creative urge 
outside the Queen fold. 
Fun in Space is coherent 
and well-thought-out in a 
way that eludes most 
similar vanity productions. 
It may not pose a threat to 
Queen’s lineup just yet, but 
Roger Taylor’s debut effort 
proves there can indeed be 
life after (Freddie) Mercury. 
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WILLIE NILE 
Golden Down 

It may well be Willie Nile’s 
fate to forever be compared 
to myths like Springsteen 
or Dylan, and inevitably 
come up short. With his 
second album, Golden 
Down, Willie Nile makes an 
earnest effort to distance 


himself from the “next-big- 
thing” hype by concentrat- 
ing on the abstract rather 
than the specific. Golden 
Down is almost entirely 
made up of love-and-lust 
songs, with a longing 
emphasis on the latter. Un- 
fortunately, while Willie's 
lyrics aim for the universal, 
his music brings us back 
to the same old compari- 
sons. The piano intro to I 
Can't Get You Off of My 
Mind, is a too-close-for- - 
comfort echo of E-Streeter 
Roy Bittan’s sound, while 
the strong and catchy 
chorus aches witha 
Springsteenish plaint. 
Nile’s Dylan fixation 
pops up on I Like the Way, 
with its Tangled Up In 
Blue shopping list of ma- 
terial motivations: “Some 
like jewels and money/ 
Some like to travel up- 
town/Some like to think 
it’s funny/Some want the 
heavyweight crown.”* Fora 
college-educated, would-be 
poet like Nile, this dog- 
gerel’s barely more than 
racy greeting-card verse. 


Still, Willie Nile’s nothing 
if not sincere, and certainly 
more accessible than either 
Dylan or Springsteen at the 
moment. And, while most 
base their “sound-alike” 
put-downs of Willie on his 
lyrics, vocals and music, 
songs like Golden Down’s 
title track show that the 
wiry, smaller-than-life 
tunesmith can come up 
with the sort of lovely 
melody neither of the other 
two has been capable of 
lately. Now, it’s up to Willie 
to create a distinctive, 
unique image of his own to 
match the music’s prom- 
ise.0 


* All song lyrics ©Copyright 
1981 by Lake Victoria 
Music. 
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Seas Pees 


TEN FOR THE ROAD 


SOUTHSIDE JOHNNY 
& THE 


nickname now,” figures 

John Lyon, aka Southside 

Johnny, about six years after 
he and his Asbury Jukes emerged 
from the rundown New Jersey 
resort town from which they got 
their name and a solid barrroom 
apprenticeship. 

“It's sometimes embarrassing to 
call somebody on the phone and 
say, ‘this is Southside Johnny.’ It’s 
like you're announcing yourself 
onstage. And if I want to do 
something else, like write a book or 
something, it could really bea 
problem. I could put my real name 
on the book, but anybody who 
knows me is gonna look at the 
book and see it was written by 
John Lyon, erstwhile Southside 
Johnny. I couldn’t get away from it 
now if I wanted to. But that’s part 
of the price you pay. You become 
kind of a fixed image, and you have 
to carry that image around like 
excess baggage.” 

But among the many things that 
John Lyon is — superlative band 
leader and singer, r&b enthusiast, 
knowledgeable fan of detective 
novels, flamboyant imbiber of Jack 
Daniels and baseball philosopher — 
he most certainly is not one of the 
wimpy breed of rock and roll 
crybabies who bemoan the 
inconveniences of their profession. 
Having worked some twenty- or 
thirty-odd factory jobs to support 
his early musical career, Southside 
Johnny feels “incredibly fortunate” 
to be able to make his living 
performing the music he grew up 
listening to as a wiseass kid in New 


6 6 : ‘m stuck with that 


Jersey. 
“Td work during the day and play 
at night and try to fit school in 
somewhere, although I hated 
college,” he recalls. “So I feel very 
fortunate now, especially because I 


get to do the music that I like to do; 


it’s not like someone’s telling me 


what I should be singing. I have an - 


‘ideal situation; now if I'ever learn 
to make any money, it would be © 
really great.” 

His career began about fifteen 
years ago when a friend casually 
invited him to join a garage band. 
“I was hanging around with a 
bunch of pretty wild guys who used 
to sing and get drunk and get into 
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Jersey Band Proves That Good 
Things Come In Big Packages. 


by Eliot Sekuler 


Southside Johnny: “If I ever learn 
to make any money, it would be 
really great.” 


trouble. Then my friend asked me 
to join his band, and I soon found 
myself in a semiamateur sort of 
situation, making a little money 
and having a good time. I never 
really thought about it as a career 
until years later, when I realized 
that, hey, I enjoy this more than I 
enjoy anything else-and I really do 
it fairly well. So far it’s been fairly 
successful. 1 make enough money 
to get by, but I wind up spending 


‘ most of my money on this vast 


hobby, this ten-piece band.” 
Although known from their early 
days as a band to be heard live to 


be fully appreciated, Southside 
Johnny and company refrained 
until last spring from making the 
live album that fans and record 
company people alike had long 
been asking for. 

“We were trying to make a 
reputation for ourselves in the 
studio first,” says Johnny. “And I 
didn’t think it was time for a live 
album until we had an ample body 
of music to draw from. They were 
asking for a live album from us 
right after we did the first one in 
the studio, but we had done it then, 
we would just have been TOES 
the same stuff.” 

Reach and Touch the Sky, the 
latest double LP, meets the 
expectations of his growing 
number of fans. Featuring most of 
his trademark tunes — I Don't 
Want To Go Home, The Fever, 
Hearts Of Stone — and a healthy 
sampling of some of the r&b 
classics that sparkle a typical Jukes 
performance, the album captures 


_ the spirited buoyancy and humor 


that marks the band’s appearances. 
It might easily be assumed that 
with the live album finally in the 
stores and a full schedule of 
summer concerts, the Jukes would 
merely perform their record. Hardly. 
_ “We've changed the show,” he 
says. “I just don’t want to do a lot 


‘of that old stuff. I'm doing new 


songs with new arrangements, 
completely different material. 

“A lot of people think that it’s the 
artist’s duty to play the songs that 
everyone wants to hear, but I don’t 
think that’s true. I think it’s the 
duty of this band to play the best 
they can and to keep growing,’”0 


ASBURY JUKES 


| 


Che care& feeding of 
TEO NUGENT 


Life And Love On The Road: How Do You Spell Relief? 


ed Nugent is lying on the 
double bed of his room in 
the Holiday Inn in Syracuse, 
New York, watching the 
Academy Awards on television. I’m 
in a chair next to him. His 
girlfriend, a tall, beautiful, nineteen- 
year-old Hawaiian named Pele, is 
holding a melon in her left hand; 
her right hand is rummaging 
through wardrobe piled high and 
disorderly across the entire bureau. 
“Honey,” she calls sweetly. I know 
she’s not talking to me, but a 
seductive tone like that is not to be 
ignored. 
“Honey, have you seen my 
switchblade?” 


Nugent is absolutely sold on the 
concept of his new band, which 
features three guitar players 
besides himself. He’s very eager to 
hear both positive and negative 
reactions to the show this reporter 
has just witnessed, the last show of 
the first leg of Nugent’s tour. He’s 
thinking about adding another 
vocalist to sing Stranglehold and a 
handful of songs he hasn't played 
live in a while. 

“I went around during the fall 
and the winter of last year looking 
for some fresh blood, some fellow 
fire-breathers,” he says, explaining 
the revamped lineup. “Not that my 
other band wasn't rocking out, 
because they certainly were. I think 
Charlie Huhn and Cliff Davies and 
Dave Kiswiney were just rocking 
their asses off. We had just an 
incredible year last year on the road 
with those guys. But there's a 
certain spirit and excitement I feel 
when I'm rocking that will be 
augmented if I look around me and 
see that same spirit and that 
excitement. 

“When I came across these guys 
in Detroit, they were chomping at 
the bit. They were rocking their 
asses off, just like I do, so I couldn't 
resist.” 

Nugent found his new band ina 
Michigan bar, where they were 


by Charley Crespo 


Ted Nugent and Pele: “Just keep it clean, sweetheart. 


playing covers and a few originals. 
Then called the D.C. Hawks, the 
band was led by three six-foot 
guitar-playing brothers — Kurt, 
Verne and Richard Wagoner. 
Bassist Joseph Gardner and 
drummer Mark Gerhardt held up 
the rock. Nugent recruited the 
entire band. 

“I always got my antennae 
scanning,” Nugent adds. “I always 
got my eyes open for when the time 
comes to put together another 
assault force. 


“I think the underlying 
motivation to rock and roll should 
be a craving for it. You can’t just 
wanna work, go on the road and go 
through the rituals. You gotta be 
digging the rock and roll. It’s got to 
really drive you. It’s got to really 
inspire you. 

“So I saw this unbelievable 
energy level in these guys from 
Detroit. They'd been playing around 
Detroit for the last four or five 
years off and on in different outfits 
and these sons of bitches were just 
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kicking mucho ass. I was knocked 
out. I jammed with them and the 
incredible power of four of us lead ' 
guitarists playing certain lines in 
unison and in triplicate was just 
awesome. I just could not resist. 

“I’ve never heard any of my 
material played so accurately and 
so intensely before. I caught ’em 
and I went, ‘Yeah! C’mon boy!’ 

“Actually, the way I found them is 
I threw some leftover liver from last 
year’s hunting season out in the 
middle of Michigan Avenue and 
Telegraph, and the first five guys 
that bit in, I hired. Then I knew 
they had the feeling. I call them my 
Detroit Motor City Rock & Roll 
S.WA.T. Team. They're doing 
another basic gonzo jump-back 
rock and roll tour. We're currently 
on maneuvers in your town.” 


©Ross Marino 


Back in the Spring, Nugent taped 
a second “Robert Klein Radio 
Show.” The Motor City Madman 
wore his new outfit: camouflage. 

“Ted interrupted his tour 
because his daughter had a father- 
daughter Brownie meeting,” Klein 
told the studio audience. 

“It’s very important,” retorted 
Nugent. 

“It was in bad taste to show up 
in your loincloth, Ted,” Klein 
quipped. 

Actually, Nugent now appears 
onstage in his infamous loincloth 
only for his last encore. Yes, he still 
swings out on a rope for that 
number. Ask Nugent to explain his 
new camouflage look and he'll 
compare the worlds of hunting and 
rock and roll. 

“Well, you know us hunters,” he 
says. “We never know when we're 
going to have to sneak up on 


something. You know, you get a 
little hungry; you see a little vermin 
crossing the street, you want 
everything in your favor. 

“T've been wearing camouflage 
since the ‘50s when I used to go 
bow-and-arrow hunting all the time 


“I threw some leftover liver 
from last year’s hunting 
season out in the middle of 
Michigan Avenue and 
Telegraph, and the first five 
guys that bit in, I hired.” 


es 


“They know the Nuge has good taste,” and Heart's Ann Wilson knows the Nuge 
tastes good. 
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Ted Nugent in concert — watch for him in your town soon. 


with my dad. It’s a natural type of 
clothing and I feel comfortable in it 
and I've always worn it. I figured I'd 
just add-dapt that stuff to the 
stage, ‘cause the rock and roll stage 
is a hunting experience anyhow. 

“It's comfortable and it’s good 
looking and I understand there's a 
fashion trend; the general public of 
the world is trying to follow my ass. 
I say, ‘Hey, that’s all right.’ They 
know the Nuge has got good taste.” 

It is true that Nugent will 
interrupt or accommodate his tours 
to fulfill his paternal responsibilities. 
Ted stops at nothing to please Toby 
and Sasha, his two children from 
his first and only marriage, which : 
ended in divorce last year. 

_ “Ah, yes, Superdad extra- 
ordinaire,” he responds when the 
subject comes up. “I always 
submerge myself in my endeavors 
at hand and I just give all my 
energies and efforts to spending 
meaningful time with my kids. It’s 
as simple as that. A lot of people 
come up and they absolutely refuse 
to believe it, and I get a kick out of 
it, like I've gotta be chewing on 
your leg twenty-four hours a day 
because I’m the Motor City 
Madman. Fuck ’em if they can’t 
choke a snake.” 

Nugent has become more media- 
conscious lately. Besides the 
syndicated Klein show, the thirty- 
four-year-old guitarist has appeared 
on television talk shows, including 
The Mike Douglas Show, where he 
jammed with the studio orchestra. 
Most recently, Nugent appeared on 
Tom Snyder’s Tomorrow Coast To 


~ Coast. 


“Yeah, I like to get my old puss 
on the tube,” he said a few days 
before the taping. “I’m getting down 
and seeing what young Tom has to 
Say. 
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ei got a lot of offers to do bit roles 
in The Dukes Of Hazzard and The 
Love Boat and that kind of stuff, 
but after I’m done puking, I decline, 
because if I’m-going to get involved 
in an actual film or show, I'm going 
to want it to be my way or the 
highway, preferably both. Basically, 
they wanted me to play a rock and 
roller, the way they see a rock and 
roller, which is like totally out of 
touch with the realities of rock and 
roll on the road. Instead of getting 
into a big involvement, with my 
direction and them using my vast 
knowledge about that, I just 
decline. I'm too busy rock and 
rolling right now.’ 


Back at the Syracuse hotel room, 
I tell Nugent that the one thing the 
interview lacks is sex. Nugent has 


“You have rituals of the road, where the crew brings 
in the primo legs that have been observed through- 
out the concert.” 


who nudges him again. 

“Just keep it clean, sweetheart,” 
Pele says. At that point, Nugent 
begins to climb on top of her. Both 
are fully dressed. Both laugh. 

“But like I say, rock and roll is 
sex,” Nugent begins again. By this 
time, he has pinned Pele’s lithe 
body under his and is tickling her. 
“You know, everybody is.bewildered 
by my stand on drugs and alcohol 
and that I denounce both, but let it 
be known that I make up for it,” he 
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could get out and rock and roll 
with any intensity or fervor 
whatsoever who did not have the 
objective of getting laid after the 
concert. When the show's over and 
you're in the process of mopping 
up this sweat and the general rock 
and roll debris of the night, you 
have rituals of the road, where the 
crew brings in the primo legs that 
have been observed throughout the 
concert. 

“I love rock and roll and I figure 


“The Detroit Motor City Rock and Roll S.W.A.T. Team.” 


always talked freely about the 
subject, but right now his girlfriend 
is lying on the bed next to him. Sex 
becomes a touchy subject. We're 
well aware that the best anecdotes 
are not to be told in front of her. 
She's particularly aware of that. 


“Well, it would have to be made 
up because the only sex I have is 
with Pele,” he says with a smirk. 
Pele nudges him. There's a 
momentary pose. 

“Don’t talk about other girls,” she 
warns. 

“Rock and roll is sex,” Nugent 


states. “You just relax,” he tells Pele, 


interjects to everyone’s amusement. 


“Basically you have the 
motivation of the music,” he 
continues, “and the motivation of 
the pace that you keep on the road, 
but the underlying motivation of 
the spirit of the road is the 
mingling that the band does after 
concerts and on days off.” 


“Yeah, the mingling they do with 
their girlfriends,” she interrupts, 
teasingly, harping on the word 
“mingling.” 

“And I am certain,” Nugent 
continues, “that there has never 
been a rock and roll band who 


everybody who’s there loves rock 
and roll, so I like to communicate 
with these fellow rock and rollers, 


‘and it’s not my fault that they're all 
chicks when they come backstage. 


We like to mingle a lot with them. 

“There are no barriers and there 
are no limitations. I'm not married 
and none of the guys in the band 
are, except one — and he’s always 
good anyhow. That is the 
underlying drive, I’m sure, of all | 
rock and roll bands.” 

By this time, I have all the 
answers I need. I've heard too many 
muffled giggles from Pele. It’s time 
for me to move on out.0 
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ith her Broadway 
debut as Mabel in 
the Gilbert & 


Sullivan comic-operetta 
The Pirates of Penzance, 
Linda Ronstadt opened a 
new door in her career. But 
opening doors is nothing 
new to Ronstadt. 

When she formed the 
Stone Poneys in 1964, her 
aspirations seemed to be 
those of just another fe- 
male country singer. How- 
ever, when Different Drum 
became a hit. the petite 
songstress gained the con- 
fidence to go out on her 
own. By 1971, one year 
after her first Grammy 
Award nomination (for 
Long. Long Time from her 
1970 Silk Purse album), 
Ronstadt made another 
career change. Joining the 
talents of incipient Eagles 
Glenn Frey, Randy Meisner 
and Don Henley, Ronstadt 
created a band that would 
back her unique torch- 
rock sound. 

With the addition of 
manager/producer Peter 
Asher in 1974, Ronstadt 
added the missing ingredi- 
ent to complete her musi- 
cal metamorphosis. 

Yet upon the completion 
of her 1980 U.S. tour to 
promote Mad Love, her 
most recent album, the 
thirty-four-year-old First 
Lady of rock and roll decid- 
ed to take ona new musical 
challenge — the opera. 


Relaxing at the Uris 
Theatre in Manhattan, 
Ronstadt, wearing no 
makeup and dressed in a 
pink medium-length dress 
and cowboy boots, spoke 


Rock Queen Conquers Broadway And Lives Happily : 
Ever After. 


by Stan Hyman_ 
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Linda Ronstadt: “When. it gets to be too many notes 
on the page, I can't do it. I get scared of myself.” 


with excitement about her 
theatre experience. 
“Coming from the con- 
certs, this is a treat,” she 
said of her Broadway 
debut. “I'm used to work- 
ing in boxing arenas and 
hockey rinks which are 
acoustical nightmares. 
This is so much more 
acoustically reasonable 
than anything I’ve been 
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singing in during the last — 


seven or eight years.” 
Originally, Ronstadt 
joined the N.Y. Shake- 
speare Festival's produc- 
tion of Pirates last year 


when the operetta opened | 


for a limited engagement 
in New York's Central Park. 
“It was so good in the 


park | thought,” she re- 
“It was so special | 


called. 


the sound is so bad you 


Ronateae eres 
tinue her opera exp 
for another reason. Said — 
the singer, “In some halls 


can’t hear at all, which is 
one of the reasons I wanted | 
to come here and do this. I 
wanted to do somethi gin 
a place designed Or 
music.” a 
Both Academy Award- 
winning co-star Estelle 
Parsons and director 
Wilford Leach were 
impressed by Ronstadt’s | 
dedication and musical 
expertise. " 

“They (Ronstadt and co- 
star Rex Smith) relate t 
music and all that ampli- 
fied-sound stuff,” Parsons. 
said in her dressing room. — 
“They really know so much 
more about sounds and © 
instruments and working > 
with music. It’s very in- 
teresting to see the exper- 
tise they have.” 

Said Leach, “pechune of. 
her experience (during the . 
summer), her voice is 
much stronger; she’s freer 
and she’s come a long way. 
She maintains her posi- 
tion as a member of the | 
company and not as astar. 
She's reached a certain 
point in her life and she 
wants to crows and X= 
pand.” us 


a 


-act, she noted: 


“The low stuff for me is 
harder to sing than the 
high stuff,’’ Ronstadt 
pointed out. “It'sbeen such 


an education for me be- 


cause | didn’t know about 
all this. I sing instinctively, 
using different textures 
because in pop music you 
do that a lot. 

“I'm so used to singing 
by braille. I know by the feel 


n (in concert halls) is so 
deafening, ” she added. “It’s 


n my throat because the | 


like a parody of a real 
cadenza. And it’s written, 
in a way, to be like clown- 
ing.” 

However, despite such 
an understanding of the 
piece, Ronstadt also 
expressed some frustra- 
tion in attempting to con- 
quer this musical chal- 
lenge. 

“But it’s very difficult to 
execute,’ she said of the 
cadenza. “It’s not that it’s 
high, it’s just if you could 


talent and years of hard 
work. 

“The range hasn’t been 
hard for me,” she said. “In 
fact, some of the songs we 
put up higher because I 
have such a real high voice. 
I've had this range since I 
was six years old. But I 
never used it. I can’t read 
music very well. I learned 
the Pirates score by listen- 
ing to the record,” she said 
with wry humor. “Just like 
I learned Back in the 


All dolled up with Pirates of Penzance co-star, Rex Smith. 


‘been great taking voice 


lessons to learn how to do 


poeites 


Ronstadt had little for- 
mal musical training be- 


fore her theatrical initia- 
_ tion. But, from talking to 


her, one would never know 


it. In fact, she reveals a 


surprising amount of 
musical knowledge. 
Referring to her solo at 
the beginning of the first 
che 
cadenza at the beginning 


is the most difficult be- | 


cause this is an operetta 
that’s made to be a parody 


_ on opera. That cadenza is 


“I felt like I did at summer camp. We 
could be real ridiculous about it.” 


read music on the page, 
you'd get scared. It looks 
like someone threw a 
handful of gnats at the 
page and they all stuck. A 
million high, fast little 
notes. And it’s just hard to 


Fie Ca Wags 


With a touch of humor 
and wit, Ronstadt defined 
her musical expertise as a 
combination of natural 


U.S.A. Yeah, I learned 
everything by listening to 
the record. When it gets to 
be too many notes on the 
page, I can’t do it. I get 
scared of myself. 

“I have all these different 
voices I use,’’ she con- 
tinued. “There are about 
four breakdowns on the 
way up, and the interesting 
thing about the voice is 


that between an E and anF 
there is another register 
break that is just as much 
of a register break as going 
from what I think of as my 
chest voice to my upper 
extension, which is my 
high voice.” 

Tracing her singing ex- 
periences, she remem- 
bered, “My brother was a 
boy soprano. That’s the 
first person's singing I ever 
tried to copy.” 

She concluded her 
theory of singing by stat- 
ing, “Partly it’s the shape of 
your vocal cords. I really 
think high or low. Ulti- 
mately, whatever quality 
you Can get is the most 
important thing. But, it’s 
handy to have all those 
high notes.” 


Since completing her 
Broadway stint (a sound- 
track LP was released), 
Ronstadt has already re- 
corded two new albums for 
Elektra/Asylum. The first, 
a collection of jazz and 


blues tunes made famous 


by the likes of Sarah 
Vaughan, Billie Holiday 
and Ella Fitzgerald, 
features a number of top 
session musicians and 
production by Jerry 
Wexler. The second, for 
which Ronstadt teamed up 
with her longtime produc- 
er Peter Asher, will be is- 
sued this fall to coincide 
with the singer's tour. Al- 
though the Wexler-pro- 
duced LP was recorded 
first, it will be released after 
the Asher disc. 

It shouldn't come as a 
surprise that Ronstadt 
viewed her Broadway en- 
gagement as an important 
musical accomplishment. 
Trading in a rock singer's 
nomadic life style — the 
strain of traveling from city 
to city, day after day — for 
Broadway and the con- 
venience of appearing 
nightly in New York must 
have been a pleasant 
change of pace for someone 
who has paid her dues and 
doesn't want to be remem- 
bered as just another 
pretty face belting out a 
tune.O 
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SO YOU WANT TO BE A ROCK STAR? _ 


> ine iat ete Fe 


GETTING YOUR ACT TOGETHER AND TAKING IT ON 


THE ROAD 


our band’s hot. 

You like the sound. 

Everyone thinks the group 

is ready. You've been 
practicing in the garage, hanging 
around local clubs, and you've 
played those so often that patrons 
and club owners alike consider 
band members local celebrities. 

_Now what? What's the next step? 

How do you get more people to hear 
you? Where do you go to build a 
larger following, win more fans, 
increase support? Where do you 
play to attract record company 
personnel to come hear you, then, 
hopefully, sign the group? How do 
you gain more exposure? 


©Neal Preston 
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by Janel Bladow 


now,” he says in his Los Angeles 
headquarters. “Tours involve more 
professional people. There's a lot 
more at stake. More money, for one 
thing. They have to run efficiently 
to make it.” 

Of course, he’s speaking in terms 
of the multimillion dollar super- 
extravaganza rock tour of the 
southern hemisphere, a globe- 
trotting experience, involving 
dozens of people, tons of equipment 
and many tens of thousands of 
dollars. But his words still hold for 
every band climbing that stairway 
to rock heaven. 

A tour in the ’80s for a struggling 
unknown band has to be a 


Queen aiitarist Brian May talking with tour manager Gerry Stickells: | “If your 


tour is well planned and well organized catastrophes don't happen.” 


All knowing sources say keep 
playing. You must tour, maintain a 
high profile to win more fans. The 
more you are “out there,” the more 
people will become familiar with 
your name and music, and only 
that will improve your chances for 
SUCCESS. 

Planning a successful, hasslefree 
tour is no easy job, the experts say, 
regardless how extravagant or how 
Spartan the size. Gerry Stickells 
first went on tour with Jimi 
Hendrix in the early '60s when rock 
and roll was loose and carefree, and 
shows were a scene in which to get 
high and get down. Today, as head 
of GLS Productions with his 
partner Charles Lamb, he 
orchestrates worldwide tours for 
mega-acts like Queen, Fleetwood 


_ Mac, Elton John, and Rod Stewart, 


to mention a few. 
“Rock is a serious, Big Business 
30 


combination of sacrifice, bravado 
and undaunted enthusiasm — 
topped with an enormous dollop of 
dedication. For starters, Stickells 
says, “Every tour is different, 
everyone has different needs.” 
Before loading the guys and guitars 
into a station wagon, you all must 
do some well-thought out planning. 


What are your goals? Who will 
perform which preliminary chores? 
How much equipment is necessary? 
How long and large a tour can you 
sustain? Does a member of the 
group have friends or relatives in 
the tour area you can contact for 
information or stay with when you: 
arrive? How much are you willing 
to spend? Do you need special 
lighting, effects? How much time 
do you need to set up? Break 
down? Will you need extra help or 
can you do it all with the aid of 


. Cities. If your tour is well planned 
_ and well organized, catastrophies 


club employees? 

Start planning with a map. Circle 
areas within a 50- to 100-mile 
radius of your hometown. Most 
experts suggest that you build a 
large regional base, drawing 
attention to yourselves before 
launching a national pitch. Perhaps 
spend an evening in the largest 
cities within that radius to check 
out local clubs. Buy all the local 
weekly, alternative and music 
newspapers. Listen to all the radio 
stations. Ask around, check with 
people to see which clubs are 
popular and most likely to book a 
band with your sound. 


Back home, have a member of the 
group or preferably a manager, if 
you have one, call the clubs for the 
name of the booking agent and 
other pertinent information, such 
as the type and size of their sound 
and lighting system. Do they have 
accommodations for visiting 
bands? How much do they pay? 
Then send along a sample tape of a 
live performance (you do have one, 
right?) with a friendly, hip but 


. businesslike cover letter. 


After this, be sure to keep in 
contact with the club agent. Be 
friendly but persistent. All things i 
being equal, a charming personality 
wins hearts and influences . 
bookings nearly as much as a great 
sounding tape. 

Once you've made contact and 
tentatively lined up a few gigs, 
chart your itinerary. Have you - 
allotted enough travel time to get 
from one location to the next? Have 
you organized the trip so you aren't 
zigzagging across the country, 
wasting precious time and fuel? 

Next, let them know you're 
coming. Blitz the town ahead of 
time with posters if you can afford 
it. Send press releases to the local 
music writers and editors as well as 
disc jockeys. Arrange interviews, if 
possible, or at least invite them to a 
show. 

“Production of a tour,” concludes 
Stickells, “involves more than just 
setting up equipment. I line up 
buses, trucks for equipment, 
people, everything it takes to make 
a show happen in forty different 
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don't happen, no matter how small 
an operation you've got.”0 
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with 
JOHNNY 
RAMONE 


of the Ramones, admits he 
. doesn’t listen to much music. 
He watches a lot of television. 


i ohnny Ramone, lead guitarist 


Fade Away, Bruce Springsteen and 


the E Street Band 


It sounds like Elvis Costello. It’s 
okay, but it’s not that interesting. 
What's that song he had on his 
third album? Yeah, Born to Run. I 
liked that. He’s good, but he’s not 
what I like, but I guess a lot of 
people copy him. Maybe he copies 
Van Morrison. It’s all right not to 
be original, but your influences 
shouldn't be so obvious. 


Jealous Guy, Roxy Music 

This is somebody else’s song? I 
didn’t hear John Lennon do this. 
This is pretty dull, too. I like Bryan 
Ferry’s singing. I just think he’s a 
bore. I'd be surprised if it did 
anything. 


Dancing With Myself, Billy. Idol and 
Gen X 

I've heard this in clubs. It’s good. 
It’s amazing how they fixed his 
voice so that he'd sing on key. We 
played with them in England two 
years ago. He sang everything flat. 
This is very good for Billy Idol. 


I Will Follow, U2 

The beginning sounds like Public 
Image, Ltd. The song is all right. It 
doesn’t sound like a big hit, but it 
looks like it'll do something. I wish 
I heard more from them because 
there's something about them that 
bothers me, but I don’t know what. 
Did you ever get that feeling? They 
sound like a regular group trying to 
be new wave. I hear a lot of Public 
Image in the guitar and drum 
sound. Have you seen them? How 
do they look? When I go see a band, 
if I don’t like what they look like, I 
can’t like anything by them. I guess 
it’s not fair, is it? 


Honi Soit, John Cale 

I like John Cale. I don’t like this 
song. It sounds like disco music to 
me. That beat there, is that disco? 
It’s too funky. I don’t think it'll be a 


©Gary Gershoff 


Johnny Ramone as music critic: 
“They sound like a regular group 
trying to be new wave.” 


big hit. I'd like to see John Cale do 
well. I think he’s talented. 


Believe What You Say, Rick Nelson 

Ricky Nelson did this song in the 
late ‘50s. I liked the other version 
better, but I like Rick Nelson. It’s 
kinda heavy country & western 
now. I guess he’s gotta do it, be 
contemporary. But it’s good. It’s not 
fair to compare this to a record he 
made twenty years ago. 
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Go Cruisin’, Shrapnel 

I like Shrapnel a lot. It has 
nothing to do with our lighting 
man, who manages them. I think 
they're really good. I think the 
production is good, too. The singer 
is sounding better than I've heard 
him. Nice picture sleeve, too. 


Pocket Calculator, Kraftwerk 

I don't like electronic synthesizer 
music. It’s probably good for that 
stuff. They're weird guys. At least 
they look weird. It’s okay, I’m just 
not into synthesizer music, I'm into 
rock and roll. Did you ever meet 
them? I met them. They told us 
they were fans of ours. I couldn't 
believe it. They were weird. Anybody 
who shaves his sideburns up past 
his ears... 


I Missed Again, Phil Collins 

Well, I don’t like it. It sounds like 
it would be good, but it’s too 
middle-of-the-road for me. I think 
your parents should be listening to 
it. You hear this kind of stuff a lot. 
It’s not my kind of music. Don’t the 
Bee Gees do this kind of stuff?O 


. PAT BENATAR 

. HEART 

. WHO 
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- BRUCE SPRINGSTEEN 
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. MOLLY HATCHET 
. PINK FLOYD 

- BOB SEGER 

. EAGLES 

. BEATLES 
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/ 66 i got rid of all my 


rustrations that 
have gathered over 
the years and I got it all on 
an album, so I’m cleaned 
out of frustration,” Ozzy 
Osbourne said over lunch 
at New York City’s elegant 
Plaza Hotel. “It feels great.” 
Throughout lunch, the 
former lead singer of Black 
Sabbath never held back 
on graphic vocabulary or 
sentiments (“What’s that 
you're eating, Ozzy, chef's 
salad?” ‘Fucking chef 
puke,” he mumbled loudly 
through a mouthful.) You 
dont’ expect subtlety from 
a man who recently 
silenced an Epic Records 
corporate conference in 
Los Angeles when at its 
conclusion he took a live 
white dove out of a brown 
paper bag he was carrying, 
bit the bird’s head off and 
spit it out on the table. 
When Osbourne quit 
England’s leading heavy 
metal group three years 
ago, the band recruited 
American singer Ronnie 
James Dio, formerly of 
Ritchie Blackmore’s Rain- 
bow, as Osbourne’s re- 
placement. Osbourne went 
on to form a band with 
former Rainbow bassist 
Bob Daisley, former Uriah 
Heep drummer Lee 
Kerslake and L.A.-based 
guitarist Randy Rhoads. 
The quartet wrote and per- 
formed on Blizzard of Ozz, 
Osbourne’s first post- 
Sabbath album. This line- 
up also toured Europe, but 
Osbourne revamped the 
band before coming to the 
United States, replacing 
Kerslake and Daisley with 
Tommy Aldridge, formerly 
the drummer for the Pat 
Travers Band and Black 
Oak Arkansas, and “a fel- 
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OZZY OSBOURNE 


HAZARDOUS TO YOUR HEALTH 


by Charley Crespo 


Ozzy: “The last tour we did with Van Halen was the 


worst thing I'd ever done. They destroyed us.” 


low named Rudy — I can’t 
remember his last name.” 
(Ed. note: Rudy Sarzo) 
“From now on,” Osbourne 
explained, “I’m not going to 
stick. to the same thing. If 
ever the time comes I feel a 
change is necessary, then 


I'll be up front about it and 
just put it right if I can.” 
In a recent issue of Hit 
Parader, Ronnie James 
Dio said that he’d always 
been a Black Sabbath fan 
and that he thinks the 
newest Sabbath album, 


INTRODUC 
WHIZ-KID STUDIO GUITARIST, 
“BILLY ‘FINGERS’ ACCELERANDO!” 


NAT EY ALS TE, Ue aE 


featuring himself as lead 


lee 


ea 
singer, is the best album > 
Sabbath’s everdone. 
“He's not going to sayit’s © 
junk, is he?” Osbourne | 
retaliated. ‘“He’s singing, © 
the little... I think it’savery © 
good production, actually. I 
don’t have hard grudges, I | 
just don’t want to see them 
again. I admire Dio. For 
him to step in the boots of 
an established front guy, 
he’s got to have some balls. 
“You know what it 
sounds like to me? Rain- © 
bow. Black Sabbath now | 
sounds like Rainbow. I’m | 
not aware if it sounds like © 
sour grapes, but I couldn’t 
give a fuck what they do. 
They can do whatever they 
want. I'm glad they're out of 
my life.” 
Osbourne said he hasn’t 


“liked any Sabbath albums 


since the early ones. He 
also doesn’t like the last 
tours or even the members . 
of the band. 

“The last tour we did . 
with Van Halen was the 
worst thing I'd ever done,” 
Osbourne recalled. “They 
destroyed us. Fuck, was 
that an embarrassment! 
We were onstage, and the 
first number was all right. 
The next number, we had 
to wait forty-five minutes 
while Iommi tuned his gui- 
tar. The kids were going 
bananas. I went, ‘I’m sorry, 
kids, these things do hap- 
pen.’ ” 

Osbourne is much more 
enthusiastic about his new 
roup. 

“T lost all the excitement 
with Sabbath,” Osbourne 
said. “I got the excitement 
back that I wanted with 
Sabbath, and as long as I 
can keep that excitement 


- Spandau Ballet 
pandau Ballet is not only 
a dance rock ensemble, but 
a leader in the new fashion 


look in London. The quintet 
was formed in late 1979 from 
within an underground scene 
| consisting of young fashion- 
conscious hairdressers, designers, 
writers and graphic artists, whose 
daytime professional creativity 
was extended into the evening's 
colorful dance clubs. 

“Our music is about enjoying 
yourself, looking good and having 
| a laugh,” explained Gary Kemp, 
| the group's songwriter/guitarist/ 
synthesizer player. “Where we 
come from, participation is the 
name of the game. I was going into 
clubs and being the center of 
attention, being my own form of 
entertainment. There are 
| thousands of kids all over the 
| country doing the same thing.” 


David Lindley 
At the age of eighteen Lindley 
won his first of five Topanga 
Canyon Banjo and Fiddle Contests. 
After his fifth win, the contest’s 
organizers and sponsors respect- 
fully asked him to judge rather 
than compete, and give the other 
fiddlers a break. Following brief 
stints with the Mad Mountain 
Ramblers, the Scat Band and 
Kaleidoscope, the young multi- 
_instrumentalist (Lindley plays any 
common string instrument), was a 
| sideman for Jackson Browne, 


Randee St. Nichol 


Billy & the Beaters 

“We started this band to meet girls, but then we were going home 
alone,” explains Billy Vera, leader of the nine-piece L.A.-based band Billy 
& the Beaters. “So we called it Billy & the Beaters as kind of a joke.” 

Live performance is what Vera and his self-described “partners in 
self-abuse” are all about. They were born onstage at L.A.’s famed 
Troubadour, where they ultimately played a succession of Monday 
nights. Finally, the band with soul, pop and big band jazz influences 
signed to.Alfa Records and recorded a self-titled debut album at the 
Roxy. Jeff “Skunk” Baxter, formerly of Steely Dan and the Doobie 
Brothers, played guitar and produced. Cognoscenti from Peter 
Frampton to Bluesman Lowell Fulson attended the shows and Rickie 
Lee Jones joined the group onstage for a few numbers one night. The 
group is bound to be a sensation in New York and Asbury Park, NJ., 
clubs. Wait till Southside Johnny and the Asbury Jukes hear this! 


James Taylor, Linda Ronstadt, Rod 
Stewart, Warren Zevon, Ry Cooder 
and David Crosby & Graham Nash. 
Browne ultimately produced El 
Rayo X, Lindley’s debut solo album. 


“People have been after me a 
long, loooong time to do this,” he 
says of El Rayo X, an album that 
explores reggae, Mexican-flavored 
rock and even abrasive punk. 
“Mainly, I did this album to get 
some relief from all the musical 
overeating I've been doing the past 
twenty years.”"0 


CR as Pee 


ee 


ck SY 
et <a as 
° UN - 


RINGO 
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THE LONG AND WINDING ROAD 
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4 “A re we in history 
books?” Ringo 
Starr asked. Dur- 
ing his brief stay in New 
York with actress/newly- 
wed wife Barbara Bach, 
Ringo was told that the 
Beatles were now in history 
books. The matter fas- 
cinated the former 
drummer of the Beatles. 

“I always used to say I'd 
love to be in schoolbooks,” 
he continued when his 
question was answered. 
“Everybody says, Well, why 
would you like to be in 
them?’ Because it’s nice 
that you can read about 
not just me, but about 
music and the things we 
were all doing at the time — 
more than your local war. I 
didn’t know we were in 
them. I'm real happy about 
that.” 

The world’s most famous 
drummer sat back in his 
chair, still clutching his 
wife’s hand. Their hands 
were always joined, except 
when Ringo lit cigarettes 
for her. A few days earlier, 
when they taped a guest 
spot on the “Robert Klein 
Radio Show,” someone 
suggested that Klein sit 
between them. The Starrs 
wouldn't hear of it. 

“We met at Carl Gottlieb’s 
house,” Barbara recalled. 
Gottlieb directed Caveman, 
a feature film in which the 
couple starred. “We had a 
party before we went down 
to Durango [Colorado] to 
shoot. He showed us some 
old caveman movies, and 
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ly child, and I loved John as a brother.” _ 


by Charley Crespo 


showed us what we should 
not do and what we possib- 
ly could do. Then | met 
Richie (Starkey, Ringo’s 
real name) on the plane 
going down to Durango.” 
“We worked together for 
three months just saying, 
‘good morning’ and ‘hello, 


Ringo explained. “Then 
one Sunday night we really 
said ‘hello’ and it lasted 
until Friday.” 

Bach admitted that her 
first glimpse of Ringo had 
actually occurred when the 
Beatles arrived at Idlewild 
Airport just before the 


Paul McCartney and George Harrison joined Ringo in 


a surprise jam session after his recent wedding. 


group's historic Shea 
Stadium concert in 1966. 
She'd taken her younger 
sister out to the airport to 
greet the group. Ringo pre- 
tended to be hurt when 
Bach added that, at the 
time, she liked Bob Dylan 
more than the Beatles. 

Now forty, Ringo no long- 
er looks like the colorful, 
confused pixie that Beatles 
fans loved in A Hard Day’s 
Night and Help! Dressed in 
a black suit, shirt and bow 
tie, with two earrings in his 
left ear and, yes indeed, 
rings on several fingers, 
Ringo’'s clothes nearly 
blended into his dark hair 
and beard. 

“It's something I got in- 
to,” he said when asked 
about the all-black outfits 
he prefers. “It’s easy. It all 
matches. I have now just 
bought a black-and-white 
shirt, so I may be breaking 
OUL es 

Black is very appropriate 
now anyway. It wasn’t too 


_long ago that Ringo lost a 


good friend. He doesn’t talk 
very freely about his feel- 
ings regarding the murder 
of fellow ex-Beatle John 
Lennon. 

“He was a good friend of 
mine,” he said softly. “I'm 
an only child, and I loved 
John as a brother, like I did 


_ the other two. 


“It was a waste ofa man’s 
life. I lost a very good friend 
and we all lost a fine musi- 
cian and a great human 
being. It still blows me © 
away to think about it. 


Ringo and his wife, Barbara Bach: “One Sunday night we really said ‘hello’ and it lasted 
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“Once you're in the 
_ media, you plant ideas in 
the minds of madmen. 
_ Someone sees your name 
; and says, ‘Let's go and get 
_ these people.’ Immediately 
_ after John, the three of us 
_ were threatened because 
- someone wanted to get 
_ their own Beatle.” 

Asked if he has taken 
added security precau- 
_ tions since Lennon's mur- 
der, Ringo replied, “No, 
_ there’s no need for more 
_ security, there’s now a 
_ need for security. Before 
_ that happened, it never 
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until Friday.” 


At presstime Ringo was negotiating 
with different record labels for his 
new LP, Can’t Fight Lightning. 


entered anybody's head. 

“I don’t do any less walk- 
ing than ever before, but 
I've never been a great 
walker.” 

Ringo and Barbara were 
the first celebrities to ar- 
rive at the Dakota after 
Lennon was murdered. 


They were mobbed by 
screaming fans gathered 
outside the building where 
Lennon lived and ultimate- 
ly died hours before. Ringo 
and Barbara were dis- 
turbed by the over-activity 
of the crowd. 

“There was very little 


respect for John or for 
John's wife or child,” Ringo 
charged. “You can't blame 
all of the crowd, because in 
any crowd people like to 
join in. It’s easier to do 
things when you're hidden. 
I was a little disgusted with 
the people screaming up to 
the Dakota, ‘Come on out, 
Yoko.’ 

“When we came out, they 
thought it was some sort of 
Beatlefest. They started 
shouting and grabbing. 
Half were grabbing and the 
other half were saying, 


'*Leave them alone.’ It 


wasn't the best time of my 
life.” 

“I was really frightened,” 
Barbara added, “because 
people kept yelling, ‘We love 
you, Ringo, and they kept 
grabbing him, and I'm yell- 
ing back, ‘You're hurting 
him.’ If you love him, have 
respect for a man who’s 
making a condolence call. I 
thought it was rather dis- 
respectful of the crowd not 
to let us get to the car. 
There was shoving and 
pushing. It wasn't a con- 
cert or a public appear- 
ance, it was just a man 
showing respect for his 
friend's wife. If there wasn't 
security there, Richie could 
have been hurt.” 

The perennial question 
concerns the breakup of 
the Beatles. Both Yoko and 
Paul McCartney's wife, 
Linda, are usually blamed 
for the breakup of the rock 
quartet. How did these 
rumors start? 

“I honestly don't know,” 
Ringo answered, ‘but it 
had nothing to do with 
them. It was breaking up 
anyway. It was finishing, 
ending. Suddenly a couple 
of strange faces come on 
the scene and they [the 
fans] say, ‘Let's blame the 
women.’ So the women had 
to live with that.” 

Newlyweds Ringo and 
Barbara appear very much 
in love. They now live ina 
house in Beverly Hills, al- 
though English-born 
Ringo maintains legal resi- 
dence in Monte Carlo, 
where he keeps an apart- 
ment. Barbara has two 
children from a previous 
marriage and Ringo has 
three, the oldest of which, 
fifteen-year-old Zac, is ina 
band playing pubs in 
England. Only time will tell 
if Zac will join his dad in 
the history books.O 
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acksonville is a small 
J industrial city locat- 
ed in the northeast 
corner of Florida’s pan- 
handle. It’s a tough, mid- 
dle-class town that doesn’t 


enjoy Miami's tropical sun-- 


shine, Fort Lauderdale’s 
fashionable boulevards or 
Orlando's “Disney World” 
excitement. What it does 
possess, however, is a well- 
deserved reputation as one 
of the world’s most fertile 
and hottest rock and roll 
breeding grounds. Since 
the late 1960s, the tiny 
bars and clubs that dot the 
Jacksonville landscape 
have spawned an incred- 
ible list of hard-rocking 
“supergroups,’ including 
the Allman Brothers, Molly 
Hatchet, .38 Special, and 
the immortal Lynyrd 
Skynyrd, a fact that justi- 
fies Jacksonville’s claim as 
the “rock and roll capitol” 
of the nation. 

Perhaps the most excit- 
ing and volatile group that 
Jacksonville has ever pro- 
duced, however, has yet to 
enjoy the multiplatinum 
fame of Hatchet or attain 
the legendary stature and 
widespread commercial 
appeal of the Brothers or 
Skynyrd. The band is 
Blackfoot, and with the 
release of their fifth album, 
Marauder, group members 
Rick Medlocke (guitar, 
vocals), Jakson Spires 
(drums), Greg Walker 
(bass) and Charlie Hargrett 
(guitar) believe they are 
finally ready to join their 
illustrious compatriots at 
the top of the rock and roll 
hierarchy. 

“We aren't just another 
southern rock and roll 
band,” Medlocke said with 
a wicked grin as he sat in 
the band’s recording 
studio in Ann Arbor, 
Michigan. “Sure we're from 
Jacksonville and we’re 
proud of it, but we’ve never 
believed in letting the fact 
that we're from the South 
dictate the type of music 
that we should play. Our 
roots are just as much in 
bands like the Who and 
Free as they are in typical 
southern rock. We're a rock 
and roll band, pure and 
simple, and rock and roll 
just doesn’t know any 
regional or national bar- 


riers. 

While they have only be- 
gun to enjoy widespread 
success over the last few 
years, the Blackfoot Story 
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Blackfoot receives AC/DC's Young Brothers back- 
stage, from left: Jakson Spires, Greg T. Walker, Angus © 
Young, Rick Medlocke, Malcolm Young and oe 


Hargrett. 


BLACHIOCT 


MAGNIFICENT 
OBSESSION 


“Rock and Roll Is The Most 
Important Thing There Is.” 


by Andy Secher 


actually dates back to 
1969. It was then that 
Medlocke first put together 
a band that, as he ex- 
plained, “could mix the 
blues music I learned from 
my pappy Shorty Medlocke 
(a legendary Florida musi- 
cian) with the power of. 
rock and roll.” Soon after, 
though, long-time friends 
Ronnie Van Zant, Allen 
Collins and Gary Rossington 
decided to start a band 
called Lynyrd Skynyrd, and 
they asked Medlocke to 
join as drummer. The rest, 
as they say, is history. 
‘“Ronnie was always 
hangin’ around my house 
when we were kids because 
he loved to hear Shorty play 
the blues on his harp,” 
Medlocke explained. “We 
had always been friends, 
and I had played drums in 


some bands with him dur- 
ing the mid-’60s. By the 
time he was getting 
Skynyrd together, I had 
formed Blackfoot and was 
playing guitar, but 
Skynyrd already had their 
first recording session 
booked down in Muscle 
Shoals, and from what 
Ronnie told me, they really 
had their music together. 
So when they asked me if I 
could still play drums, I 
said sure, even though I 
hadn’t picked up a stick in 
about three years. Never- 
theless, things fell into 
place, and we went into the 
studio to record an album 
that finally came out a few 
years ago as Skynyrd’s 
First and Last. It was really 
fun workin’ with those 
dudes, and shoot, I really 


miss Ronnie,” he said with - 


et ee > ee sb 
7 Aa At a ' 


that they did really rein- 
forced my desire to rock 
and roll.” 

While some may ques- 
tion Medlocke’s decision to 
leave Skynyrd and re-form 
Blackfoot just as Skynyrd’s 
career seemed to be sky- 
rocketing, he insists that 
his need to play guitar and 
front a band of his own far 
outweighed his desire to 


play a subordinate role in | 


Skynyrd’s rise to fame. 


' “Skynyrd already had two . 


pretty fair pickers in Allen 


and Gary,” he explained. 


“And everybody in that 
band could write, so there 
really wasn’t much room 
for me. 


“It wasn’t an easy road,” 
he continued. “We were 
playing our asses off every- 
where from New Jersey to 
Texas, and we had one re- 
cord out with Island (No 
Reservations) and one 
with Epic (Flyin’ High) 
before we hooked up with 
the right management and 
with Atlantic Records. 
That’s when we really be- 
gan to hit our stride with 
Strikes and Tomcattin’, 
but I really still like some of 


the early stuff, especially . 


No Reservations — that 
album had some really hot 
tunes on it.” 

On Marauder, songs like 
Dry County and Rattle- 
snake Rock ‘n’ Roll help 
reaffirm Blackfoot as one of 
the most exciting bands 
around. With Medlocke’s 
thunderous guitar riffs 
and razor-edged vocals 
leading the way, Blackfoot 
seems determined to prove 
once and for all that they 
are, indeed, more than just 
another southern “boogie” 
band. 

“To us rock and roll is the 
most important thing 
there is,” Medlocke said. 
“We've been through some 


_ pretty tough times — hell, 


. a faint smile, “but the ee ’ 


most bands that’ve been - 


shafted by two record com- 
panies would've packed it 
in-and gone home. But 
we've always just picked 
ourselves up by the boot- 
straps and started all over 
again. But now that I think 
we finally have a chance to 
really get over the hump 
and get some real recogni- 
tion, all I can say is, watch 


out! ‘cause when we get © 


rollin’ we’re gonna tear it 
all we like a Buffalo in 


heat.”0 
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Each month Hit Parader 
features the all-time favor- 
ite recordings from the 
turntables of today’s most 
popular artists. This month 
‘we feature noted hard 
‘rockers Paul Stanley, Ann 
Wilson and Rob Halford. 


} Paul Stanley, lead singer/rhythm 


guitarist, Kiss 
1. Led Zeppelin I, Led Zeppelin 


| “This album had more impact on me 
| than any other. It set the standard 
| against which all heavy-metal albums 
must be compared and judged.” 


2. Led Zeppelin I, Led Zeppelin 


1 “Ditto.” 


3. Are You Experienced?, the Jimi 


} Hendrix Experience 
| Great music and a great image.” 


4. Kiss Alive I, Kiss 
“I think this is one of, if not the, best live 
' rock and roll albums. You can feel the 


| energy onstage and in the audience.” 


5. Shazam, the Move 


| “Way ahead of its time. This group is in 
some way responsible for numerous 
1 current groups — ELO to Cheap Trick.” 


6. Phil Spector's Greatest Hits, 


| Various Groups 


“The wall of sound.” 
7. Sgt. Pepper’s Lonely Hearts Ciub 


; Band, the Beatles 


“Brilliant.” 
8. Rubber Soul, the Beatles 
“A real creative turning point.” 


| 9. Fleetwod Mac and Rumours, 
| Fleetwood Mac 

| “These two are great, but I almost think 
| of them as one.” 


| 10. Sticky Fingers, the Rolling Stones 


4 “Keith Richards is amazing.” 


| Rob Halford, lead singer, Judas Priest 


| 1. Dog and Butterfly, Heart 

| 2. Fly to the Rainbow, Scorpions 

| 3. Who Do We Think We Are!, Deep 
H Biseite 


4. China, Vangelis 
5. Animals, Pink Floyd 


1 6. Queen I, Queen 


7. A Wizard, A True Star, Todd 
undgren 


| 8. Led Zeppelin I, Led Zeppelin 


| 9. Tons of Sobs, Free 


| 10. First Album, Z.Z. Top 


a 
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cclusive Feature: Top Ten Countdown of the Hitmakers 


Ann Wilson, lead vocalist, Heart 


1. The Beatles (White Album), the 
Beatles 

2. Sgt. Pepper’s Lonely Hearts Club 
Band, the Beatles 

3. Back to the Egg, Wings 

4. Gaucho, Steely Dan 

5. Abbey Road, the Beatles 

6. Double Fantasy, John Lennon/ 
Yoko Ono 

7. Tumbleweed Connection, Elton 
John 

8. Sticky Fingers, the Rolling Stones 

9. Untitled (Led Zeppelin IV), Led 


Zeppelin 
10. Elton John, Elton John 


HIT PARADER ROCK POLL 


WIN FREE BLACKFOOT, 
, (Marauder) 


or OZZY OSBOURNE 
(Blizzard of Ozz) LPs 


On the coupon below list your three 
favorite rock acts. the acts you would most 
like to read about in Hit Parader. Not only 
will this help us provide the kind of 
coverage you want. but in our January. 
1982 issue we will announce the winner: 
THE MOST POPULAR ROCK ACT IN 
AMERICA! 

Also on the coupon check the album of 
your choice. Each month we will choose 
twenty respondents at’ random and mail 
out tne free LPs. 

Entries received after September 1, 
1981 are not eligible. 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Charlton Bidg. 


Name 

Age 

Address 

co eS a 

State 

Zip 

O BLACKFOOT 0 OZZY OSBOURNE 


O Yes. | like the additional lyrics in Hit Parader. 
CO No. | do not like the additional lyrics in Hit Parader. 
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RHORSEHUD WAGON us. HERCULES 


The Hit Parader staff issues this 
challenge: We dare the rock stars to 
take us on in sports competition. 
Various events include pinball, ping 
pong and pool. Other sports will be 
considered, including mud 
wrestling (with the proper party, of 
course). Results will be announced 
in these pages. 


Kevin Cronin and Gary Richrath 
of REO Speedwagon repeatedly 
claim they wish this was a 
basketball shootout. Seems the 
singer and the guitarist share the 
attitude that they can beat anybody 
at anything, but basketball is their 
specialty. 

Cronin said he once played 
tennis against a Michigan music 
critic for the outcome of a concert 


review; the singer won and REO 
received a rave review of that 
evening's show. Richrath countered 
by telling of a 20-hour expedition 
he recently took solo on a horse 
(“well, maybe it was 19”, he says) to 
the top of a mountain near his 
home in southern California. 

At the Broadway Arcade, a 
midtown Manhattan game room, 
Cronin and Richrath head straight 
for the mammoth Hercules pinball 
machine. Hercules is the biggest of 
the oversized machines, with 
flippers about 6 inches long, and 
for 50¢ a player gets to knock a 
billiard ball around a field the size 
of a twin bed. The machine is both 
slow and unjerkable — a pure 
novelty. 

“What does that do?” Richrath 
inquired as the ball bounced off a 


giant thumper bumper. 

“Just do it, it’s good,” Cronin 
fired back. 

Cronin and Richrath leaned over 
the machine as Hit Parader’s 
second ball bounced around the 
playfield. Cheaters! Just because we 
took the lead on the first shot. They 
holler and applaud when we finally 
drop the ball. Cronin then got a 
long play, scoring big points. 

“You get a lot of exercise playing 
this machine,” he said. 

“You're supposed to kick it and 
stuff,” Richrath advised. But, to no 
avail ‘cos hitting the huge machine 
is like hitting the side of a building. 
The final score? Richrath won with 
over 64,000 points. Hit Parader 
dropped the third ball to come in 
second with 29,000, and Cronin bit 
the dust at 24,000.0 


REO’s Gary Richrath and Kevin Cronin: “Just do it, it’s good.” 
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probably cares to 

remember, Dave 
Edmunds was the arche-- 
typal journeyman English 
guitarist, his roots planted: 
in the fertile soil of Ameri- 
can rock and roll. With 
seminal groups like Love 
Sculpture and Rockpile, 
and on his own solo al- 
bums, the stolid Edmunds 
expressed his love for 
Yankee rock by remaining 
studiously true to rocka- 
billy’s heritage, even if, in 
his fervent faithfulness, he 
sometimes seemed a little 
too earnest. 

After a series of critically 
praised, though commer- 
cially ignored albums in 
the early '70s, Edmunds’ 
career was given a boost by 
the pub and punk-rock 
revivals of vintage rock and 
roll, the return to basics 
that characterized the 
British music scene in the 
mid-’70s. Another of those 
who took advantage of the 
Punk revolution was a daft 
songwriter named Nick 
Lowe, a bassist for the 
group Brinsley Schwartz, a 
turn-of-the-decade coun- 
try/pub-rock outfit often 
compared (mistakenly) to 
Crosby, Stills & Nash, on 
the basis of their similarly 
lush harmonies. In 1976, 
Lowe cut an impossibly 
catchy single, Heart of the 
City, fora tiny independent 
label called Stiff, and, all of 
a sudden, he was the grand 
old man of punk, produc- 
ing the likes of the Damned 
and Elvis Costello. 


\ i= or more years than he 


But that didn’t quite 


satisfy Nick Lowe. He 


wasn't content just to write 
clever ditties like I Love the 
Sound of Breaking Glass. 
and Cruel to be Kind. He 
wanted to be part of an 
honest-to-goodness great 
rock and roll band. Enter 
Rockpile, an on-again, off-. 
again configuration that 
had grown to mythic pro- 
portions, featuring, at 
various timés, Edmurids 
and Billy Bremnét on 
guitar and Terry Williams 
on drums. feeuasecns 
they had never actually 
recorded an entite album, 
the band was legendary 
among devotees as divine 
carriets of the roots-of- 
rock-and-roll torch, 
capable of capturing the 
magic on the right night. 
With the addition of 
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DAVE EDMUNDS 


BEST PART OF 
BREAKING UP 


Parting Is Such Sweet Sorrow: 
Former Rockpile Guitarist 


Twangin Solo 


by Roy Trakin 


Dave Edmunds: “We had no direction, and it never did 
come together.” 


popmeister Lowe, he with 
the disarming ability to 
“nick” a riffand make it his 
own, Rockpile appeared to 
gain precisely that elusive 
ingredient that it had — 
until then — always 
seemed to be missing: a 
sense of humor. When the 
foursome finally did its 
first tour in the U.S., the 
sets were divided equally 
between material by Lowe 
and that by Edmunds, even 
though one and all ac- 
knowledged Rockpile as 


_Dave’s band. Each show 


was indeed a revelation, 
with enough nuggets and 
rock-solid playing to please 
the most discerning purist 


as well as the casual pop- 
ster. 

A series of record com- 
pany disputes finally re- 
solved, the way was cleared 
for the first official 
Rockpile album, last year’s 
Seconds of Pleasure. After 
all the anticipation, the LP 
turned out to be a distinct 
disappointment, with Nick 
Lowe's unerring nose for 
trashy gems taking a back 
seat to Edmunds’ neo- 
classicist orthodoxy. The 
resultant tour, placed un- 
der the media microscope, 
fared badly, as the group 
tired of touring and one 
another during the gruel- 
ing grind of cross-country 


one-nighters. Who wanted - 
to hear Limeys playing 
American music anyway? 
We created it, why were 
they performing it? 

Still, it came as botha 
shock and a surprise when 
Rockpile announced their 
official break-up last 
March. Surely, they would 
play together again. Only 
Rockpile could seem like a 
drunken but competent 
bar band one second and 
the Beatles reincarnated 
the next. But Edmunds, in 
town recently to plug the 
Concert for Kampuchea 
album, on which Rockpile 
is joined by Led Zep’s 
Robert Plant for an “all 
reet’” rendition of an old 
Elvis Presley tune, Little 
Sister, merely confirmed 
our worst suspicions. 

“We had no direction,” he 
admitted. “It was just my 
songs and Nick’s songs 
and it never did come to- 
gether. We really kept ex- 
pecting it to, but it never 
did.” Edmunds goes on to 
blame the split, in part, on 
the interference of former 
manager Jake Riviera, who 
didn’t want the members 
of the group to pursue solo 
careers. For the time being, 
at least, Edmunds will be 
managing his own affairs. 

From the evidence of his 
latest album, Twangin..., 
he appears to be doing 
quite well. Having ab- 
sorbed Nick Lowe’s transi- 
ent pop sensibility, 
Edmunds puts the lesson 
to good use, effectively 
loosening up his clinical 


- approach and demonstrat- 


ing an eclecticism that 
rivals that of his former 
colleague. Dave's version of 
John Fogerty’s Almost 
Saturday Night is a casein 
point. Rather than stress- 
ing the tune’s Americana, 
Edmunds transforms it 
into a trebly English plaint, 
making it totally his own. 
There is a casualness to his 
rendition that suggests a 
great burden has been lift- 
ed from his shoulders. 

Twangin... is the best 
Dave Edmunds album yet, 
better than either Repeat 
When Necessary, Tracks 
on Wax 4 or Seconds of 
Pleasure. Who needs Nick 
Lowe anyway? Sometimes 
the best part of breaking 
up is being left to your own 
devices to show what 
you're capable of. We shall 
see...0 
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An ATLAS BODY?' 
In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful 
muscles. Gain pounds in weight where needed. 
Lose “pot belly.” Take a good honest look at your- 

self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? 
No matter how ashamed you are of your present physi- 


MADE A MAN 
OUT OF ‘MAC’ 


cal condition — or how old or young you are — the 
“sleeping” muscles already present in your body can Milde aL 
turn you into a REAL man! Believe me, I know TROPHY 


— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my 
build and : :ake fun of me. I was ashamed to 
strip for sports or the beach . . . shy of girls 

. afraid of healthy conipetition. 


HOW | CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
into a marvellous physical specimen 

.a REAL man from head to toe... 
aman who STANDS OUT in any crowd! * 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 


contraptions. You just do as I did. Simply take the Mane CTSA kee payne ap 


“sleeping” muscles already present inside your own body : & \ G2ING A SCARECROW! CHARLES 
— build them up — use them every day in walking, : @/ REAL coor, Acc tear! NL Gama) 
bending over, reaching, even sitting! Almost before — 


you know it, you're covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


So sure am | of how fast **Dynamic-Tension™’ 


Kd 


Sasa 
a 


works that I make this offer to you. Try my course for every 

for 7 days and in even that short period of time you pupil. 7 
i Boy! IT DIDA p1DN Y TAKE ATLAS LONG TO 

will have results that not only you can feel, but your Outline DO THIS FOR ME! wHaT MUSCLES! reat 

friends will notice, or it costs you nothing. Send courses in BULLY WONT SHOVE ME AROUND Acain! 


for my free book. WRITE NOW! 
_ CHARLES ATLAS Dept 285/ 
49 W. 23rd St., New York, N.Y. 


DO YOU WANT... 


A MUSCULAR 
CHEST? 


JIU JITSU~ KARATE, 
BOXING » WRESTLING, 
FEATS OF STRENGTH, 
HAND BALANCING 


MAGNETIC 
POWERFUL LEGS? PERSONALITY? 


BIG ARM MUSCLES? 


GRACE AND THE CROWD. 
Wet 7s MY Turn 7 
THIS TIME! 


(THERE'S THAT BIG STIFF AGAIN) | 
SHOWING OFF IN FRONT OF 


BROAD 
SHOULDERS? 


8 a te 
Fe tort war CHARLES ATLAS Dept. 2851) te 
i 49 W. 23rd St., New York, N.Y. 10010 , ie 24 
5 0  OIGOER CHEST Show me how *’Dynamic-Tension”™’ can make a a 32-page 
| BI me anew man. Send your famous 32-page re 3 Ilustrated 
0 8G MUSCLES FREE book, and details of your 7 Day Trial ; . Beok. 
| C TIRELESS Lees Offer. No obligation. 
j COMAGNETIC «=——iéd; Nj’... eee ABO % y MAI L 
2 PERSONALITY  & 
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| CAN TAKE CARE OF} 
MYSELF 


[THE BREAKUP SONG 
(They Don’t Write ’Em) 


(As recorded by The Greg Kihn 
Band) 


(As recorded by Billy & The Beaters) 
| BILLY VERA 


GREG KIHN 
STEVE WRIGHT 


Your wardrobe’s purchased at the 
latest boutique 

Your place is furnished like the 
President’s suite 

Your freezer’s filled up with the 

: finest of meat 

Somehow you manage on a 

hundred a week. 


We had broken up for good 
Just an hour before 
Ah ah ah, ah ah ah ah, ah 
Now I’m starin’ at the bodies as 
they’re dancin’ ’cross the floor 
Ah ah ah, ah ah ah ah, ah 
And then the band slowed the tempo 
And the music took me down 
Ah ah ah, ah ah ah ah, ah 
It was the same old song with a 
melancholy sound 
Ah ah ah, ah ah ah ah, ah. 


They say you like to feel white gold] 
on your neck ; 

They say when you make love you 
like to direct 

And that new sports car you 

proceeded to wreck 

They say | ought to ask who picked 

up the check. 


They don’t write ’em like that 
anymore . 

They just don’t write ’em like that 

anymore. 


| can take care of myself 
My friends all say | ought to think 
twice 
| can take care of myself 
I don’t need nobody’s advice 
You're so nice. 


We’d been livin’ together for a 
million years 
Ah ah ah, ah ah ah ah, ah 
Now it feels so strange out in the 
atmospheres 
Ah ah ah, ah ah ah ah, ah 
And then the jukebox plays a song | 
- used to know 
Ah ah ah, ah ah ah ah, ah 
And now I’m starin’ at the bodies as 


Attempts to charm you met with 
little success 
| never met someone so hard to 


, ; impress 
they’re dancin’ so slow uU 
ntil one day by chance you saw my 
Ah ah ah, ah ah ah ah, ah. address , 
The next day you had on your lowest 
cut dress. 


They don’t write ‘em like that (Repeat chorus) 
anymore 
They just don’t write ’em like that 


anymore. 


They could be correct in their 
judgment of you 
Maybe you’ll take me and make mea 


Mm now | wind up starin’ at an fool 
empty glass But I’m a big boy and | know what to 
Ah ah ah, ah ah ah ah, ah do 
’Cause it’s so easy to say that you'll It might be worth it to wake up next 
forget your past to you. 


Ah ah ah, ah ah ah ah, ah. (Repeat chorus) 


They don’t write ’em like that 
anymore 


| can take care of myself 
| don’t need nobody’s advice 
Oh | can take care of myself 
| don’t need nobody’s advice 

Yeah | can take care of myself 
| don’t need nobody’s advice. 


No 
They just don’t write ’em like that 
anymore 
They just don’t 
No they don’t no no uh uh 
They just don’t write ’em like that 
anymore. 
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«Gaye & Nihal’ 
SECRET OF 
PLAYING BY EAR 


WITHOUT READING NOTES: 


By Lesson 2, you (beginners as 
well as advanced musicians) can 
play most COUNTRY MUSIC and 
many Hymns, and... 


By the last Lesson, you can play 
ANY piece, transposing and im- 
provising like a gifted performer. 


NOW you DON’T have to come to 
Arizona to enroll in my famous and 
Original Course of 17 Lessons at 
Scottsdale College; | revised my 
book to coincide with my Course, 
complete with the same words and 
pictures (mostly pictures). 


‘‘When | practice from your book, 
itis like having you instruct me in 
person,'' said John Nash of 
Scottsdale. 


My students are from all walks of 
life... all ages... with or without 
musical backgrounds .. .They all 
have one. thing in common: to 
learn the SECRET OF PLAYING BY 
EAR. Margaret Miller, a college 
music teacher from Tempe, ex- 
pressed my sentiments when she 
Said upon completing my Course, 


“It 1S the missing link to music!’ 


JOYCE E. NICHOLS 

7625 E. Camelback Rd., 418B 
P.O. Box 2538 — CS6 
Scottsdale, Arizona 85252 

LJ Enclosed is a check or money 
order in the amount of $13.95 for 


your SECRET OF PLAYING BY EAR 
book. 


L} Visa/Mc No. 


Name 

Address 

City 

Didte Seabee ce ZI 


(Money-back guarantee in 30 days) 
HP 
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IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF ... 


COLORS 
SHELL 


GAUGES 
THIN 
MEDIUM 
HEAVY 
X HEAVY 


IMPRIF £D 


GUITAR RED 


BLACK 
WHITE 


-ICKS 


FOR SAMPLE OF 12 DIFFERENT PICKS & PRICE LIST FOR PICKS 
STRINGS. MICROPHONES & MUSICAL ACCESS SEND $1.00 10 
SOUND & STAGE INC. P.0. BOX 34°P 
FANWOOD. W.J. 07023 . 


CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
x Top dollar paid for your comics 
1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small. Send us a list: title, ee ne rt condition. 
Call or write: COMIC DETECT! 
P.0. Box 7944, San Francisco, CA 94120 © srt 542-7867 


BOOKS & PUBLICATIONS 


ROCK MUSIC BOOKS AT DISCOUNT PRICES. 
VAN HALEN $9.95, ZEPPELIN COMPLETE 
GUITAR $7.95, AC/DC BACK IN BLACK $7.95, 
THE CLASH $7.95, AEROSMITH COMPLETE 
$10.95, BEST OF NEW WAVE $7.95, BLACK SAB- 
BATH SHATTERING SOUNDS $7.95, HENDRIX 
NOTE FOR NOTE $5.95. Send check or money 
order 50¢ for catalog. DISCOUNT MUSIC 
WAREHOUSE; P.O. Box 212C; Lindenhurst, NY 
11757 


6: = Poems Needed 
~. FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine} 


=) BEA SONG WRITER! 


$85 Get into big money career writing 
Rock. Country. Love, Sou! and Sacred 
songs. Amazing COMPOSAGRAPH 
Method has you setting your own 
———— SONG POEMS _ to music even if 
eer you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell your songs. Learn at home with quick, low-cost 
training. Hurry! Send for FREE details today. Enclose 
$1.00 for postage & handling. 


SONG STUDIOS, Dept 804A Rockport, Mass.01966 


Tae GENUINE UNI-PHOTO ID 


ONLY...THE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE 


fetcn Gl DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 
aon Inn nnn Gh San 


DETAILS/25¢; for 24 hr. Proc.~send $9, phot: 


Want To Be A SINGER? 


MUSICIAN? SONGWRITER? 
Get started NOW by ordering the Official 
Singer/ Songwriter Directory. Contains hun- 
dreds of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send $5.00 to: 


COUNTRY LISTS, Dept. HPO9 2401 Granny 
White Pike, Nashville, TN 37204. 
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(As recorded by Steve Winwood) 


STEVE WINWOOD 
VIV STANSHALL 


She bathes me in sweetness | 
cannot reveal 
For sharing dreams | need my 
woman 
This humble expression meagerly 
dressed 
My eyes so mean it has no meaning. 


chords 
| must be deaf on the telephone 
| need my love to translate 
| play the piano no more running 
honey 
This time to the sky I'll sing if clouds 
don’t hear me 


blinded 
rll try moon gazer 
Because with you I’m stronger 
I’m stronger 
I'm stronger. 
Arc of a diver effortlessly 
My mind in sky and when | wake up 
Daytime or nighttime | feel you near 
Warm water breathing she helps me 
here. 
But jealous night and all her secret 
chords 
| must be deaf on the telephone 
I need my love to translate 
This time to the sky Ill sing if clouds 
don’t hear me 
To the-sun Ill cry and even if I’m 
blinded 
I'll try moon gazer 
Because with you I’m stronger. 


BETTE DAVIS EYES 


(As recorded by Kim Carnes) 


DONNA WEISS 
JACKIE DE-SHANNON 


Her hair is Harlow gold 
Her lips a sweet surprise 
Her hands are never cold 
She’s got Bette Davis eyes 
She’ll turn her music on you 
You won't have to think twice 
She’s pure as New York snow 
She’s got Bette Davis eyes. 
And she'll tease you” 
She'll unease you 
| All the better just to please you 
WShe’s ferocious and she knows just 
what it takes 
To make a pro blush 
She’s got Greta Garbo stand off 
sighs 
She’s got Bette Davis eyes. 
She’ll let you take her home 


7 But iene rie all | en sec 


ARC OF A DIVER 


But jealous night and all her secret 


To the sun I'll cry and even if I’m 


’ With you my love we’re going to raid 


She’s precocious and she knows 


Py COBY ae ANNE Fae 


chords Tt. 
| must be deaf on the telephone | 
| need my love to translate 
This time to the sky Ill sing if clouds 
don’t hear me 
To the sun I'll cry and even if I’m 
blinded 
rll try moon gazer 
Because with you I’m stronger. 


Lean streaky music spawned on the | 
streets 
| hear it but with you | had to go 
*Cause my rock and rollis putting on 
_ Weight 
And the beat it goes on. 


Arc of a diver effortlessly 
My mind in sky and when | wake up 
Daytime or nighttime | feel you near 
Warm water breathing she helps me 
here. 


But jealous night and all her secret 
chords 
| must be deaf on the telephone 
| need my love to translate. 


the future 
With you my love we’re going to 
stick up the past 
We'll hold today to ransom ’til our 
quartz clock stop 
Until yesterday 
- Until yesterday 
Until yesterday 
Til our quartz clock stop. 


Copyright ©1980 by Fantasy Songs 
Ltd. and Charlsma Music Publishing 
Co. Ltd. All rights for the U.S.A. and 
Canada controlled by Island Music 
and Hudson Bay Music Co., re- 
spectively. All Rights Reserved. 


It whets her appetite 
She’ll lay you on her throne 
She’s got Bette Davis eyes 
She'll take a tumble on you 
Roll you like you were dice 

Until you come up blue 
She’s got Bette Davis eyes. 


She'll expose you 
When she blows you rs 
Off your feet with the crumbs that | _ 
she throws you 


just what it takes 
To make a pro blush 
All the boys think she’s a spy 
She’s got Bette Davis eyes. 


She'll tease you 
She'll unease you 
Just to please you 

She'll snow you 

She knows you 

She’s got Bette Davis eyes. 


Copyright ©1974 by Donna Weiss | — 
Music and Plain And Simple Music. } — 


NOW — Just when you need a REAL Money Miracle 


RUB TRE BUDDRA 
FOR MONEY! 


Do you need money desperately? Are you up to your neck 
in overdue bills and worrisome debt? Are you struggling 
along just trying to make ends meet — with no light in sight? 


| Then, here's the good news you've been 
(oping and praying for all your life! 
| Now, for the very first time, you can pos- 
jess the long-renowned BUDDHA. : . ac- 
laimed by many for its magic powers of 
\ttracting GREAT wealth and unbelievable 
\ches to anyone who gently rubs his belly! 
| But before | go on, let me ask you this: 
| How much money do you REALLY want? 
| $100.00, $1,000.00, even $10,000.00 or 
iore? 
Don't be shy. Just name the amount, ANY 
(mount. Then join me in a unique Research 
\Kperiment to find out if the BUDDHA legend 
| really true. 
| And listen to this: To make this offer so 
\abelievably attractive that you'll clip and mail 
i!@ Coupon Right Now, |’'m going to gamble 
{y own money on you, a perfect stranger. 
| That’s right! You MUST agree that the legend 
‘| absolutely true — that The BUDDHA actual- 
i | ech you money by rubbing his belly — or 
if pay you for your time and trouble 
UARANTEED! 
| But first, let me assure you of this. | know 
actly what I’m doing. | wouldn't dare make 
ich an offer if | thought for one minute that | 
duld lose! So for your own sake, simply mail 
/@ coupon to receive your very own BUDDHA 
\ld the Research Experiment Forms. 
‘Do you want lots of money NOW? Then 
jarting immediately, and continuing for as 
Ng as you rub The BUDDHA, you’ll have this 
insational opportunity to possibly rub away 
Jur financial problems forever. Imagine the 
\¢itement and thrill of turning your cash 
uation RIGHT AROUND merely by rubbing 
@BUDDHA’s belly as part of the Experiment. 
6$$ When you want to pay off debts, simply 
~ rub The BUDDHA. 
'6$$ When you want to buy a house, simply 
"rub The BUDDHA. 
5$$ When you wantto go on along-overdue 
vacation, simply rub The BUDDHA. 
'5$$ When you want to buy a new car, TV, 
boat, or whatever you wish, simply rub 
The BUDDHA! 


FREE BONUS GIFT! 
THE $1,000.00 SECRET 
YOURS FOR ACTING NOW! 


Mail the coupon at once and I’ll include 
vis EXTRA exclusive gift with your order. 


| This amazing secret could change your 
le instantly and bring you new thrilling 
uccess and happiness. 
/ Your personal copy to keep permanently 
|) FREE. Clip and mail coupon today! 


LET ME KNOW EVERY TIME 
THE BUDDHA BRINGS MONEY! 

Whenever The BUDDHA mirac- 
ulously puts fist-loads of cash 
right in your pocket... when- 
ever you enjoy the glorious thrill of 
paying off a nagging bill collector 

. whenever you joyfully catch 
up on your monthly payments... 
just report the actual MONEY 
MIRACLE. 

Even if you are skeptical, 
you have absolutely nothing 
in the world to lose. Not even a 
penny of your hard-earned 
money. Because from the 
very moment you receive The 
BUDDHA, you must receive a 
fantastic moneyblessing, or I'll 
pay you for your time and trouble. GUAR- 
ANTEED! 

And here is the best part of all! It doesn’t 
matter who you are, where you live, how much 
you need! You MUST agree that the BUDDHA 
legend is true RIGHT AWAY, or I'll return your 
money PLUS pay you for participating in this 


unusual Research Experiment. 
SEND FOR YOUR BUDDHA 
AT ONCE WITHOUT RISK! 
Hight now, this very second, mail the 


coupon for your very own BUDDHA. For total 
100% confidentiality, your BUDDHA will be 
rushed back to you in a private unmarked 
package — in YOUR name only. No one will 
be allowed to use it, except you. Then merely 
take The BUDDHA into your right hand: and 
gently rub his magic belly. It’s that simple! 

DOUBLE MONEY-BACK! 

100% GUARANTEED! 

cant imagine anyone passing up this 
unique chance to join the Research Exper- 
iment and use the legendary BUDDHA every 


Enlarged for detail 


single day. So the only thing holding you back 
is taking a risk. I'm going to eliminate that 
completely! 

To prove to you that | mean every word I’ve 
said — I'll give you this fantastic DOUBLE 
MONEY-BACK GUARANTEE: The BUDDHA 
must work a money miracle for you within 14 
days, or l’ll return ALL your money PLUS 
ANOTHER $7.00 for your time and trouble. 
That’s right! You'll receive DOUBLE YOUR 
MONEY BACK with no strings attached! 

If you've never thought of clipping a coupon 
before, do it NOW. It may be the answer to 
ALL your money problems. 

ORDER RIGHT NOW 
FOR IMMEDIATE DELIVERY! 

1.) Print your name and address on the 
coupon below. 

2.) Attach your cash, check or money order 
payable to The BUDDHA for just $7.00 com- 
plete. (Price includes postage and handling!) 

3.) Mail to: The BUDDHA, 15 West 38th St., 
New York, N.Y. 10018. 


Peete MAIL COUPON WITH $7.00 peneee 


The BUDDHA 
15 West 38th St., Dept. 11 1 WANT TO 
New York, N.Y. 10018 

rene RUB THE BUDDHA FOR MONEY! 
Here’s just $7.00. Rush me The BUDDHA and the Research Experiment Forms in a 
private unmarked package. Money-back in 14 days if not absolutely thrilled with results 
PLUS ANOTHER $7.00. That's DOUBLE my money-back GUARANTEED! 
Name 
Address 
City x ____. State__ —ZIP 


(_] Rush me TWO orders! Here is $13 for both. Same guarantee! 
De a a a 


¢ MCMLXXXI The BUDDHA 


GIMME SOME 


(As recorded by The Cars) 


RIC OCASEK 


| wanna shake like La Guardia 
Magic mouth in the sun 
Train ride to the court yard 
Before you can run 
Down at the end of lonely street 
Where no one takes a walk 
Someone’s lying at your feet 
And someone’s getting off 
Just gimme me slack 
Just gimme some slack. 
- The seven floors of walk up 
_ The odor-musted cracks 
The peeping-keyhold introverts 
With the monkeys on their backs 
The rooftops strung with frauleins 
The pastel pinned-up sails 
The eighteen-color roses 
Against your face so pale. 


| wanna float like Euripides 
All visions intact 
I’m all right with Fellini fiends 
Tripping over the track 
Down at the end of lonely street 
Where no one takes a chance 
Someone’s in the cheap light 
And someone wants to dance. 


Copyright ©1980 by Ric Ocasek. 


RUNNING SCARED © 


(As recorded by The Fools) 


ROY ORBISON 
JOE MELSON 


Just running scared each place we 


go 
So afraid that he might show 
Yeah running scared what would | 
do 
If he came back and wanted you 
Just running scared feeling low 
Running scared you loved him so 


Just running scared afraid to lose 


If he came back which one would 


you choose 
Then all at once he was standing 
there 
So sure of himself his head in the air 
My heart was breaking which one 
would it be 
You turned around and walked away 
with me. 


Copyright ©1952 by Acuff-Rose 

Publications, Inc., 2510 Franklin 

Road, Nashville 4, TN. International 

dad EEE secured. All rights 
reserved. 
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I REALLY LOVE YOU] 


(As recorded by Heaven and Earth) 


JEFF WASHINGTON 
SAMUEL PEAK, JR. 


You got all the answers before the 
questions are out 
Don’t you know that | want you 
In my mind there is no doubt 
That after all these dreams 
It’s just the way it seems that my love 
still grows for you 
! dig your style and | love your smile 
And | love ev’rything you do 
| really love you. 


You know that | want you 

In my mind there’s no doubt 

! am always thinkin’ of you 
And with your love I can’t do without 

After all these dreams 
It’s just the way it seems that my love 
still grows for you 

| dig your style and | love your smile 

And | love ev’rything you do 

I really love you. 


Copyright ©1980 by Framingreg 
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- BROOKLYN GIRLS 
(As recorded by Robbie Dupree) 


‘ROY FREELAND 
BILL LaBOUNTY 


She spins the wheel of fortune 
On the boardwalk 
Where lovers draw their secrets 
In the sand 
Those Coney Island boys 
In satin jackets 
Choose up among themselves 
To see who gets a chance at those. 


Brooklyn girls 
They like to talk tough 
Brooklyn girls 
They shine in the rough 
Brooklyn girl 
Hold on 
I’m comin’ for you. 


She dreams about the lights 
Across the river 


LIVING INSIDE 
MYSELF — 


(As recorded by Gino Vannelll) 


GINO VANNELLI. 


In my life I’ve felt so self assured 

' But suddenly it’s all changed 

4 She’s a cloud that hangs above my 

J world 

4 And | find myself wandering in the 
rain 

And now | can’t go on. 


| am lost 
Living inside myself 

Living inside this shell 
Living outside your love 
4 | am lost 
| Somewhere inside my own dreams 
Afraid of what life really means 

Living without your love. 


I need her guiding light 
: To shine on my darkest days 
| | was young and time was on my side 


ISAY YOU'LL BE MINE 


} (As recorded by Christopher Cross) 
, CHRISTOPHER CROSS 


| Say you'll be mine. 
4 Say you'll be mine until the sun 
. shines 


i] Say you'll be mine 

{And bring me the dream of a 
F lifetime. 

| | just can’t hide the truth no more 

i I’ve got to get my feet back down on 


Dances in the dark 
While the radio plays 
She knows that someone out there 
Must be waiting 
To take her in his arms 
And steal her heart away. 


Brooklyn girls 
They like to talk tough 
Brooklyn girls 
They shine in the rough 
Brooklyn girl 
Hold on 
’'m comin’ for you. 


So much love 
Lost in a crowd 
Take a look around 
She’s just waiting to be found. 
(Repeat chorus) 


©Copyright 1981 by Screen Gems- 
EMI Music Inc. and Captain Crystal 
Music. All administrative rights 
Jointly controlled by both com- 
panies 6255 Sunset Blivd., Holly- 
wood, CA 90028. 


But like a fool | let it slip away 
And now those days are gone. 


| am lost 
Living inside myself 
Living inside this shell 
Living outside your love 
lam lost _ 
Somewhere inside my own dreams 
Afraid of what life really means 
Living without your love. 


In my life I’ve felt so self assured 
But oh how the seasons change 
And now I’m not that strong. 


| am lost 
Living inside myself 
Living inside this hell 
Living outside your love 
| am lost 
Somewhere inside my own dreams 
Afraid of what life really means 
Living without your love. 


Copyright ©1981 by Black Keys 

Music. International Copyright Se- 

cured. Made In U.S.A. All Rights Re- 
served. 


the floor 
| love you so 
; I need you so 

| just don’t think | can let you go. 


It’s you that keeps me feeling this 
way 
| don’t think | can take it even one 
more day 
It don’t seem right 
That | should be alone tonight. 


Copyright ©1979 by Pop ‘N’ Roll 


Music. All rights reserved. Used by 
permission. 


You can win hundreds of large, beau- 
tiful stuffed animals from carnival 
games. | won over 200 in just a few 
weeks last summer, uSually as many 
as | could fit in my car each day | 
went. The majority | found retailing 
for about $50 in local stores. No 
above average co-ordination is 
needed. You can win as | did with my 
“know how” and simple techniques 
anyone can learn. Practice at home 
if you wish then gather your friends 
to help carry home your winnings. 
Money refunded if not completely 
satisfied. You must act now to be a 
big winner. 

For illustrated instructions and other 
necessary information send. — 


$3.95 to: 


In U.S.A: B & K ENTERPRISES 
90 South Ridge Street 
Port Chester, N.Y. 10573 


In Canada: B & K ENTERPRISES 
18 Reid Drive, Suite 602 
Streetsville, Ont. L5M 2A9 


B & K ENTERPRISES 


Please send me illustrated “How To” 
instructions on winning at carnival 
games: 

Name 

Address 

City 
State 


47 


; 
: 
; 
; 


GUITARIST CATALOG 


For the musicians who want to save up to 
75% on guitars, basses, amps, electronic 
accessories, and everything else you'll need 
to look and play like a pro! Write for free 
discount catalog and start saving on 
your musical needs now! 


SEALED IN PLASTIC 


A All States and Provinces 


* CUSTOM-MADE WITH YOUR PHOTO 
° USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


24-Hour Service © Moneyback Guaran tee 


— FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Smail Photo 


$ 2 or more ) 
$5.00 EACH } 
If you went more information send 25¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO iD 


OLDIES 


45 rpm records, all original artists. | 

f Write for your free catalog today. f 
CORNY'S RECORD SHOP 

t Box 166A Mason, Ohio 45040 | 


SONGWRITERS: 
Send your name and address for free 
information on becoming a song-writer 


and getting your songs recorded. 
NASHVILLE MUSIC 
PRODUCTIONS, 4701 Trousdale Dr., 
Studio CR, Nashville, TN 37220. Tel. 1- 
(615) 385-3726. 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 
Ace Publishing, Box 64-4, Boston, Mass.02101 


2700 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address. All 2700 are 
verified current addresses of top Movie. 
T.V., Sports, Recording, Literary, and Po- 
litical Celebrities. The positive answer 
for photo & autograph collectors! Send 
$2.00 for list of names to: 
A.C 


Post Office Box 75151, Dept. HP 
Los Angeles, Caiifornia 90075 
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“JUST SO LONELY 


(As recorded by Get Wet) 


ZECCA 


Lonely, just so lonely 
I’m so lonely 
Lonely just for you 
Just so lonely 

Just for you. 


It wasn’t what | wanted 

And | do know right from wrong 
| wasn’t out to prove or doubt 

That we’ve got something strong 

it was one less hour of sitting alone 

Like last year’s favorite doll 

Runnin’ my fingers across the 

phone 
Hopin’ that you might call. 


The girl was just so lonely 
Just so lonely 
’'m so lonely 

Lonely just for you. 


| wasn’t out to hurt you 
Wasn’t sure you’d even care 
When | turned the key | knew it had 


to be 
*Cause | really needed someone 
there 
| needed the heat from a young 
man’s lips 


To break the darkness of my room 
But his kisses weren’t sweet enough 
To make that hour bloom. 


For the girl who’s lonely 
Just so lonely 
’'m so lonely 

Lonely just for you 
Just so lonely 
Just so lonely 
’m so lonely 

Lonely just for you. 


But when | closed my eyes I knew 
Nobody else’s arms would ever do 
o | sent him home and got oh.so 
lonely 
(Lonely just for you) 
So lonely 
(Lonely just for you) 
So lonely 
(Lonely just for you) 
Lonely just for you. 


Copyright ©1981 by Marvin. 
Gardens Music/Beachball, Music, 
nc., 9884 Santa Monica Blvd.,. 
Beverly Hills, CA 90212. 


(As recorded by Tom Petty and The {| 
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THE WAITING || 


Heartbreakers) 


TOM PETTY 
Oh baby don’t it feel like heaven ) 


right now 

Don’t it feel like something from a 
dream 
Yeah I’ve never know nothin’ quite |) 
like this ' 
Don't it feel like tonight might never |) 
be again | 

Baby we know better than to try and 
pretend 
Honey no one could-a ever told me |) 
*bout this | 


| said yeah yeah yeah. 


The waiting is the hardest part = [}) 
Every day you see one more card 
You take it on faith 
You take it to the heart 
The waiting is the hardest part. 


Well yeah | might have chased a 
couple women around 
All it ever got me was down 
Yeah then there were those that 
- made me feel good 
But never as good as | feel right now 
Baby you're the only one that’s ever | 
known how 
To make me wanna live like | wanna 
live now 
| said yeah yeah yeah. 


The waiting is the hardest part 
Every day you get one more yard 
You take it on faith 
You take it to the heart 
The waiting is the hardest part. 


Oh don’t let it kill you baby 
Don’t let it get to you 
Don’t let it kill you baby 
Don’t let it get to you 
I'll be your bleedin’ heart 
ll be your cryin’ fool 
Don’t let this go too far 
Don’t let It get to you. 


Yeah yeah yeah yeah 4 
The waiting is the hardest part — 
Every day you get one more yard | 
You take it.on faith 
You take it to the heart 
_ The waiting is the hardest part | 
Yeah the waiting is the hardest part. 


Copyright oe by Gone Gato 
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| “Mr. America 


My revolutionary Mr. America ‘‘In- 
-stant-Action’’ POSITRAIN System 
| builds powerful muscles so fast—you 
can't help but get results like these in 30 
Easy Minutes a Day: 
| © 3 Fantastic Inches On Each Arm 
| ¢ 4 Magnificent Inches On Your Chest 
) e 4 Tremendous Inches To Each Thigh 
, © 3 Impressive Inches To Each Calf 
e Develop Thicker, Wider Shoulders 
My incredible System packs your 
body with real Dynamic POWER! It 
} gives you greater endurance and stam- 
|) ina...the strength to lift heavy 
' weights over your head with ease... 
| speed and power in your legs...a 
| bone-crushing grip of steel. 
Imagine the improved, handsome 
| appearance. you'll enjoy! You'll be 
| admired everywhere for your muscular 
il) new shape! And my ‘‘Instant-Action’”’ 
| POSITRAIN System is so incredibly 
| effective, it has developed some of the 
| greatest bodybuilders in the world—in- 
} cluding the three ‘‘Mr. America’ 
i, winners on this page. They started out 
}) weak-looking, with unimpressive mus- 
| cles—but look at them now! Sensation- 
|| al, inspiring examples of muscular 


. 
DON ROSS, 1978 ‘‘Mr. 


America’; ‘‘! wanted 
Big Powerful muscles 


| ANIBAL LOPEZ, 1979 
‘neve 
er thought | could gain 


| any real muscle be- 
j, cause of my short size. 
) But look at me now— 
) after Dan's great Sys- 
} tem!" 


and GOT them FAST 
with Dan's fantastic 
system. It really makes 
muscles grow!"’ 


manhood—thanks to the amazing body- 
building principles in my course! | 
KNOW it can work for you, too. Here’s 
why: 

The ‘‘Instant-Action’’ POSITRAIN 
method—developed after years of test- 
ing—is based on a revolutionary and 
new principle of bodybuilding that 
makes it almost impossible for your 
muscles not to respond. Incredibly, the 
method ‘‘persuades’’ your muscles to 
grow BIGGER and STRONGER—right 
before your eyes, almost day by day! 

It’s the most complete muscie- 
building course ever published—cover- 
ing the development of every body part. 
SIMPLE, EASY-TO-UNDERSTAND 
INSTRUCTIONS—FULLY ILLUSTRAT- 
ED WITH OVER A HUNDRED CLEAR, 
SHARP ACTION PHOTOS OF ‘‘MR. 
AMERICA’’ WINNERS—SPECIALLY 
POSED FOR THIS COURSE. 


FREE—with course. 10 Exciting 
Bonus Courses on Judo and Karate 
‘‘How to Make Your Muscles Pay 
Off’’, ‘‘How to Make Women Like 
You’’—including Special Adult Fit- 
ness Course (for mom and dad.). 


| Dept. 60x 


ai tea Petre | course and you'll refund my $9.95. 


merica’’: ‘‘Never 
dreamed | could go 
from a skinny nothing 
to a muscular body so | 


quick and easy! — 


THIS CAN BE YOU 


FANTASTIC NEW MUSCLE- 
BUILDING METHOD— 


@ PACKS 3 INCHES ON 
YOUR ARMS FAST! 


@ PACKS 4 INCHES ON 
YOUR CHEST FAST! 


DAN LURIE SAYS, 
IN JUST 30 EASY 
MINUTES A DAY.... 


git oat et 
| MONEY-BACK GUARANTEE— 


| DAN LURIE BARBELL. , CO., 


219—10 South Conduit Ave. 

| Sprinafield Gardens. NY 11413 
OKAY, DAN... Rush your complete ‘‘instant-Action’’ 
POSITRAIN Course with 10 Bonus courses, and Free 1-year 
associate membership in World Body Building Guild—with 
all Free Gifts. Enclosed is $9.95 plus $1 for postage. If I’m 
not satisfied after completing Phase III, I'll return the 


YOU DON’T PAY A CENT UNLESS 
YOU ARE 100% PLEASED! I’m so sure 
you'll make fantastic muscle gains with 
my ‘“‘Instant-Action’’ POSITRAIN Sys- 
tem, I’m willing to stick my neck out 
with this unusual Guarantee: 


You must gain inches of powerful 
muscle all over your body FAST—or 
return the course after you have 
completed Phase III for a quick 
refund of your $9.95 purchase price. 


You have absolutely nothing to risk 
and a handsome, Powerful body to 
gain—so MAIL COUPON TODAY. The 
complete course is just $9.95 plus $1 for 
postage and handling. Nothing more to 
pay. No annoying time payments to 
hound you. It’s superior to courses 
costing $40 or $50. 


FREE—with course. 1 year associate 
membership in World Body Building 
Guild. Free Bodybuilding News 
letters, colorful jacket patch, |.D. 
card, 10% discount privileges, and 
lots MORE. Act NOW. 


MAIL TODAY! | 


DAN LURIE, 
‘*Molder of 
Champions’’. 
3-time Winner 


Muscular 
Man in america’”’ 


5 
| 
I 
| 
| 
‘Most | 
| 
/ 
} 
! 


In a few short weeks you can 
learn to bea “Pop” singer for TV, 
Radio, Night Clubs, Parties. 
Popularity, New Friends, Career, 
EXTRA MONEY! Learn at home 
with easy low-costtraining.Send 
for FREE information today. 
Enclose $1.00 for postage & 
handling. 

SONG STUDIOS, Dept. 204A Rockport, MA 01966 


, PLAY LEAD GUITAR 
LIKE AN EXPERT 


@ ROCK e DISCO 
LF @ COUNTRY e BLUES 

B @ SOUL e@ TOP 40 e FUNK 
\ @ BOOGIE e@ SLIDE @ JAZZ 


FULL INSTRUCTIONS — BEGINNING 
THRU ADVANCED — CHORDS AND RUNS 


How to play the guitar ina small 
combo. Covers lead and rhythm 
guitar, Everything clearly explained in diagram form. Improve 
your playing fast, Explains how to play by ear. Covers lead 
chords, bar chords, rhythm chords, “chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address. Pay postman $4.98 plus C.O.D. postage. Or send 
$5 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-H8, St. Petersburg, Florida 33733 


FREE CATALOG 


SAVE $$ ON BRAND NAME GUITARS, BASSES, 
AMPS, PA’s, MIXERS, SPEAKERS, EFFECTS, 
MORE. SEND NAME AND ADDRESS TO: 
ROXTON — DEPT. HP 
BOX 441, DEL MAR, CA 92014 


WE 
GUARANTEE 
PUBLISHING 
CONTRACT 


on selected 
material 
setto music and recorded, 
40 styles including - C&W, Soul, R &B, and 
New Orleans Funk. Send your Poems NOW tor 
Free exanination, and our BEST OLFLR TO 


TALENT SEARCHERS OF HOLLYWOOD 
Dept. R ., 6311Yucca Ave., Hollywood,Cal. 90028 


FULL COLOR 
yy 
ash 


L_ IDENTIFICATION @U.S.A. 1D [: 


i Your own personal statistics 
to use anywhere, anytime. 
§ Heat sealed in heavy plastic. 
SEND $5.00, card style, 
ie name, address, birthdate, 
color of hair, eyes, sex, race, 
height, weight, Social Secur- 
HM ity No., occupation, school, 
college, grade level, 1 photo 
per |.D. (Face Area no larger 
Bs than postage stamp). PRINT 
GH CLEARLY! 


S cmumcroowiemy 


kw tbe & i 
diet pe eat) 


ie 24 hour service—satisfaction Sar 
a guaranteed or money back. + 
FREE-blank 8x11 birth certificate incl . 
More details & catalog, send 25¢: STRICTLY 
CONFIDENTIAL! (3 


= BASCCO PRODUCTS, oer. 1-5: 


P.O. BOX 3461 e PROVIDENCE, R.|.02909 
MTT TTT Titi ir tit ul 
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Got to hold on 
(Got to hold on) 
Got to hold on 
(Got to hold on) 
Got to hold on 
(Got to hold on) 
Got to hold on 
(Got to hold on). 


Hard times (hard times) 
Holding it together ain’t always easy 
Angry man (hungry woman) 
Driving each other crazy 
We’ve got to hold on 

_ (Got to hold on) 
Got to hold on 
(Got to hold on) 
Got to hold on 
(Got to hold on) 
Got to hold on 
(Got to hold on) 

Got to hold on 
“(Got to hold on). 
Thru’ all those hard times 
(Hard times) 
Holding it together ain’t always 
easy. 


Copyright ©1981 by Country Road 
Music Inc. Used by permission. All 
rights reserved. 


HARD TIMES 


(As recorded by James Taylor) 
JAMES TAYLOR 


We've seen some hard times 
(Hard times) 

Holding it together ain’t always easy 
An angry man (hungry woman) 
Driving each other crazy 
It’s so low down 
(Show down) 

There’s nothing else safe to say 
Baby’s on the town 
(Baby’s lookin’ ’round) 
Talkin’ ‘bout walkin’ away 
Don’t let go. 

Got to give it one more chance 
We've got to hold on 
Loving me may not make much 
sense 
But I’m gone on you baby 
(Baby I’m gone) 

And | want you back again 
| may be wrong for you baby 
(Maybe I’m wrong) 

But | love you just the same 
Now we’ve got to hold on 
(Got to hold on) 


STILL RIGHT HEREIN Where you’ve wee right from i 


start 
Still right here in my heart oh baby. 
There’s a hollow sound in this empty 

room 

Echoes in the dark 
| wish | could wake and find you here 
Give us another chance to start 
But night after night day after day 
| love you so much | still have to say. 
(Repeat chorus) 


MY HEART 


(As recorded by Pure Prairie 
League) 


JEFF WILSON 
DAN GREER 


There’s a silver moon in the 
midnight sky 
And lovers are heart to heart 
But love is a shadow 
Lost in your eyes 

And time has taken us apart 
But it’s so far away and so long ago 
It’s still so strong | want you to know. 


Well | wonder what you’re feelin’ 
Do you ever feel the same 
When you listen to your heart 
Do you ever hear my name. 
(Repeat chorus) 


Copyright ©1981 by Kentucky Won- 


You’re still right here in my heart der Music. All rights reserved. 


LOVERS AFTER ALL 


(As recorded by Melissa 
Manchester & Peabo Bryson) 


meaning of together 
If we keep walking hand in hand 
Then nothing else will matter. 


There will be no need to hide 
feelings that we keep inside 
We'll hold each other when we cry 
Even if we fall somehow we'll be 
lovers after all 
Lovers, lovers after all. 


Copyright ©1979 by Almo Music 
Corp. & Rumanian Pickleworks 
; Music Co. This arrangement Copy- 
We'll hold each other when we cry right ©1981 by Almo Music Corp. & 
Even if we fall somehow we'll be pRuymanian Pickleworks Music Co. 
lovers after all. 


in time we'll learn to understand the 


MELISSA MANCHESTER 
LEON WARE 


When | look deep into your eyes 
That’s when | know I’m living 
For ev'ry moment of our lives 

We should be forgiving. 


_ rights reserved. 
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POWER COIL 


SHAPES YOUR MUSCLES 
WITH A “TWIST” 


Packs dynamic 
power and muscle 
into your Arms, 
Chest, Shoulders 
and Back—in just 
minutes a day. 
Fr ‘ Nothing to assem- 
from ff te ble or adjust. It’s 
LURIE Z ee ready for Instant 
DAN : : Muscle-building— 
Molder of z, right out of the 
ITO)! ae ; box! w/FREE 
i i i 1 Course—only 
Famous VV $15.95 
Strongman, 
Wiriner Most 


Musculas 
Man 2 

Strap ht 
Years 


POWER BOOTS 


PACK YOUR LEGS 
WITH RUGGED 


MUSCLE! 
i, Strap them on like 
ee roller skates and 


do a few simple 
movements. Your 
legs become Thick- 
er, Stronger, 
Speedier! Trim 
‘“fatty’’ legs—put 
muscle on FAST! 
w/FREE Course— 


only $ 15,95 pair 


F.REIGHT COLLECT 


WAIST- 
SLIM 
BELT 


POWER GRIP 


MAKES YOUR HANDS 
& FINGERS “‘STEEL- 
CLAMP” STRONG! 


A few simple 
squeezes a day with 


with POWER GRIP 
develops vise-like 
strength in your 
hands . . . makes 
‘*butter-fingers’’ 
strong. Great for 
tennis, golf and 
other sports. w/ 
FREE Course—only 


$14.95 


QUICK WAY 


TO POWERFUL 


MUSCLE 


Used by old-time 
strongmen .. . now 
more popular than 
ever with fitness- 
conscious men ev- 
erywhere. Quickly 
develops Arms, 
Wrists, Chest, 
Shoulders and Back 
—in a_ different, 
Fun way! w/FREE 
Course—onlv 
$15.95 


POWER SHOE 


MAKES YOU 
LOOK 
SLIMMER 
INSTANTLY! 


Complete program helps you Slim Down 
FAST! Worn unseen under your clothes. 
Works as you walk, run, bend, etc. En- 
joy quick results! Also helps relieve 
Strained, aching back muscles. Thou- 
sands of satisfied users! Sizes: $(22-30), 
M(30-35), L(35-42), X-L(43-50). w/FREE 
Course—only $14.95 ea. 


FREIGHT COLLECT 


WEIGHT-LOSS PAK 


THE SPACE-AGE 
BODY SHAPER 
A powerful, mod- 
ern new _ concept 
in Muscle-building! 
Quickly, easily ad- 
justs to your 
strength. Exclusive 
2-way action 
(*‘Pull’’ it or: 
“Krush’’ it) de- 
velops every mus- 
cle of your upper: 
| body FAST! Noth- 
ing to assemble— 
|ready-to-use IN- 
/STANTLY! w/FREE 
‘Course—only 
$24.98 
FREIGHT COLLECT 


NUTRITION POWER FOR 
WEIGHT-LOSERS! 


Combines 3 of the best nutri- 
tion aids used in reducing pro- 

rams: Liquid Protein, Vitamin 

caps (400 1.U.’s), and Vitavims 
Multi-Vitamins and Minerals tab- 
lets. A generous supply of each 
—all in one convenient, money- 
saving package! Only $24.95 
(Reg. $34.95). 


ENERGY 
STAMINA-PAK 


The FIGER 
SLIMMING 
SUIT 


Makes your chest, 
waist, hips, but- 
tocks and upper 
thighs look slim- 
mer INSTANTLY! 
Wear while exercis- 
ing, playing tennis, 
golf, etc.—follow- 
ing complete plan. 
See inches of fat 
melt away FAST— 
or money back! w/ 
FREE Course—only 


$49.99 


3 of the best energy-stamina 
aids—in one easy-to-use pack- 
age: Insta-N-R-G tablets for- 
mulated with anhydrous dex- 
trose, a rich, natural energy 
source. Brewer’s Yeast tablets 
(rich in Vitamin B). Vitamin E 
caps (200 1.U.’s). Generous 
supply of each. Only $24.95 
(Reg. $29.98). 


* 


POWER KRUSHER 


POWER BRACELETS (25.6%61oim/2oie 
LOOK OF BIG ARM POWER! 

Treat yourself to the Bold, Rugged 

Look of POWER these handsome 

POWER BRACELETS give your arms! 

Build muscle with every ordinary 

move of your arms—WITH NO EX- 

TRA EFFORT! Increases the devas- 

tating power of karate chops and 

strikes! Genuine leather and gold- 

toned weights—with the word P-O-W- 

E-R etched in them. Only $10.98 for 

one—or two for $19.98 (save $2). 


GAIN WEIGHT FAST 


with JET-WEIGHT-GAIN 
Plan and Formula #707 


Gain’ healthy weight 
—just as thousands 
have. Safe, Natural, <2 
Delicious #707 and 
Plan packs weight on 
quickly! Rich in pro- 
tein, vitamins and 
minerals. See results 
in 2 weeks! Quick- 
mixing. 7-LB. CAN (2- 
weeks supply)—only 

$19.9 


Special Introductory 1-Ib. 
Package—only: $6.95 
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MONEY-BACK GUARANTEE—MAIL TODAY! 
DAN LURIE BARBELL CO. West of the Rockies: 
DP. 60X 219-10S. CONDUIT AVE 3475 Old Conejo Rd. 
SPRINGFIELD GARDENS, NY 11413 Newbury Park, CA 91320 


Enclosed is $________ in: Total Amount 
O Check Add $3 . 0oPostage per item 
L) Money Order New York State add 8% tax 
Californians add 6% tax 

TOTAL 


NE  ——————— eee 
ADDRESS _—____ 


Cy ee = STATE a eee 
(C CHECK HERE—for Free Giant Muscle Catalog—included with 
L your order. 


a ag ene | 


| NEW YORK CITY & LOS ANGELES AREA RESIDENTS: Save postage, freight and handling charges. Pick up your order in NYC at: 219-105. CONDUIT AV. 
| SPRINGFIELD GARDENS NY 11413 In L.A.: 3475 Old Conejo Rd., Newbury Park, Calif. 
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Now Through MEGATETICS 


YOU CAN LOSE 30, 40, EVEN 50 
POUNDS IN LESS THAN A MONTH 


(25 pounds or more the first week) 


absorbing less of the food you eat!* 


—says Ronald R. Romano, D.C. 


Dear Reader; 


Never before has it been possible to. lose so many pounds, so 
quickly, and so easily as with a revolutionary new weight-loss 
program set forth ina new book by Dr, Ronald R. Romano, 

The program is called the Megatetic Weight Reduction Pro- 
gram. It’s based on scientific findings on caloric absorption—the 
way your body absorbs the food it consumes. 


The Reason Why Overweight People Are Often 
The HEALTHIEST People—A Fact Overlooked 
By Just About Every Diet Until Now 


Just about every other: diet until now has disregarded the fact 
that overweight people tend to absorb more of the nutrients and 
calories from their food than do slender people, says Dr, Romano. 


Indeed, in today’s society, the fittest (healthiest) individuals are 
overweight, They digest foods with greater efficiency, whereas 
many slender people are slender simply because they digest and 
absorb foods poorly, 


Recognizing this simple, scientific: fact, Dr. Romano realized 
that if there were some way by which to make overweight people 
less efficient in digesting and absorbing the calories they consume, 
this would be a real breakthrough in weight loss, At last, there 
would be a method by which a person could lose weight quickly 
and easily, and without the bothersome exercising which normally 
undermines other diets and causes an inevitable return to obesity. 


Thus it developed that Dr. Ronald R, Romano, Director of the 
Cedars Institute and Polyclinic in Florida, began a search to 
formulate a weight loss program that would not only take ad- 
vantage of the decreased-absorption principle, but would over- 
come these other problems as well, 


After intensive research, Dr, Romano discovered that there was 
a commonplace product which, when used as part of his Megatetic 
Weight Reduction Program, will dramatically reduce the number 
of calories absorbed from every meal you eat. 


Now—The Commonplace Product That Keeps 
You From Absorbing Calories 


These tablets are so safe, they're available without prescription 
in any drugstore, They are so commonplace, they are available 
under seven familiar brand names. In: fact, you may even have 
some in your medicine cabinet or purse this very moment. 


_ These commonplace tablets which, until now, weren't used for 
dieting at all—work in two ways to reduce the calories you absorb. 


First, they reduce stomach acidity and inactivate the prime 
digestive enzyme, Second, by neutralizing gastric contents, the 
stomach is caused to empty sooner than usual. This gives the: body 
less nie to act on the food, and thereby reduces the calories you 
absorb. 


By doing this, says Dr, Romano, “These tablets, which are to be 
used only on a temporary basis, will help you lose pounds and 
mainte your lowered weight more easily than you believed pos- 
sible, 


You Will Achieve Slenderness In 30Days 


These tablets became the center of Dr. Romano's dramatic 
weight loss program, which he termed Megatetics. In the Program, 
he combined the tablets with several other effortless principles 
which enable you to take in less food, absorb fewer calories—and 
burn up more of these calories. 


“Truly,” says Dr. Romano, “you will lose weight and inches 
faster than you ever dreamed possible.” 4 


The result of this “triple. powered” Program of (1) consuming 


ABOUT THE AUTHOR 


DR. RONALD R, ROMANO is currently Director of 
- the Cedars-Institute and Polyclinic, Florida. He has gained 
national recognition over the years and was awarded the 
National Science Award of the American Chiropractic 
Association in 1965, He received his Doctorate in Chiro- 
practice at CINY, New York, Dr, Romano has. recently 
received a U.S. Patent for the invention of the Indirect 
Cumulative Calorimeter (for the determination of the hu- 
man caloric consumption/ utilization ratios). 


*The complete Megatetic Program includes other weight 
reduction measures, but reduction of absorption is the 
principal unique contribution of Dr, Romano to the solu- 
tion of this age-old problem, i 


less, (2) absorbing less, and (3) burning up more, was a 30-Day 
Weight Loss Program of such remarkable power, Dr. Romano 
says... 

“It seems incongruous to expect a rapid reversal, and almost 
immediate slenderness. Yet, this is exactly what the Megatetic 
Program is capable of..,30, 40, even 50 pounds in less than a 
month—25 pounds or more the very first week. 

“If, for some reason, you are more than 50 pounds overweight 
—don't worry. Megatetics will produce a 50-pound weight loss 
each and every month until you achieve your proper weight. 

“You will find Megatetics faster than any other diet or exercise 
program you've encountered. If somehow you are only 10 pounds 
above your desirable weight, then Megatetics will have your weight 
where it belongs in only seven days, 

“Incredible? Yes! But true nonetheless, Not only. will all those 
excess pounds melt away, but so will the inches, During the 30- 
Day Program you may have to buy at least one new wardrobe, 


and probably two. The fat will disappear so quickly that after one- 


week, your present clothing will hang on you like so much burlap. 

“But let's face it—the rapid and enormous reduction in weight 
and size is only part of the benefits of Megatetics. More impor- 
tantly, you will be able to maintain your new slenderness for life 
with only minimal effort.” 


READ THESE THRILLING CASE HISTORIES 


LURLENE McC. had been grossly overweight ever since the 
birth of her first child, some 14 years before. She was 38 years old. 
Her weight was 168 pounds. She had always been successful in 
losing weight on several previous occasions, but always gained the 
weight back, During her 30-Day Megatetics Program, Lurlene lost 
43 pounds, Today, more than 18 months later, Lurlene is still 
maintaining her desirable weight. She says, “I don't think I'll ever 
be fat again.” 

LOUISE G. was a middle-aged housewife. She had been on 
numerous diets. She had even tried shots and pills, but nothing 
seemed to have any permanent effect. During her 30-Day Meg- 
atetics Program, Louise lost 37 pounds. Since she was extremely 
overweight, a second month on the Program was called for, during 
which she lost an additional 35 pounds—a total of 72 pounds in 
just two months, 

She says, “The speed with which I lost weight! I never would 
have bel.eved I could: lose so fast. Over the years, I've tried ta diet 
many times, but always gave up after a short period. If I had to 
pick the one thing that helped me be successful, I would say it was 
this: The speed with which the pounds came off. Each day brought 
me another step closer to where I wanted to be,” 

BARBARA R, was 28 years old and 187 pounds. She had been 
overweight as long as she could remember. She had tried many 
different diets and exercises. During her 30-Day Megatetics Pro- 
gram, Barbara lost 43 pounds. During the Program,.she gained so 
much new energy, she painted and redecorated her apartment all 
by herself. Her new figure, matched with some attractive new 
clothes, produced a remarkably beautiful young woman, 

JANET T. was 25 years old, 5’412" and 154 pounds. When she 
began her 30-Day Megatetics Program, she was single and worked 
in the back office of one of the larger law firms, Through the Pro- 
gram, in less than a month, she achieved her weight loss goal. She 
began to take an interest in clothes and cosmetics. In a few months, 
the change in Janet's appearance was so great as to be unbe- 
lievable, Recently, she wrote a letter to Dr. Romano: 

“After losing all that weight, I began to feel good about myself. 
1 wanted to meet people and go out on dates. I began to date one 
of the junior partners and last month he proposed to me. We're 
going to be married next month and I want to invite you to the 
wedding. Without you and your diet program, I'd probably still be 
working in that back room.” 

Dr. Romano’s new book, which completely describes his remark- 
ably effective weight loss plan, is called: “DR. ROMANO’S 
MEGATETICS WEIGHT REDUCTION GUIDE”...and it ex- 
plains, in simple, step-by-step instructions, exactly how to use the 
principles of reduced absorption to dramatically reduce your 
weight without the use of routine, strenuous exercises. 


TRY IT FOR 30 FULL DAYS AT OUR RISK! 


. To prove to you how effective this Program really is, you are 
invited to read this book for 30 full days, See for yourself, without 
risk or obligation, what Megatetics can do for you! 

After 30 days, if you're not totally convinced that this book will 
deliver everything that it piomises, send the book back for a full 
refund and owe nothing. It’s as simple as that! 

You have absolutely nothing to lose—except all that weight 
you'ye wanted to lose tor so long, So mail the No-Risk Coupon 
today, and start Shedding those pounds tomorrow! 


PROGRESS BOOKS, LTD. 
Lawson Blyd., Oceanside, N.Y. 11572 
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SAMPLE 
PROGRESS 
CHART 


POUNDS 


Jers - 


PROGRESS BOOKS, LTD., Dept. RM220 
3200 Lawson Bivd., Oceanside, N.Y. 11572 


Gentlemen; Please rush me a copy of Doctor Romano's 
Megatetics Weight Reduction Guide by Ronald R. Romano, 
D.C,! I enclose$1C.98 in full payment. I understand that I 
may examine this book for a full 30 days entirely at your 
risk or money back. 


0 Check here if you wish your order sent C.O.D, Enclose 
only $1 good-will deposit now, Pay postman balance, plus 
C,.O.D. charges. Same moneyback guarantee, of course. 
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| A MODERN GIRL 
(As recorded by Sheena Easton) 


BUGATTI 
MUSKER 


He yawns and says hello 
Turns on the breakfast show 
She fixes coffee while he takes a 
shower 
Hey that was great he says 
Wish we could stay in bed . 
But I got to be at work in less than an 
hour 
She manages a smile as he walks out 

_ the door 
She’s a modern girl who’s been 
through this movie before. 


She don’t build her world round no 
single man 
But she’s getting by doin’ what she 
can 
She is free to be what she wants to 
be 
All she wants to be is a modern girl 
Na na na na na na na 
Na na na na na na nana © 
She’s a modern girl. 


COME TO ME 


(As recorded by Aretha Franklin) 


- GENE PRICE 


your feelings 
To just forget my own and let you go 
Darling | won’t raise a hand to stop 
you 
_ Just let me say one thing before you 
go. 


§ Come to me if ever you get lonely 
_ Just reach out your hand and there 
ll be 
My love will light your way out of the 
darkness 
_ If you ever need a true love come to 

me. 


CH CH CHERIE 


(As recorded by The Johnny 
Average Band) 


AVERAGE 
McREE 


Lyin’ cheatin’ deceiving 
What do you think you're doin’ to me 
Ch Ch Cherie. 


Misbehavin’ and foolin’ around 
; | hear your name all over town 
You can’t fool me 


It looks like rain again 
She takes the train again 
She’s on her way again through 
London town 
And she eats a tangerine flicks 
through a magazine 
Until it’s time to leave her dreams on 
the underground 
She walks to the office like ev’ryone 
else 
An independent lady taking care of 
herself. 
(Repeat chorus) 


She’s been dreamin’ ’bout him all 
day long 
And as soon as she gets home 
It’s him on the telephone 
He asks her to dinner 

She says I’m not free tonight 
I’m gonna stay at home and watch 
_ my T.V. 

(Repeat chorus) 


Copyright ©1979 by Sea Shanty/ 
Pendulum/Chappell & Co. Ltd., 50 
New Bond Street, London W1A 2BR. 
Published in the United States by 
Chappell & Co., Inc. International 
copyright secured. ALL RIGHTS 
RESERVED. Used by permission. 


| believe that time alone will change 
you 
That changing times will bring you 
back to me 
So when you've got tired of chasing 
rainbows 
Just make a wish for love and there 
I'll be. 


Come to me if ever you get lonely 
Just reach out your hand and there 
Vil be 
My love will light your way out of the 
darkness 
If you ever need a true love 
Come to me. 


Copyright ©1977 by Dobbins Mu- 
sic, Blue Book Music, Acoustic 
Music Inc. and Buttercreek Music. 
All rights reserved. International 
copyright secured. 


Ch Ch Cherie 
You don’t fool me 
Ch Ch Cherie. | 


I’m the one who taught you all your 
lines 
Did you think they’d really work this 
time 
Not on me Ch Ch Cherie 
Not on me Ch Ch Cherie 
Ch Ch Cherie 
Ch Ch Cherie. 


Copyright ©1980 by Fourth Floor 
' Music, Inc. Used by permission. 


GUITARS & BASSES 
CUSTOM MADE 


GET FACTORY DIRECT PRICES 
Design your own, Many styles to 
choose from. ..Get the best for less 

.. Satisfaction guaranteed or 
money back. 


Don’t delay...Write for your FREE 


catalog today!!! 


THE SOUND-SOURCE 
P.O. BOX # 20425 
LOS ANGELES, CALIF. 90006 
** NEW! ** NEW! ** NEW! ** 


LEARN HOW TO 
REPAIR GUITARS... 


or know how to buy quality instruments 
Did you know you can make up to 
910 - $20 plus/per hour repairing 
guitars. We have just introduced a 
new. line of fully illustrated and 
clearly presented step by step 
manuals to modify and repair the 
guitar. 
A MUST FOR EVERY SERIOUS 
MUSICIAN OR PROFESSIONAL 
Write for FREE information 


THE SOUND SOURCE 
P.O. BOX # 20425 
LOS ANGELES, CALIF. 9OOO6 


THICKER, 
STRONGER 
LONGER 


HAIR . 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory 

roof. New Protein Lotion : 

is actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchabie. Growing Glory is a concentrated 
treatment for the hair of specially formulated na- 
tural protein, designed to be absorbed right into 
the hair. The hair is swelled and made thicker by 
Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed or brushed. So it grows better and longer 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried—must do everything we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 


ply. Please enclose 50¢ for postage and handling. 
Growing Glory * DEPT. 52845 

210 Fifth Avenue, New York, N.Y. 10010 

*Division MKS Inc. 
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SEALED IN PLASTIC 
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* CUSTOM-MADE WITH YOUR PHOTO 
¢ USE ANYWHERE, ANYTIME 

oe oF oneal SON FOR POSITIVE IDENTIFICATION 
rent 

24-Hour Service ® Moneyback Guarantee 


— FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Smajl Photo. 


$ 2 or more 
$5.00 EACH 
1f you want more information send 25¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO ID 
é POEMSWANTED ¢ 


Your: poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 
motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438, Yoder Ave., Studio C 
Sarasota, Florida 33578 


: , World's best selection of RARE & IMPORTED 


records, books, posters, collectibles, etc.: 
BEATLES, LEDZEPPELIN, CLASH, BOWIE, DEVO, STONES, 
SPRINGSTEEN, DYLAN, ELVIS, NEW WAVE, etc. 1000's 
of unique. items not available in America. GIGANTIC 
ILLUSTRATED CATALOG. 50¢. ROCKAWAY, Box 1435-C, 
Woodbridge, VA 22193. 


SONGS PREPARED FOR PRESENTATION TO PUBLISHERS 
Professional Services include: Poems Set To Music, 
Lead Sheets, Demo Recordings, Publisher Lists, Record 
Release Packages, How/Where To Submit Songs and ~ 


much more! easonable rates.. Free details from: 
Waltner Enterprises, P.O. Box 59H Tustin, CA 92680. 


Is what you get when you read our informative. 


factual booklet on records, songs, publishing. 
recording. Write for FREE information. 


MUSIC WORLD, Box} 03F Sharon, Mass. 02067 


POEMS “23: 
SONGS & RECORDS 


A'S LARGEST SONG STUDIO wants to see your . 
material. No special training needed. Write the words 
as you feel them. We'll inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. Ail 
types-ballad. rock & roll, sacred, rhythm & blues. country. 
western. etc Examination and advice FREE. Send poems to 


Five Star Music Masters, 101 Tremont, Dept.1 2 Boston, Mass, 02108 


FANTASTIC FANNY FLASHERS 
NEWEST TEEN FAD 


ATTACH TO JEANS BACK BELT LOOP 
Plastic 3 x 4 inch 
Money Order $2.50 Each Postpaid 
2 for $4.50 
—_— 0 Kiss My Grits 


—_— 0D Foxy 
—— 0 Double Fantasy 


Write: MAJAN Dept. FF 
5075 DAWNE ST. 
SAN DIEGO, CA 92117 


1 § Suite 950, Beverly Hills, CA 90210. 


m-a goin’ to the nearest r ver 
chile 
And jump overboard and drown. 


Have mercy 
Have mercy baby 
Have mercy 
Have mercy on me. 


(As recorded by Phoebe Snow) 


DON COVAY 
RONALD MILLER 


Well now hey hey baby hey hey now 


Peak Aili Sa What you tryin’ to do huh 
Have mercy Hey hey baby hey hey now 


Please don’t say we’re thru 
| said-a if you stay here baby 
| tell you what I’m gonna do 
I’m gonna work two jobs seven days 
a week 
And bring my money home to you. 


Have mercy on me. 


Well | went to see a gypsy 
And had my fortune read 
She said, “Don your baby’s gonna 
leave you 


Her bag is packed up under her 
bed.” Have mercy 
Have mercy baby 
Have mercy ~ Have mercy 
Have mercy baby Have mercy on me. 
Have mercy 


Copyright ©1964 by Cotillion 
Music, Inc. and Vonglo Music Co. 
International copyright secured. All 
Rights Reserved. 


THAT DIDN’T HURT 
TOO BAD 


(As recorded by Dr. Hook) 


Have mercy on me. 


| said-a if you leave me baby 
Girl if you put me down 


LOVE YOU LIKE | 
NEVER LOVED 
BEFORE 


(As recorded by John O’Banion) 


ROBERT BYRNE 
TOM BRASFIELD 


RICHIE ZITO 
JOEY CARBONE 
KATHI PINTO 


Come on over here my brand new 
baby 
You look so alone and the night’s so 
kind 
Won't you take your tremblin’ lips 
And kiss me one more time 
You’re gonna do just fine. 

Oh that didn’t hurt too bad now didit 
That shouldn’t make you sad 
‘Cause it’s only love you’re running 

from / 
And that didn’t hurt too bad now did 


Heard a promise in the wind 
Then I saw you walkin’ in 
Tell me baby where ya been so long 
Waited all my life to feel this strong. 


| love you like I never loved before 
And ev'ry day | love you so much 
more 
Feeling like | never felt so sure 
Love you like | never loved before. it. 
I’m gonna handle you like a baby 
I’m gonna love you like you never 
knew 
And it'll be everything and more 
Than you ever thought it could 
And you’re gonna be so good. 


Lonely days and lonely nights 
Fin’lly gone and out of sight 
Pll do ev’rything within my power 
To make your life get sweeter hour 
by hour. 
(Repeat chorus) 


Oh that didn’t hurt too bad nowdid it 
That shouldn't make you sad. 
‘Cause it’s only love you're running 
from 


lll do ev’rything within my power 
To make your life get sweeter hour 


by hour And that didn’t hurt too bad now did 
I love you like I never loved before it. 
No I never Wasn't it everything and more than 


I love you like | never loved before 
No | never, never, never. 


you ever thought it could be 
Baby you were so good. 


Copyright ©1981 by Sixty-Ninth 
Street Music. Administered by Cam- 
wood Music, 433 No. Camden Drive, 


Copyright ©1979 by I've Got The 
Music Company. International} 
copyright secured. All eee 4 
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Now, Even If You Have Been Thin For Years, You Can 


GAIN 3 5,10,15 POUNDS 


be up to 5, 10, even 15 pounds 
heavier or more! 


At last, no matter what you have tried, no 
matter what you have done, if you are 
_anormally healthy person, you can gain up 
to 5, 10, 15 pounds or more safely, surely, 


_- pleasantly, and that’s a guaranteed money- 


wa 


back fact. 

Yes now, even if you have been thin for 
years, you can have the fuller, more attrac- 
_ tive body you have always wanted without 


of ” dangerous drugs, without heart-straining 


exercise, without unpleasant tasting 


_ medicines! 


This exciting method is easy, pleasant, 


__ and medically sound beyond a shadow of a 


doubt, and your own Doctor could tell you 


__ the same thing. 
e HERE'S ALL YOU DO 


Before meals, or whenever you feel like it, 
_ you take delicious, chewable, nutritionally 
fortified GAIN tablets and that’s it! No other 


~ medication to take. Nothing difficult or un- 
_ pleasant to do, and without even being aware 

_ of it, a wonderfully exciting change takes 
place. 


Those high-calorie GAIN tablets are rich 
_ in body-building materials! They not only 
add weight themselves, but they sharpen 
_ your appetite! You look forward to meal- 
times, and without even realizing it, you 


i Start to eat more and almost immediately 


_ the weight gaining process begins! 
As you follow your GAIN Plan which 


__ includes nutritional high calorie menus: You 


add pounds and inches to your arms, legs, 
_ chest, hips, everywhere. You'll be amazed at 


Ds the fantastic transformation that occurs 


. as thin, unattractive areas start to 


develop into new magnetic appeal. You'll be 


SKINNY MEN AND WOMEN 
ARE NOT ATTRACTIVE 


} ... @ skinny, scrawny body is no asset 
| in social or business life. Give the GAIN 
| . Plan a chance to help build you up and 
_ put firm flesh on you. 
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without dangerous drugs, without exercise, 
without unpleasant tasting medicines, 
MEN—an impressive manly body, 
WOMEN-—a curvier, glamorous figure. 


If you had started this amazing method just a 
_ few short weeks ago, right now you could 


thrilled to discover that as you gain weight 
you will have more pep and energy for all 
the wonderful things in life! 


THINK OF WHAT THIS CAN 
MEAN TO YOU 


If you are one of those unfortunate people 
who can’t wear all the new high style 
clothes you want to wear... if you are 
ashamed of the way you look in a bathing 
suit... embarrassed because your legs 
are too thin and spindly .. . your chest is 
too flat... your arms aren't the full, 
rounded limbs they were meant to be... If 
you long for a more attractive-looking body, 
the safe, pleasant GAIN Plan can be the 
answer to your prayers! 


Yes, now, with the GAIN Plan to help, 
it’s So easy, So pleasant to add pounds and 
inches of firm, attractive flesh .. . so full- 
filling to feel better, stronger, more vital and 
alive! But don’t take our word for it. Prove 
it to yourself at our risk! 

If you sincerely want to gain weight, and 
to look better and feel better as a result, 


HERE IS OUR OFFER... 


We honestly believe the GAIN Plan to be 
the finest and most effective product of its 
type sold anywhere in the world today, and 
to prove our confidence, we are backing that 
statement up with this honest, straight- 
forward offer... 

Try the fabulous new GAIN Plan in your 


GAIN IS SAFE 


- GAIN is not a dangerous drug, medi- 
cine or a fishy-tasting oil. It is made 
of safe, pure ingredients, contains 
nothing which could possibly harm you, 
and may even be taken with complete 
safety by children. 


GAIN PRODUCTS CORP. © Box 2346, Carbondale, III. 62901 
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MONEY-BACK GUARANTEE 


Send for the GAIN Plan today. Try 
if for 7 days entirely at our risk. If, 
at the end of 7 days, you haven't 
Started to gain pounds and inches 
and to look better and to feel better 
. If you aren't convinced the GAIN 
Plan is a safe, pleasant, way to 
gain weight, don't keep it! Return 
the empty bottle and get your 
money back immediately, 

no questions asked! 


: VITAL NOTE 
A current issue of a famous 
medical journal reports on a 
recent government controlled 
study. This study, conducted 
over a 24 year period on 5,000 
underweight and overweight men 
and women, proves that being 
underweight is as injurious to 
health and longevity as being 
overweight. 


own home at our risk. Subject it to any 

test you like. Weigh yourself before you 
start. Weigh yourself later. If you haven't 
started to see substantial weight gain within 
7 days, and if you don't feel better and look 
better as a result, or, if you are not com- 
pletely satisfied for any reason, PAY 
NOTHING! It’s just as simple as that. 


If you are in doubt. . . even if you think 
nothing can possibly help you, for the sake 
of your appearance, and your happiness, at 
least try it! If the GAIN Plan works the way 
we know it will, you'll agree it is worth the 
few dollars it cost. 

On the other hand, if it doesn’t work the 
way you expected, it costs you nothing, and 
a least you have had the satisfacticn of 
trying it at our expense. 

What could be fairer than that? The next 
move is up to you. Once and for all, de- 
termine to do something about your under- 
weight! We know you'll be happy you did. 


Tr 7 ~~ MAIL NO-RISK COUPON TODAY -—~—4 


GAIN PRODUCTS CORP. Dept. 6268 
Box 2346, Carbondale, Ill. 62901 


Please send my package of GAIN Plan im- 
mediately with the understanding that if | am 
not satisfied, | may have my money back, no 
questions asked. 
© One GAIN PLAN for $9.98 
C) SAVE $2.00! Order 2 for $17.96 
0 SAVE $5.00! Order 3 for $25.00 

Enclosed is $ 


‘7 cash, (2 check or 1) money order 
NAME 

please print 
ADDRESS 
CITY 


STATE ZIP 
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SONGS & POEMS WANTED: 


to be set to music. Good songs are in 


greot demand by record companies. 


MONTHLY AWARDS! FREE PUBLISHING 


naps to winners & on selected materials. 


songs, poems, lyrics for FREE APPRAISAL 


iBERACE. 


J Bivd., Studio 2, Hollywood, Ca. 90028 


BY 


Rates: Write National, Box 5, Sarasota, Fi. 33578 


INSTRUCTIONS 


PLAY guitar in 7 days: Proven method, 100 popular 
songs, chord finder of all chords in popular music. 


Bonus: 


Guitarist Book of Knowledge, plus tuner. 


Only $6.98 to: selven Ramrai, 610 Garden St., Ho- 


boken, N.J. 0703 


YOUR lyrics SCSIme sone .permeny Creations, 


Box 577(S), Suffern, N.Y. 1 


HOW TO Write A Hit Song And Sell gil $9.95. Song- 


writers’ Rhyming Dictionary, $7.9 To: 


Selvon 


Ramrai, 610(HP) Garden St., Hokeleen) N.J. 07030 
YOU CAN learn guitar!!! Step by step instructions 
from scratch! Three cassettes, booklet $18.95. Living 
Fire Recording, Box 243, Jacksonville, N.Y. 14854 


BINGO players, win easy. $4.95. Bango, 
18890(TM), Charlotte, N.C. 


BOOKS & CATALOGS 
MOCCASINS. 


Box 


Free color catalog. Step into the world 


of now footwear. Over 100 styles and many colors, 
All genuine leather from top manufacturer. Satis- 
faction guaranteed on every pair. Send now. estes 


sin House, Box 16235(TG), St. Paul, Mn. 5511 


MONEYMAKING OPPORTUNITIES 


HIGH school teenagers. Earn money for parent 


lege, spending. Complete information, $1.00. 
Associates, 139 Beacon Hill, Rgr sports, Pa. 15108 


Beautifully silkscreened on 


50/50 cot./poly. French cut T- 

shirts. Order pastel blue, pink, or lavendar. SM, M, L or 

XL Only $8.95 postpaid 100% money back guarantee 
Stallions T-Shirts, P.O. Box 94-B 


7131 Owensmouth, Canoga Park, Ca. 91303 


ROCK STARS 


Rock Stars personal addresses. Abba, 
The Bee Gees, Blondie, and many more. 


Watson, Rt. 5, Box 310-B 
Greenville, Texas 75401 


ROCK STA 
GUITAR COURSE 


Learn the heavy riffs, tricks, specialties 
and power chords used by every super- 
star guitarist! No music reading ability 
required with our in depth. illustrated 
instruction, Send $6.00 ($7.00 Canada) 
to STARZ PRODUCTIONS, P.O. Box 
529-(HP), Camden, Maine 04843. 


Learn To 
‘Play Guitar 


* 


10 complete lessons on two cassettes, plus a 40 
Page booklet which includes diagrams, exercises 
and songs that follow right: along with the instruc- 
tor on the cassettes. Send check or money order 
for $6.98 to: THE GUITAR SCHOOL, P.O. Box 8074, 


La Crescenta, California 91214. 


I. D. Photos (Sealed in Plastic) Instant 
State or Student |.D. in Color 
Send $6.00 check or money order or use 
aed Master Charge or Visa credit card. 
rint card number & expiration date of 
card. Two or more $3.00 each. Mail to: 
INDEPENDENT PUBLISHING CO., 
P.O. Box 151623, Tampa, Fla. 33684. 
Send small photo. Print name, address & 
zip - sex, Ngt, wgt, color hair & eyes, 

date of birth, S.S. number. 
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We're Fighting For Your Lite. 
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| DON’T NEED YOU 


(As recorded by Rupert Holmes) 


RUPERT HOLMES 


| don’t need you 
t don’t need you half as muchas you 
need me 
And | thank my lucky stars that you 
have freed me 
’Cause I’m losin’ weight at last 
Losin’ weight and losin’ sleep and 
losin’ my mind fast 
(Stop). 


| don’t need you 

| don’t miss you in the way I 
expected 

| have time to clean the sink and feel 
neglected 

Will | call you up, | won't 
| forgot your number (six three six, 
four eight three one). 


And | don’t need you 
| don’t need you like my life 
depended on it 
You’re gone, you’re gone, you’re 
gone 


LIFE 


(As recorded by Paul Anka) 


LINDA KIMBALL 
MARK SHERRILL 


| always knew you’d come along 

| waited for you for so long 
In fantasies I’ve felt your kiss 

| knew your tender lips would feel 

like this. 
ve been waiting for you all of my life 
So many times I’ve dreamed of 
holding you tight 


I’ve waited for you all my life. 


HEARTS ON FIRE 


(As recorded by Randy Meisner) 


ERIC KAZ 
RANDY MEISNER 


| had myself a tall one 
Waitin’ at the bar 

| wasn’t gonna leave here 

Til | had her in the car 
The moon was growing bright 

The stars were standin’ still 
A-waitin’ for my baby 

In the cold December chill. 


| been achin’ from desire 
‘Her blood’s runnin’ like a ragin’ river 
But her heart’s on fire. 


_Itonly effects mein the hours when i) 


PVE BEEN WAITING 
FOR YOU ALL OF MY 


| The need in me becomes too much 


And now that you’re here it’s all right 


need you, | need you | 

But! don’t want you — 

| do crosswords and I’m weavin’ a 
basket 

And I'd never take you back unless 

you ask it. 


And | don’t need you 
| don’t need you like my life 
depended on it — 
You’re gone, you’re gone, you're 
gone 
It only effects me in the hours when | 
need you, | need you. 


But I don’t love you 
| don’t love you like with whom you 
are livin’ 
Only twenty times as much and all's 
forgiven 
If you'll just come by today 
So that | can have you near forever 
While I say that | don’t need you 
| don’t need you 
| don’t need you. 


Copyright ©1978, 1981 by WB Mu- 
sic Corp. & The Holmes Line Of 
Music, Inc. All Rights Administered 
by WB Music Corp. All Rights 
Reserved. 


Now that you’re here for me to touch 


The dream that lived inside of me 
Tonight will be reality. 


I’ve been waiting for you all of my life 
So many times I’ve dreamed of 
holding you tight 
And now that you’re here it’s all right 
lve waited for you all my life 
Waited for you all of my life 
I've been waiting for you all of my 
life. 


Copyright ©1978 by Al Gallico 

Music Corp., 120 East 56th Street, 

Suite 620, New York, NY 10022. 

International copyright secured. All 
rights reserved. 


I couldn't write. a letter 
Cause | don’t know what to say 
| cou: dn’t write a song 
Cause | don’t know what to play - 
Come a little closer 
You better hold me tight 
Gonna roll on down the highway 
Rock on with my baby all night. 


I been achin’ from desire +a 
Her blood’s runnin’ like a ragin’ river § 
But her heart’s on fire. 
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PETTY 


Rocker Keeps His Word On Hard Promises. 


4 G he waiting is the 

hardest part,” Tom Petty 

sings in the first song on 

his latest album, Hard 
Promises. On the surface, the song is 
about a relationship with a woman. 
But it is also about Petty’s climb in 
the music business over the past five 
years with his band, the Heart- 
breakers. Now, with Hard Promises 
selling phenomenally well coast-to- 
coast, and a tour of large arenas 
nation-wide underway, the wait for 
stardom for Tom Petty & the 
Heartbreakers appears to be over. 

There is an air of triumph when 
Petty sings, in The Waiting, “Oh baby 
don't it feel like heaven right 
now?/Don't it feel like something 
from a dream?”* Surprisingly, 
however, some of the material on 
Hard Promises has a slightly 
melancholy tone, as if Petty is 
announcing that stardom is hardly 
the panacea it would appear to be to 
outsiders. 

“Having a successful album doesn't 
solve all your personal problems,” 
Petty told me just before leaving for a 
national tour. “It creates problems of 
its own. It confuses you, for one 
thing. This album deals with that: the 
confusion, the loneliness, the 
happiness. I wanted to get all that in 
there, and a little more. 

“I never really thought success 
would solve all my problems, so I'm 
lucky in that respect. You want to 
think everything will get cleaned up 
when you make it, but you've got to 
clean it up yourself.” 

The Tom Petty who is sitting with 
me on a cushy sofa in the Hollywood 
offices of his manager looks like a 
different person than the Petty I first 
interviewed four years ago. Then, 
Tom was dressed from head to toe in 
black. His blond hair cascaded over 
his shoulders and framed his gaunt 
face eerily. He was in the midst of his 
first tour with the Heartbreakers and 
his obvious self-confidence occasion- 


by Blair Jackson 


Tom Petty has gone from playing small rock clubs to huge auditoriums very 
quickly: “You have to work harder in large places.” 


* Lyrics Copyright ©1981 by Gone Gator Music. 
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ally gave way to arrogance and 
impatience with the then-slow 
progress of his career. 

But on this sunny Los Angeles 
afternoon, Petty looks tan and fit, 
more like a college tennis star than a 
rock and roller. His hair is the 
shortest it has been in years and he 
is dressed in a casual but chic sport 
coat. The feistiness of his earlier days 
remains to an extent, but this is 
unquestionably a more mature 
person. The change is even noticeable 
from our last interview in the fall of 
‘79, shortly before Damn the 
Torpedoes was released. 

That record was Petty’s break- 
through, a stunning rock album that 
yielded three hit singles — Don't Do 
Me Like That, Refugee, and Here 
Comes My Girl — ultimately sold 
more than three million copies, 
making it one of the biggest selling 
albums of last year. The pressure to 
come up with an album to match the 
brilliance of Torpedoes must have 
been substantial, yet Petty shrugs it 
off for the most part. 

“Rule One when we were making 
this record was that this would not 
be Damn the Torpedoes, Part Two. 
My main concern was to move the 
music some place we hadn't been 
before. I think we’ve been able to 
make a sound that is the Heart- 
breakers, but we've also been able to 
change. There are more ballads on 
this album and I think as a whole it 


is more lyrical than our other records. 


© Ebet Roberts 


58 


I wanted to try and open the door for 
experimentation in more than just 
one musical style.” 


Indeed, the songs on Hard 
Promises do cover more different 
musical and lyrical styles than any of 
the previous three Petty efforts. Songs 
like Something Big and King’s Road 
show just how far Petty’s songwriting 
skills have come: each varies 
considerably from the boy-girl themes 
he has tackled in most of his songs, 
moving instead toward more 


“If I went into the studio 
tomorrow I might make a 
heavy metal album.” 


adventurous imagery and ideas. And 
on the funky Nightwatchman, Petty 
salutes the man who guards his Los 
Angeles home from tourists and 
curious fans. Such is the price of 
widespread fame. 

“It started getting crazy about a 
year ago,” Petty says with a laugh. “It 
was mostly curious kids who 
somehow found out where | lived. But 
it got to be a thing where I couldn't 
go to the door every five minutes, so I 
had to get someone to help me out. 
It’s a little bit of a drag, of course, but 
I'm flattered that people are so 
interested in meeting me. It’s strange. 


“Having a successful album doesn’t solve all your personal problems.” 


“I never wanted to be a great show 
biz personality,” he continues, 
measuring his words carefully. “I 
think it’s fine for people who like it, 
but it would terrify me to make my 
life so public. I still get nervous in 
some public situations, but for- 
tunately I have friends who make me 
face some things I would want to 
avoid. 

“You get nervous because you go 
places and you Start to draw a crowd. 
People never do anything to you. It’s 
not like they chase you like in A Hard 
Day’s Night. It’s more like ‘Hi Tom. 
Love your album. Will you sign this?’ 
That’s fine, but it’s still embarrassing 
to be standing in line at a movie and 
everyone Starts to shout ’cause 
they're excited that you're there. I'll 
do it because | think I should do it. 
Otherwise you isolate yourself too 
much and you stop knowing what 
real life is #ke. How are you going to 
write about real things if your whole 
existence is your big pad and pool?” 

The road to that “big pad and pool” 
has been a long one for Petty. A self- 
confessed “redneck,” he grew up in 
northern Florida and began playing 
in bar bands while still in school. One 
band he was in, Mudcrutch, was 
something of a regional phenomenon, 
and it was in search of a record 
contract for that group — which 
included future Heartbreakers’ 
guitarist Mike Campbell and 
keyboardist Benmont Tench — that 
brought Petty to Los Angeles, his 
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_ wise — , 
Tom Petty: “It started getting crazy 


about a year ago, curious kids who 
somehow found out where | lived.” 


home for the past seven years. Petty 
signed a deal with Denny Cordell’s 
Shelter Records, and the band then 
followed him to the West Coast. 

Unfortunately, Mudcrutch broke up 
before they made their first album, so 
Petty and the others found 
themselves in a strange place, with 
no group for a brief period. In 1975, 
however, Petty ran into Campbell and 
Tench again and learned that they 
were recording with two other Florida 
transplants, drummer Stan Lynch 
and bassist Ron Blair. Petty showed 
the four several songs that he had 
written, and the chemistry 
between the five was instantaneous. 
Tom Petty & the Heartbreakers was 
born. 

The band recorded their self- 
titled debut L.P. the following year, 
and it was released to widespread 
critical acclaim. The Heartbreakers 
had surfaced with an exiting new 
brand of rock and roll that combined 
the melodiousness of the best ’60s 
rock practitioners such as The 
Beatles and The Byrds, with the 
visceral energy of the Rolling Stones. 
In Petty, the band had a distinctive 
and charismatic front man, and the 
other players were uniformly strong. 
The Heartbreakers toured very 
successfully on the West Coast, and 
FM radio nationwide latched onto 
several songs from the debut record, 
most notably American Girl and 
Breakdown. The latter song became 
the group's first AM radio hit, and 
catapulted the band from being 
primarily a club attraction toa 
headlining act. 
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Tom Petty & the Heartbreakers’ 
second LP, You’re Gonna Get It! was 
also well-received by the public and 
continued the upward momentum for 
the band. But everything came to an 
abrupt halt in early 1979 when Petty 
became embroiled in a complicated 
lawsuit with ABC/Shelter, which had 
become absorbed by giant MCA 
Records. Petty was unable to record 
for several months, there were 
problems within the band because of 
the sudden lay-off, and the once- 
bright future was suddenly clouded. 


Ultimately, though, the suits were 
settled, Petty’s affiliation with Shelter 
was dissolved, and he signed a very 
lucrative contract with Backstreet 
Records, a subsidiary of MCA. Damn 
the Torpedoes was the album that 
came out of this turmoil. and it put 
Petty in the Big Leagues of rock for 
the first time. “We might have lost a 
little momentum in it all,” Petty told 
me that autumn after the legal 
problems had been straightened out, 
“but I had to trust the kids would 
still be there when it was over.” And 
they were, in greater numbers than 
ever before. 


In fact, Petty has now become such 
a hot attraction that playing small 
halls has become totally unfeasible 
for the most part. Petty realizes that 
hockey rinks don't afford the same 
sort of intimacy as clubs and small 
concert halls, “but at the same time I 
think we're one of the few acts that is 
real good in a coliseum. We work 
harder in large places because you 
have to project more to get to the 
back of the hall, but I think we pull it 
off pretty well. I haven't heard any 


“T had to trust that the kids 
would still be there when it 
was over.” 


complaints from the kids.” 

The legions who attend Petty’s 
shows and buy his records are among 
the most fanatical in rock music: 
most shows on the current tour sold 
out within a matter of hours, and 
scalpers have been having a field day, 
commanding up to $100 for tickets. 
Petty fans are boisterous, but not 
destructive or overly rowdy like the 
fans of so many heavy metal bands. 
Petty is viewed as a genuine sex 
symbol by many of the young girls in 
his audience, and there is always a 
fair amount of screaming at the 
shows, particularly during Petty’s 
moody rendering of Breakdown. 

“T think a lot of our fans realize 
that, because of the legal problems 
and all, we were once underdogs, and 
still are to some degree,” Petty says 
explaining the devotion so many of 
the fans have to the band. “We were 
fortunate enough to come along at a 
time when things were very stale 
musically, and we tried to push for a 


little freshness, even though what we 
were doing wasn’t in line with what 
was popular at the time. Maybe some 
of the devotion — and this is purely 
speculative — is that the kids sense a 
certain amount of integrity in what 
we do. They sense that when they lay 
down money to see T.P. & the 
Heartbreakers, or buy one of our 
records, the performances are going 
to be up to a certain standard. The 
worst thing that could happen is for 
us to lose that respect we've earned 
by selling the fans short. They've been 
very good to us. We owe them 
everything.” 


Another way Petty has looked after 
the welfare of his fans was his recent 
fight with MCA over the pricing of 
his album. MCA wanted Hard 
Promises to carry a list price of 
$9.98, despite the fact that the 
current industry standard for popular 
albums is $8.98. When Petty heard of 
MCA’s decision, he announced that 
he would not release the album to the 
label until they accepted the lower 
price. Eventually, after a huge 
outpouring of support from both the 
press and record buyers, MCA backed 
down. 

“One thing I can say for MCA,” 
Petty comments, “is they changed 
their minds, which they really had no 
reason to do, other than to humor 
me. So I'm grateful to them in a way, 
and don’t want to antagonize them 
more than I have to. But if they are 
going to compromise my integrity, I 
will speak out. I have to.” 

Things are looking very bright for 
the Heartbreakers on many fronts 
these days. Petty has completed 
production work on a comeback 
album by rock legend Del Shannon 
(Runaway, Hats Off to Larry) that 
featured the Heartbreakers on most 
tracks. Ben Tench played keyboards 
on Bob Dylan's latest album, and 
acted as principal music director for 
the first solo LP by Fleetwood Mac's 
Stevie Nicks. Nicks contributed an 
achingly beautiful harmony to the 
ballad Insider on Hard Promises, and 
Petty and Mike Campbell contributed 
a song called Stop Draggin’ My Heart 
Around to her album. 

Petty says he’s not sure what 
direction his next album will take, 
but he assures us that he will not be 
content to merely bask in the glow of 
current triumphs and recycle the 
familiar Heartbreakers sound until 
doomsday. “A real off-the-wall guess 
is that the next record will be much 
more aggressive than Hard 
Promises,’ he says with a character- 
istic smirk. “I think I got the 
mellowness out of my system with 
this record. I think if I went into the 
studio tomorrow I might make a 
heavy metal album. At its best, heavy 
metal is very exciting music, and I 
think more can be done with the 
form than is being done currently. 

“But who knows how I'l feel ina 
year,” he adds, leaning back on the 
couch and blowing cigarette smoke. 
He laughs. “Maybe I'll do an album of 
minuets!"0 59 


EFFER/ON STARSHIO 


Reunited Family Soars Into Modern Times. 


eave it to the Jefferson 

Starship, that enduring, often 

outrageous band from San 

Francisco, to loudly proclaim 
on record: “Fuck you, we do what we 
want!” 

“That's been the sentiment of the 
band since we first started,” says 
cofounder and Airplane/Starship 
mainstay Paul Kantner. The 
thirty-nine-year-old song- 
writer/vocalist/guitarist is 
sitting near a sun-drenched 
window on the second floor of the 
“Airplane House,” a huge, black, 
three-story Victorian mansion on 
the edge of Golden Gate Park in 
San Francisco that has served as 
band headquarters for the past 
sixteen years. Kantner, who has 
ridden out every high and low from 
the Jefferson Airplane’s inception in 
‘65 to the present rumblings of the 
Starship, explains, “In saying, ‘Fuck 
you, we do what we want,’ no malice 
is intended. I hope people laugh when 
they hear it.” 

The phrase booms out in the 
middle and at the end of Stairway to 
Cleveland, the pounding finale to the 
Starship’s latest album, Modern 
Times. Kantner initially used the 
same words over a year ago in a letter 
to Rolling Stone after the magazine 
ran a review that savagely blasted 
Freedom At Point Zero, the 
Starship’s '79 LP. It was only a matter 
of time before Kantner expanded the 
line into a complete song. 

The raging brashness of the 
resulting Stairway to Cleveland, 
perhaps most importantly, helped 
draw Grace Slick, the original High 
Priestess of rock and roll, back into 
the group last January, in time to 
add some harmonies and a duet vocal 
to the Modern Times tracks. With 
Slick on board, an album on the 
streets and a tour in gear, the 
Jefferson Starship is backing up its 
cocky stance. 


This current forward thrust is 
particularly special in view of the fact 
that in the middle of the Modern 
Times sessions last October, Kantner 
suffered a brain hemorrhage. He was 
kept at L.A.’s Cedar Sinai Hospital for 
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by Dave Zimmer 


just ten days, however, and 
miraculously survived the hemor- 
rhage without any permanent 
damage. 

“IT had no great problems with it,” 
Kantner recalls. “It seems about as 
serious as spraining an ankle.” 

Kantner’s fellow bandmates didn't 
share his nonchalance. Lead guitarist 
Craig Chaquico called the hospital 
two days after the attack, and got 
through to Kantner’s room. 


“It was strange,” the guitarist 
remembers. “I didn’t know what kind 
of shape he was in. So I asked, ‘Paul, 
how're you doin’, man? Can I get you 
anything?’ His response was, 
‘Auwzmaahuaah!’ And I'm thinking, 
‘Oh great, brain damage.’ Then Paul 
started laughing and I realized he 
was just fuckin’ with my head. Same 
old Paul.” 


“The experience brought me no 
great spiritual awakening,” chortles 
Kantner. “God ‘did not speak to me in 
the hospital.” 

Starship drummer Aynsley Dunbar 
notes the one apparent aftereffect of 
Kantner’s hemorrhage. “Paul gave up 
cigarettes,” he says. Then Dunbar 
adds with a grin, “But he still smokes 
fourteen pounds of dope a day.” 


Blissfully stoned acid-eating radical 
hippies — that’s the image the 
Jefferson Airplane fueled throughout 
the ‘60s. Songs like Slick’s White 
Rabbit and Kantner’s We Can Be 
Together served as anthems for an 
entire generation. Genuine 
commercial success eluded the 
Airplane, however. Still, this sturdy 
San Francisco musical family hung 
together throughout a myriad of 
changes, notably: the exit of lead 


"The Starship’s Paul Kantner after his brain hemorrhage: “The experience _ 
brought me no great spiritual awakening. God did not speak to me in the 
hospital.” 
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Of lead singer Mickey Thomas, Kantner says: “He just stepped right in there 


with intensity and purpose.” 


singer Marty Balin in ‘71; the 
splitting off of original guitarist 
Jorma Kaukonen and bassist Jack 
Casady into Hot Tuna in ’72; the 
formation of various Slick/Kantner 
recording projects that coalesced into 
the Jefferson Starship in '74, and the 
return, in 1975, of Balin. 

In September of '75, Balin’s 
consummate love song, Miracles, 
jumped off Red Octopus (the 
Starship’s second album) and rocket- 
ed to Number One. The Jefferson 
Starship was suddenly a platinum 
band. This success tasted bittersweet 
to Kantner. 

“Of course we were happy that 
Miracles did so well,” he notes, “but 
from that point on, RCA would just 
push for the slow ballads and love 
songs [many surfaced on the 
Starship’s subsequent LPs, Spitfire 
and Earth]. That was frustrating. We 
didn't like being cast as a wimp rock 
band.” 

“We did some tours with 
Foreigner,” recalls Chaquico, at 
twenty-six a ten-year veteran of the 
Airplane/Starship clan. “They would 
fuckin’ kick ass. Then we’d come out, 
start playin’ these love ballads and 
the audience would start yawnin’.” 


Resurrecting another incarnation 
of the Jefferson Starship “was a 
struggle,” admits Kantner. “But the 
band really pulled together. We'd been 
jogging along. We'd gotten lazy. 
Suddenly, we had to work!” 

Former Journey/Frank Zappa 
drummer Aynsley Dunbar, who 
replaced Barbata in December of °78, 
remembers the first time he 
rehearsed with his new group. 

“I was expecting all of this mellow 


shit,” he recalls. “But the music was 
heavy, really driving stuff. I got off 
great. I hadn't had fun playing in five 
years.” 

The evolution of the Jefferson 
Starship toward its present form was 
iced when the band selected Mickey 
Thomas (who had previously enjoyed 
some exposure as the vocalist on 
Elvin Bishop's hit single, Fooled 
Around and Fell In Love) as the new 
lead singer. 

“Mickey was real ballsy,” says 
Kantner. “He just stepped right in 
there with intensity and purpose in 
his voice. I knew we'd found a singer 
who believed in what he was doing.” 


As recording sessions for Freedom 


“You never know what to 

expect from Grace Slick. 

That’s why I like her in the 
group.” 


At Point Zero began in mid-’79, the 
Starship, for the first time, brought 
in an outside producer, Ron Nevison, 
who had previously been at the 
controls for Led Zeppelin, UFO and 
Bad Company. A metallic edge sliced 
across the Starship’s music. 
Chaquico revelled in the band’s 
gutsy, guitar-oriented sound, yet he 
resisted the temptation to just fly 
into nothing but blitzkrieg leads. 
“You should always have some 
foreplay,” Chaquico says with a smile, 
comparing his and the Starship’s 
approach to music with sex. “A lot of 
players just jump right in, go full 


blast and come in two seconds. The 
song hasn't even gotten started yet. 
You have to first introduce some 
melodic foreplay, build up some 
intensity with dynamics and then go 
for the climax!” 

This attitude carried over into the 
sessions for Modern Times, an album 
that solidifies the Starship’s overall 
musical potency. Songwriting was 
shared evenly by Kantner, Chaquico 
and bassist/keyboardist Pete Sears 
(plus lyrics by the bassist’s wife 
Jeanette). Kantner once again scoffs 
at the notion that he controls the 
Starship’s music, saying, “We take a 
communistic approach. Those who 
have, do. Those who don't, don’t.” 

When Slick appeared in the studio 
as Modern Times was being wrapped 
up, Chaquico admits, “the new 
members of the band (Thomas and 
Dunbar) were slow to react. They'd 
heard a lot of rumors and wondered, 
‘Was she a flake? Would she get 
fucked up all the time? Was she 
serious about sticking around?’ But 
Grace has really changed her act and 
when she started singing, it was 
natural she should be there. Grace is 
family.” 

“I was expecting her to return,” 
Kantner says. “Grace isn’t dumb. Her 
presence keeps everyone on top. You 
never know what to expect from 
Grace Slick. That’s why I like her in 
the group.” 


Even if the forty-one-year-old Slick 
(whose second solo album, Welcome 
to the Wrecking Ball, was released in 
February) had chosen not to reclaim 
her place in the Starship’s lineup, 
Kantner reveals, “We would have 
brought another girl singer into the 
group eventually. I've always loved 
that interaction between the male 
and female voices.” 

Kantner plans to use a new female 
singer, Helen Schneider, along with 
Slick, Jack Casady and “an endless 
cast of friends,” on a solo album he is 
constructing around the plot of his 
first novel — the adventures of a 
right-wing, fascist government vs. a 
rock and roll band that has 
discovered unique telepathic powers. 

“There's something else the mind 
can do,” Kantner says mysteriously. 
“Acid suggested that years ago. In 
this novel and throughout the record, 
I'll be exploring these possibilities on 
a more real rather than drug-induced 
level.” 

These ideas, expressed in words 
and music, also have visual pos- 
sibilities. But Kantner insists, “It’s 
such a hard thing to deal with 
Hollywood. Right now, I'd rather just 
be in a rock and roll band.” 

“Everyone wants to play now.” 
enthuses Chaquico. “There's this 
great attitude and spirit — we're 
doing what we want. A lot of forces 
really came together when we 
recorded Modern Times. It was like 
building a motorcycle. Now the bike 
is done, it’s working and the feeling 
is like cruising down the highway at 
one hundred miles an hour with the 
wind blowin’ in your hair."O 61 
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Styx 


With their album Para- 
dise Theater still high on 
the charts, Styx had no 
trouble selling out the Nas- 
sau Coliseum concert only 
hours after tickets went on 
sale. And for their money, 
Styx fans were treated to 
over two hours of high- 
lights from the Chicago- 
based quintet’s platinum 
repertoire. Most of the 
show featured material 
from the current best-sell- 
er, but Styx also reached 
into their vaults to pull out 
a few from the other al- 
bums that have made them 
one of America’s top 
groups: Cornerstone, 
Equinox, Pieces Of Eight 
and The Grand Illusion. 
Judging from crowd reac- 
tion, very few left disap- 
pointed, but the show did 
have a few problems. 

For all of their slickness 
and precision, Styx almost 
came off as being too per- 
fect in places. That might 
not seem to be a negative 
characteristic at first, but 
the performance was so 
well worked out that it felt 
as if they would not have 
known what to do next if 
one of their perfectly timed 
cues was missed. Every 
note was right in place, 
every harmony exactly 
right, and every song 
flowed neatly into the next, 
just like on a record. Even 
the between-songs patter 
by the band members 
sounded contrived, as if 
the members were actors 
memorizing a script rather 
than rock musicians doing 
what came naturally. 
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But still, Styx had a lot to 
offer. Each of the five musi- 
cians — Dennis DeYoung 
(keyboards, vocals), 
Tommy Shaw (guitar, 
vocals), James Young (gui- 


‘tar, vocals) and the twin 


brother rhythm section, 
John and Chuck Panozzo 
(drums and bass) were ex- 
tremely capable, and each 
knew the value of being an 
entertainer as well asa 
player. The group syn- 
chronized their complex 


Styx’s James Young on guitar recreates Paradise Theater. 


visuals (revolving around 
the same Paradise Theater 
motif used on the album) 
with their musical con- 
cepts, and the show was 
entertaining. 

Styx’s music was intelli- 
gent, and the band proved 
that years of touring and 
honing their craft have 
resulted in a technically 
advanced total rock show 
that competes with the 
best big name acts. Every 
time Styx launched into 


another one of their hits, 
including Come Sail 
Away, Fooling Yourself, 
and, from the latest album, 
The Best Of Times, their 
total commitment to 
putting on a good show 
overrode the fact that they 
may have been trying iso 
hard that they forgot they 
could be a little looser on 
Stage. But, as the propri- 
etor of the Paradise 
Theater might have said, 
that’s show biz.0 ; 
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